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PREFACE. 


It has grown into a prevailing fashion now to get 
the Introduction of a book written by some distinguished 
personality. Instead of encroaching, however, upon 
the valuable lime of a great man, I have, on the other- 
hand, designedly chosen some reviews from some 
important journals to serve as the little Introduction 
to this book in as much as I find by this the object 
will have been equally well attained. ,, • 

Unexpectedly encouraged by the appreciative tone 
of the press reviews as well as by the kind invitations, 
I received from time to time to accompany and guide 
some very distinguished visitors to Samath, among whom 
were personalities like the Late Sir Ashutosh Mookerjee, 
the great educationist Sir Micheal Sadler, Her Excellency 
Lady Rawlinson, Her Highness Maharanl Gaekwar 
of Baroda, His Excellency Sir William Marris, I venture 
to publish in the following pages an English History of 
Sarnath. This is as well meant to meet the long-felt 
demand for an English Edition, specially from those, 
who can neither read Hindi nor Bengali. The work 
chiefly aims at giving, as in its original, a book betwfeep 
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an ordinary ‘‘Guide’’ meant specially for tourists and 
■ .Catalogue the archaeological exhibits 
of the site : it has been presented in a connected history 
form* Should any one find it anyway useful either 
:: for history 'or for 'a tour, round Sarnatb, I 'shall consider 
my labours fully requited. 

Lastly, I beg the indulgence of my Oriental readers 
to look with a geaerous eye on the unavoidable limita- 
tion of transliteration and accuracy of printing as may 
be noticed in the book. It must have been well-known 
to them, I venture to assume, that with the half- 
educated majority of compositors in , an Indian Press, 
attainment of perfection in these respects is always an 
impossibility. 

49 Durgakund, Benares 
The 25th Dec., 1924. 


:B.: i: .BHATTACH^Em- ^ 


INTRODUCTION. 


^‘The author of this work has undertaken the task 
of narrating in High Hindi the history of the famous 
Buddhist sanctuary of Sarnath- — the Isipatana-Migadaya of 
the Pali scriptures— from the earliest recorded times 
down to the present day, and he has accomplished it, 
on the whole, very well. Beginning with the Pali 
sources, he proceeds to trace the fortunes of Sarnath 
through the centuries as indicated by the monuments 
and inscriptions found there, which attest the rule of 
Asoka, the Sungas, Sakas, Guptas, and later monarchs. 
He then gives a sketch of the excavations made at 
Sarnath, which, beginning from the casual vandalism of 
Jagat Singh nearly 130 years ago, have gradually brought 
to light the ancient glories of the place ; and this is 
followed by an account of its monuments and inscrip- 
tions and of its present condition.*' 

{Review of the Hindi Bdition-^The Journal of the- 
'Royal Asiatic Society Londonj* 

those who wish to visit Sarnath near Benares 
this will be a very instructive handbook and guide. The 
book will furnish valuable ihloroafidn to those wle 


have a taste in archeology. It has been written on 
original lines and this makes the work interesting. The 
compilation must have cost considerable pains to the 
author and owing to his acquaintance with best sources 
of information on the subject, he has made the work 
sufficiently informative. The get-up is fair and the book 
can be had in bound cover too wnth a little additional 
cost. It is well worth being secured. The book is a 
translation from the Bengali and the author, who is a 
Professor in the Benares Hindu University, wrote it 
originally in that language. We have no hesitation in 
saying that it will be of great help both to the ordinary 
traveller and the students. Buddhistic culture is receiving 
special attention in these days and a treatise on Sarnath 
where a Buddhist Vihar has been opened must be 
valuable,** 

{^Review of the Hindi Edition^ The Modern Review) 

The author of this admirably arranged and well- 
informed history of Sarnath.. ...... .The more reason why 

we should congratulate Mr. Bhattacharyya on the ex- 
cellent use to which he has put the example and the 
guidance of the professors under whom he has worked. 

His book is not only a thorough and conscientious but a 



•delightful guide to the antiquities, the archeology, and 
so much as survives of the history of that famous and 
ancient Detrpark of Sarnath, where the great Buddhist 
Sangha or Order came into being. He has not only 
given a full and intelligent account of the place and its 
existing remainSj but has supplied ample references to 
his authorities and an adequate index. The Bengali 
visitor to Benares and Sarnath is fortunate to have so 
competent a guide. 

But Mr. Bhattacharya is more than a learned and 
conscientious He is also, if a foreigner mdiv 

venture to judge of such a matter, an author who has 
a pleasant and a dexterous style. There can be no 
better test of literary skill than a satisfactory and tactful 
translation. In discussing the stymology of the old 
name of Sarnath, i. e. Mrgadaya J^slpatana^ he puts into 
Bengali a tale from the Jatakas, rendered with just the 
needful touch of archaism fitted to communicate to 
the modern reader a sense of the antiquity and the 
old-world charm of what he is reading* Told thus^ 
the native simplicity of the old story is singularly attrac- 
live. Mr. Bhattacbaryya is to be congratulated on a 
piece of work exhibiting not only learning and labour, 
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but literary skill and a real gift of exposition such as 
will, it may be hoped, win him many readers in Bengal, 
a land where Buddhist influence survives into Vaisnava 
piety perhaps more unmistakably than in the Holy Land 
of Buddhism itself. 

[Review of the Bengali Edition — The Journal of the 
Royal Asiatic Society [London)^ October 1920 ). 


T. P. Works, Benares. 
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chapter I. 


Sarmath in Ancient Bnddbisi literature 

Sarnatli is a place sacred to the Buddhists. Here 
the Buddha preached for the first time his religion which 
has now spread over half the surface of the globe. This 
is why it came in time to be regarded as one of the four 
great holy places of the Buddhists.* There was a time 
when hundreds of Bhikshus and Bbikshunis assembled 
together at Sarnath or ‘ Isipaiana-migadaya ’ and hun- 
dreds of pious Buddhists, engaged in the practice of 
^■Saddharma', advanced towards the path of *Nirviina\ 
■'At one time, pilgrims from the frontiers of India as well 
as from China, Japan, Java and Burma flocked to this 
place in order to acquire religious merit. The atmos- 
phere of peace created in this holy place by the Arhats^ 
Sramanas, Bhikshus, Sthaviras and other Buddhist devo- 
tees and the godly conduct by which they moved the 
heart of every one form a brilliant chapter in the reli- 
gious history of the world. Even at this distant date 

1. The three other holy places are KapilSvastu, BuddhagayS 
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we are in an e csta sy of joy when we think of their 
anostentatious ren Here, in the self-same 

plot of land, which has now been turned into a heap of 
ruins through the destructive influence of time, the 
Buddhist Yogis sat in peaceful meditation for the 
attainment of spiritual bliss. Again, it was at this place 
that the stone-pillar of Asoka was erected and his royal 
behest promulgated. As a result of the religious zeal 
of Asoka, Sarnath became a place highly sacred to the 
Buddhist. After the time of Asoka, the King Kaniska 
did much to improve the condition of the Vihara at 
SSrnath. Though the Gupta Kings -did not do anything 
directly tending to the improvement of this place yet 
there is not the slightest doubt that some of the archi- 
tectural. improvements of the place were effected during 
their time. The architectural style of the Gupta Period 
met with in the ruins of Sarnath bears te^stimony to the 
reality of this fact. This place also bears traces of the 
fall of Buddhism after the time of King Harsha. When 
Brahmanism rose anew, the Pala Kings tried their utmost 
to keep Buddhism alive. The erection of ‘Sailagandha- 
kufi’ at Sarnath is one of their jendeaypurs to preserve this 
religion. The fall of the Vihara at Sarnath synchronises 
■with the stamping out of Buddhism from India imme- 



diately after the advent^of the Mahomedans in the 
twelfth century of the Christian Era. The history of 
the place, which was the centre of learning, devotion and 
religion for seventeen centuries, should, on no account, 
be neglected. The history of Sarnath also forms an im- 
portant chapter in the annals of Buddhism. An attempt 
has been made here to give an account of this place. 

The ancient history of Sarnath had been known to 
the scholars long before the excavation work of the 
place was taken up by the Archseological Department. 
The historical information of the place met with in Pali 
literature could be known even earlier. But it is not 
known, however, whether any attempt had ever been 
made to collect historical facts from that source and to 
arrange them systematically. In Pali literature, the 
place is called ‘ Isipatana-mlgadaya'. How this name 
and the name of Sarnath originated and ho%v they came 
to be so widely known will be dealt with in the proper 
place. The references to ‘ Isipatam-migadsya' in Pali 
literature and the historical materials available therefrom 
are mostly legendary. These legendary accounts could 
not long be taken as regular history. But now there 
remains no doubt that the work of excavation carried on 
at Sarnath has to some extent confirmed these legendary 
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tales. As an example of this, it may be mentioned that 
the reference to a schism in Dharmakirti’s 'Saddharma 
Safft^raha’ has been conoborated by the inscription on 
the.pillar of King Asoka, lately discovered at Sarnath, 
This will be described in detail in connexion with the 
treatment of Asokan Inscriptions. In these circum- 
stances, one may easily judge of the desirability of 
dealing with the materials contained in Pair literature. 

The Buddha came to Saranath immediately after 
his attainment of Buddhahood and began to preach his 
religion. It was here that the ‘ Dharmachakra-pravar- 
tana-Sutra ' fell from his holy lips. It was from his 
seat here that he gave religious instruction to the 
banker’s son YaSa and his father and had converted 
them into his religion. Again, it was at this place that 
he had described the ‘ V dapanadusaka Jataka' For all 
these things, this place has been very closely associated 
with the life of the Buddha. 

In the eighth week of his attainment of Buddha- 
hood, the Buddha came to the foot of the Ajapsla 
nyagrodha (2). During his stay at this solitary place, 

(2) Mr. Hardy writes for wsiqi® through mistake. 

(See A Manual of BuddUim by Hardy, pp 183, 184). 

Of. Text Mahamggai 1.4., 2-5-2, Oldenberg's Edition p, 4. 


fee was thinking whether he would preach to the world 
the true light that had dawned upon him. He thought 
that man being a worldly creature given to enjoyment, 
it might be very difficult for him to conceive of Kdrana 
iama^ Pratltyasamuipada^ Bdsamchchheda and other 
abstruse subjects constituting the means of attaining 
Nirvana (3)* If, again, he had preached his religion 
to them but they did not comprehend it, then also it 
would be an utterly useless thing. These and many 
other thoughts arose in his mind, and in the end, he 
resolved not to preach his religion. Then Brahma 
Sahampati (4) saw that the course the » Buddha 

(S) I have here followed the life of Buddha according 
•to the Southern School. I have also made an attempt to show 
the distinction between this and other schools on this point. 

In Burmese version, we find, ‘‘Now all beings are sunk very 
low bj? the influence of the give great passions/^ Legend of 
the Burmem Buddha, by Bigandet. p. 112* The Hindus make 
mention of six passions. They mention only five. This point 
should be noted. 

(4) According to the Buddhists, “Sahampati” is “Sva- 
yambhu*^., But the * Legend of Burmese Buddha" says that 
“This Brahma had been, in the time of Buddha, Kathaba, a 
Eahan under the name of Thabaka It seems that 
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going to adopt would prove disgstrous to the world 
and that many men would suffer misery in conse- 
quence of it. He at once came to the Buddha with the 
speed of the wind and with folded palms said: — 

“ My Lord, be pleased to preach your religion for 
it will remove ignorance. Still there are many men 
free from worldly ties. If they do not adopt Dbarma, 
they will fall down.”) 

Brahma having repeated this prayer thrice, the 
Buddha gave his assent(5). Thereupon, the God bowed 
unto Him and vanished. 

After this the Buddha thought “To whom am I to 
preach my religion ? Who is able to embrace it ?” At 
once it occurred to him that Alar Kalamo and Uddaka 
Rlmaputta were the fittest persons to receive bis reli- 
gion. But the next moment he came to know that both 

actording to the peculiar pronunciation of the Burmese ‘Kasjapa’ 
has become ‘Kathaba’ and Sarvakpt’ has become ‘Thabaka’. 
Eahan means Arban (t). 

(5) “Tbe “ Legend of the Burmese Buddha ” says that 
then the Bnddha cast bis wise eyes on earth and saw that 
soma men were wholly immersed in sin some were half 
immeraed and some were still in a promising condition. 



of them were mo more^ Then he thought that he was 
indebted' to the ^Pafichumrgiya Shiishus* as he had 
received benefits from them during his residence m 
the forest. I hus, he made up his mind to preach his 
religion to them first of all and with that object 
4ii. view proceeded, towards .Baranasi . 

Id the eighth week of his attainment of Buddha- 
hood, the Buddha wandered in many places and at last 
came to Isifatanamigadaya in Baranasi. On the way^ 
he met an Ajivaka of the name of Upaka (6). The 
Panchavargiya Bhiksbus were then living at Saranath. 
Finding the Buddha at a distance, they thus spoke to 
one another : — ‘‘Friends, Sraman Gautama is coming 
here. He is a ^^Vahullika** (one given to excessive 
outward show) and a great Bibht^anta (one following » 
wrong course). We should not salute him. We should 
not stand up to show him respect (7). Let us place 

(6) In the Burmese account, Migadaya^Migadubana, 
Baranasi ==BarrinatM and Panchavargiya Bhikshuganas=Pan« 
charahan. 

^7) I have followed the original work as far as possible 
MaMvaggGt^ 1. 0. 10 seq Vhaya Pitaham edited by Oldenberg 
'¥ol I cf. Birth Series, The Pali Introduction, p 112, 
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a seat here. He may be seated on it, if h e likes”(8). 
But the more the Buddha advanced toward s them the 
more restless did they become; and when be stood 
face to face with them they could not help showing 
him due respect. He sat upon the seat mean t for him 
and washed his feet. Then the Bhikshus had the 
audacity to address him by name. At this, the Buddha 
made it clear to them that he was no longer Gautama 
but had attained the name of Tathagata endowed with 
*Samyaia Samhodk't'. After a good deal of alteration, 
the Panchavargi^a Bhikshus realised his superhuman 
power and being desirous of getting religious instruction 
from him, fixed their mind on the path of virtue and 
began to obey his commands. 

Thereafter, the Buddha addressed the Panchavargiya 
Bhikshus and said to them, ‘O Bhikshus, those who are 
going to take Pravtajya should give up these two 
extreme paths. What are they ? One of the paths is full 
of desires, — low, vulgar, ignoble, meant for the insigni- 
ficant men and bitter in the end. The other wearies 
the soul, causes grief and is ignoble and bitter in the 
end, too. O Bhikshus, give up these two extreme paths 
and hear the superiority of the middle path. This path 

(8) Legend of the Burmese Buddha p, 117. 



«pens the vision, brings vfisdom and leads to UpSsana^ 
Abhtjfia, Sapihodhi and NirvS^a (9). This middle path 
is the ^^Arya-astaUgika marga" viz. right sight, right 
thought, right speech, right deed, right Afiba, right 
exercise, right remembrance and right samadhi (10). 

“O Bhikshus, sorrow is Aryyasatya,- birth, old age, 
disease, death, grief, repentance, — all these bring sorrow. 
Briefly, it may be said that these five Upadana-skandhas 
cause sorrow. Oh, Bhikshus, all sorrows are Aryyasatya. 

"The thirst that causes rebirth is attended with 
desire. It runs after its objects. This thirst is of 
three kinds, thirst for *kama’, thirst for ‘bhaba’ and thirst 
for ‘bibhaba’. Oh Bhikshus, the checking of sorrow is 
Aryyasatya. Restraint on thirst and renunciation bring 
peace of mind. 

‘,Oh Bhikshus, the path leading to the cessation of 
sorrow is Aryyasatya (11). This is the Eight fold middle 

9. These are teehnii-al terms of the Buddhistic religion. 
•It is not possible to explain them in detal within the compass of 
this sni.i!! boob. 

10- Repetition does not mar the beauty of a piece of 
composition in all oases. Sometimes it becomes absolutely 
|jaeces8aty,x: j? 

11. The newly discovered stone umbrella of the Kushan 
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path consisting of right sight etc. Oh Bhikshus, the 
religious practices, mentioned before, open the vision and 
beget wisdom, PrajM^ vidya and light. This sorrow is 
to be known as Ar 5 fyasatya. Oh Bhikshus, all sorrows 
are Aryyasatya etc. ' ’ ^ 

“I have taken a vow that I shall not admit that one 
whether in Devaloka, Maraloka or Brahmaloka has got 
the highest wisdom, be one a Sramaija, a Brahmaija, a 
god or a man until he has got right knowledge and clear 
insight in the above four Aryyasatyas and the satyas 
three times their number. But I have got wisdom and 
insight. This is ray last birth.” He having said this, 
the Pancha-varglya Bhikshus congratulated him. 

As soon as Kaundinya received this teaching, he 
was freed from passions and impurity and his inner 
vision opened. He came to know that all that was of 
universal piety consisted in restraint. In this way the 
Buddha set the ‘Wheel of Law’ in motion. The gods 
living on earth shouted out, “The Buddha has set ‘the 
wheel of Law’ in motion at Isipatana migadaya in 
Benares.” 

age bears an inscription about Aryasatya e. g. ‘Cbattaya-imani 
bhikhave ariya-sachchani etc.’ Vide chapter V for details. 

12. On the Asoka pillar of Sarnath and many other finds 




No one here will be able to retard its progress, be 
he a Sraman, a Brahmaga, a god, or Mara or Brahmin 
Hearing the words of the gods living on Earth the 
<Chaturmaharajika gods’ shouted in the same manner. 
Hearing their words the thirty-three gods, Yama, Tusita, 
NirmSgarati, Paranimitta, BaSavartini, and Brahmakarika 
gods made the same speech. At that moment, the sound 
created by them went up to Brahmaloka, ten thousand 
iokadhatus shook, trembled and shivered. A great shout 
of exultation and a wonderful” effulgence surpassing the 
brilliance of the gods sprang into existence. The 
Buddha then said in the fulness of his heart “Kaugdinya 
has known it, Kaugdinya has known it.'* In this way 
Kaugdinya got the name of “Ajfiata kaugdinya.” 13. 

Thereafter Kaugdinya prayed to the Buddha to 
convert the Panch-varglyas into the new religion. The 

of this place this 'wheel of law’ has been used as a symbol. 
“The preaching of the first sermon is believed to have taken 
place in 529 B, C., when the Buddha was 35 years of age. 

A Pali inscription on a stone umbralla gives the text of 
Buddha’s first sermon . — Caiahgue of the Sarnath museum p. 2. 

13 . 

Samyutta 5, (Pali Text Society) p. 420. 

Cf. Kockhill, p. 86, 37. 
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Buddha said “O Bhikshus, come near, religion has been 
preached, now bring about the end of your troubles by 
purification. In this way, the first Buddha Samsja was 
formed at Isipatana Migadaya (14). At the end of this 
traditinoal account it is written that at that time “there 
lived only six pious men on earth. These were, the 
Buddha and the Panchavargiya Bhikshus.” (15). 

In very ancient times, at Benares there lived a 
banker’s son named Ya^a (16). He had three mansions to 
live in the three seasons of dewy spring, summer and the 
monsoon rains. During his residence at the palace for 
the rainy season, he had for four months been surrounded 
with female musicians. He did not come down even 
to the ground floor of his place. One night he rose 
from his sleep and found his musicians fast asleep. 

14. Mahclvagga 1. 6-10 seq. 

Vinaya Piiahz Ed. by Oldenberg toI I. 

15. Cf. In a temple at Amoy, Bishop Smith saw 18 
images which were said to represent original disciples of 
Buddha. Hardy; Mmml Buddhism p. 25-0. 

The figures of PanohavargTja Bhikshus are found incised 
at the foot of the image of the Buddha dug out at Sarnath. 

16. 'Legend of Burmese Buddha Buddha’, Yasa is 

known as Batha. 


The Viiid was hanging from the neck of some girl,, 
another held the mridaiiga in her hand, while another 
was snoring with her mouth wide open, saliva 
was running down, from the mouth of some women and 
one was talking incoherently in her sleep. Yasa stood 
aghast looking at the scene before him. He exclaimed 
that it was a living SmaSana (cemetry), an object of 
great trouble and annoyance (17). He repeated this 
several times. At last, all of a sudden, a spirit of 
renunciation came upon him. He left home. (18). 
There was no one at the door of the house or at the 
city-gate. He went away to Isipatan-migadaya to 
the north of Benares. Then, it was dawn. All the 
quarters glowed in the serene smile of the morn. The 
Buddha was that time pacing over the “Chankramam” 
Finding the banker’s son at a distance, he got down 
from the “ Charikramana” and sat upon his seat. Yasa 
took his seat at a little distance from him and exclaimed 
with a heart filled with emotions, “ What a great 

17. “The nature and condition of the body constitute 
indeed a truly heavy burden and gives a great deal of trouble 
and affliction.” Surmest Buddha p. 120, 

18. Here is a similar story in the Parinirvdna Jataka 
of the Buddha. 
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trouble, a great annoyance ! ” The Buddha said to 
him “There is no trouble, no annoyance at this place. 
Come here and sit by me. I shall give you religious 
instruction.” Then, Yasa saluted the Buddha and took 
his seat at a respectful distance from him. Then 
he gave him' Instruction on charity, conduct, heaven, 
renunciation, doing good to others, Saihkle§ha, freedom 
from desires and non-killing. When He came to know 
that Yasa’s mind was' soft and serene, he gave him 
the highest teaching ' of 'Buddhism “All objects that 

f' , ■ ■ ■ 

are born (Samudaya) (19) are full of misery ; restraint 
is the only right path.” Having heard the advice 
of the Buddha, Yasa felt himself free from anger and 
other passions and looked like a' piece of white cloth 
capable of taking any hue.] (20). At the house of Yasa, 
his mother missed him and brought the matter to 
the notice of her husband. He sent many - men in 
quest of his son and at last came to know that he was 
living at Isipatana-Migadaya. Then, the banker came to 
this place in search of his son. When he came to' the 
Buddha, he told him every thing about the renunciation 

19. according to the Buddhists means ‘all objects 
that spring into existence’. 

20. Burme$e Buddha 1^1. 


of the world by Yasa. The banker also received from 
the Buddha instructioas about * M&rgapradarsaka' and 
the three gems ‘Buddha, Dharma and sa*pgha.’ 
He became a CJpasaka for life. In the Buddhist 
mythology, he has been described as the first Upasaka. 
Then seeing Yasa seated there, (21) ^the banker entreat- 
ed him.to save the life of his mother by returning home. 
Yasa, without making any reply, looked at the face of 
the Buddha with a steadfast gaze. Then, the father 
understood that it did not become Yasa to be a 
householder again. Then, he entreated the Buddha to 
go to his house with Yasa. He, having premised 
to comply, the banker saluted him and moved round 
him and went home. After this, Yasa told the Buddha 
of his intention of taking Pravrajya and XJpasampada. 
Hearing this. He advised Yasa to observe Brahma- 
charyya. Some days after this, He went to the house 
of the banker and gave religious instruction to Yasa’s 
mother and others. All of them became his disciples. - 
Hearing that Yasa had taken Pranrajya, having shaved 
his hair and beard and having worn a dyed-cloth, four 

21. According to the ^Legend, of the JBurmm Buddha' 
the Buddha kept Yasa hidden from the sight of his father for 
some time. 


of his friends, who were all house holders, (22) felt 
inclined towards PravrajyS and were converted to 
Buddhism by the Buddha. Within a short time, fifteen 
more rich men, all of whom were leading the house- 
holder’s life, became disciples of the Buddha. At that 
time, there were in all sixty Upasakas on earth (23). 
This account is given here in as much as their conversion, 
took place at Sarnath. 

At the time of his residence at Isipatana, the 
Buddha narrated the following Jataka story about a 
jackal that polluted the water in the reservoir. (24) A 
certain jackal was in the habit of making water in the 
reservoir of water meant for the Bhikshus. One day 
he was near this reservoir when the Sramanas rushed 
upon him and began to belabour him with their staffs. 
The jackal being terribly beaten left the place and came 
there no more. One day the Bhikshus at a religious 
meeting said to the Buddha that they had not seen 

22, Their names were Subahu, Pnnnaii, G-abampati and 
Bimala. 

S3. Makdvagga (Test) p. 15 for the Tebetan version, 
look up EockhilFs Lip of the Buddha, pp. 38-39, 

In the Tibetan biography this story has been briefly given. 

24. Jmla (11 3MJ 
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there the jackal that polluted their drinking water after 
the day on which he was beaten. Hearing this, the 
Buddha said rfhat asi in the present age, so in days of 
yore, too, this jackal was the pollutor oi the reservoir of 
water. So saying, he narrated to them an old story. 
He said that in by gone days the self-same place was 
called Isipatana and that the same reservoir of water was 
there. Then Bodhisattva was born in a certain house in 
Benares. He took PromrajyA in due time and lived at 
Isipatana surrounded by the hermits. At that time one 
day this jackal polluted the reservoir and was going 
away. The hermits somehow managed to catch him 
and brought him to Bodhisattva. While conversing 
with the jackal he sang a gaiha to the following effect - 

“O good-looking one, why have you polluted the 
wooden reservoir of the hermits who live in the forest and 
practise life-long austerities ?” 

Hearing this the jackal also sang a gatha to this 
effect: — 

“It is a Dharma (pious act) of the jackals to make 
water wherever they drink water. This is being conti- 
nued from generation to generation. It does not become 

you to make me give it up.” 

2 


( 18 ) 

Hearing this Bodhisattva sang this gdtha : — 

this be your pious act then what is impiety to 
yon? I do not think 'that you hav% any distinction 
between piety and impiety. Be off from hercj come here 
no more.*^ 

The jackal went away. From that time forward 
he was not seen there any more. 

Boddhaghosha in his gloss on ‘‘Mahapadana Sutta”' 
says that ‘^It was Isipattan Migadaya that came to be 
called Dharmachakrapravartana*^ 

When commenting on the word Buddhaghosh says 
as follows : — 

^‘In those days Isipatana (Skt. Rishipatana) was 
known as a blessed garden. It was given with the 
object that the deer might live there in safety ; for this 
reason it came to be called Mrigadaya (Skt.- Mrigada 5 ^a}. 
The expression has been used in reference 

to this fact, Gautama and other Buddhas dropped 
herefrom the skies in order to give religious irstructiond* 
(The gloss also alludes to Gautama Euddha^'s • coming 
there on foot). 

Isipatana Migadaya • has been described as the 
scene of Nandtyavatthu ( 25 ). Hearing the teachings of 
(25) Bhainmapada, 16th Yagga, 9th Vatthu. 


Buddha, Nandtya thought that it was a pious thing to 
make a gift of houses to the Sa^gka. Accordingly he 
built a Chatuhsald with four chambers and a number of 
seats. And he made the Buddha the manager of the 
house and gave it to the Safcgha. This house stood in 
^Isipatana Mahavibsra.-'^;;:^^^^;^^^ 

After twelve years, Bodhisattva came down from 
“‘Tusitabhavana.’ The “Suddhavasa’ gods sent in- 
formation to the Pratyeka Buddhas (26) calling upon 
them to quit the Buddha Kshetras. Then, those 
Pratyeka Buddhas finished th^r saying and attained 
Parininvana. In the great forest at a distance of half a 
yojana from Benares there lived 500 Pratyeka Buddhas. 
(27) They all uttered their prophecies separately and 

(26) According to Buddhists, “Pacoeka-Buddha” (Pratyeka 
Buddha) was not “enlightened” (Samma-Sambuddha), For 
only a special penance made possible Buddha’s appearance as 
‘Enlightened’. “Buddha” by Oldenberg p. 120 footnote, i : . 

(27) We learn from ancient Pali literature that the Pratyeka 
Buddhas flourished at a time when fee Samyaha Santhuddhas 
had not descended on earth and no Sangha had been established 
by them. But according to fee works of a (“Apadana” folke of 
feePhayre mss), later date fee Pratyeka Buddha existed not only 
in feose days but also during fee time of fee Buddha. For fee 
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attained Nirvana. The attainment of Nirvana by them 
■was complete, when they had risen to the sky. Their 
material bodies, consisting of flesh and blood, were re- 
duced to ashes by the humour of fire and fell to the 
ground. 

The S-sis fell here and hence this place came to 
be called “ B-lipatana.” (28) The French scholar 
Senart does not admit that the name Isipatana comes 
from .l^ripatana. He says that besides this name two 
other names of the place are known viz. Eripattana 
and B.§ivadana. According to him this place was 
adled ?.§ipattana which name in course of time came 
to be corrupted into Isipatana. He says that the 
l^end above was to support the latter name. 

We thmk that the view of Senart is reasonable. 
It is recorded in MahSvastu that before their fall 
the Pratyeka Buddhas lived at Mahavana at a distance 
of half a yojana from Benares. As they were five hundred 
in number, it is but natural that the place where they 
fiv^ abould be called the patiana of the ?Lsis. It is not 

Buddha said in one place that barring himbelf there was men 
AS earth to equal the Pratyeka Buddhas. 

(28) (Le Mateivasta) Vd. 

>. 8S9Jf, 


unnatural for pattana to be corrupted into ‘vadana*. 
According to the rules of Prakrits ‘i?’ is changed into ^ 
and ?r into 5- Hence ‘Rishipattana* might have 
at one time been called ‘Rishivadana’(29). The word 
‘Rishivadana’-occurs in Mahavastu— 

pp. 43, 307 ; ainr^ PP- 323, 324. The 

word Rishipattana, also may be found in 

this book (See pp. 366-68). This name also occurs in 
the gathas of the Lalitavistara. 

Kow the question that calls for solutionis about 
^ Migadaya ’ and * Migadava % A story bearing on this 
matter resembling the birth- story of the Banian Deer 
(30) is met with in the Mahavastu. The story is this : — 
** Once in this wide forest-tract, a certain deer king 
of the name of Rohaka had tafeen upon himself the 
protection of a herd consisting of a thousand deer. He 

(29) The word occurs in the Chinese books and in 

BiYjaYadana, DiYjfiY p. 893, A-yu-wang-ching, Ch^ 2 ; The 
DivjaY. p« 464. Itsing takes the name to mean ‘the fall of the 
Rishis'. But Fahian says rather confidently that a Fratyeka 
Buddha was the author of of the name “Risipattana^^ 

30. Jataka, I. 149 

As this story occurs in.Hiuan Tsang*s account it Jp- not 
giym heres,. ' ’ 
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bad two sons, one being named Nyagrodha and the ether 
Visakha. From his herd, he gave five hundred deer to 
one son and the remaining five hundred to the other, 
Brahmadatta, the then king of Ka^l, frequently came 
to that forest on hunting excursions and killed a good 
many of the deer. The number of the deer that were 
wounded by him and met death entering the bushes,-— 
the deep parts of the forest, the tracts covered with 
thorny plants and reeds, — was greater than that of 
those that were actually killed by him. The dead 
deer in those parts became food for crows, vultures and 
other birds. One day, the deer-king Nyagrodha said 
unto his brother ViSakha, “ we desire to bring it to the 
notice of the king that more deer are being wounded by 
him and eaten up by the crows and vultures than he 
actually kills when out on a hunting excursion. We 
shall send to the king one deer daily, who will enter 
his Mahanasa of his own accord. In this way the herd 
may probably be saved from wholesale destruction.” 

His brother Visakha replied that they would do so. 
Just at this time the King of Kasi had been out 
ahunting. Surrounded by soldiers armed with swords, 
bows and other weapons, he saw the two deer-kings 
advancing towards him. Seeing that they were coming^ 


without fear and hesitation be gave this order to 
one of his generals, — " you are to see to it that none 
may put them to death. They are not terrified at 
the sight of the soldiers ; on the contrary they are com- 
ing towards me ; it seems to me that they are doing so 
with a definite object in view.” In obedience to the 
order of the king, the general pushed away the soldiers 
to the right and the left and made a way for them. 
Then the two deer approached the king and bowed unto 
him touching his knee. The king then asked them 
what business they had and what question they had to 
ask. Then they spoke these words to the king in the 
language of man, — ” Your Majesty, several hundreds 
of us live in this forest within your kingdom. As your 
cities, towns, villages and other seats of men are beauti- 
fied by men, cows, bullocks, and many bipeds and 
quadrupeds and other animals, so forests also look 
beautiful on account of asylums, rivers, springs and 
deer and birds. We look upon your Majesty as the 
Very ornament of these places. All these bipeds and 
quadrupeds live under the sole rhle of your Majesty. 

They have placed themselves under your Majesty’s 
protection; hence it is the bounden duty of your Majesty 
to take care of them and to protect them, no matter 


whether they live in, villages, forests or hilly regions. 
Your Majesty is their sole Lord; they have no other 
King. When your Majesty i§ out for hunting then 
a number of deer is needlessly killed at a time. Many 
of them being wounded with the arrow, enter thorny 
woods and fields of kSSa grass where after their death 
they are eaten up by crows and other birds; those that 
meet death in this way are more numerous than those 
that are killed by you. In this way, your Majesty is 
being led to sin. If your Majesty be pleased to order, 
we, two deer-kings, shall send for your kitchen one 
deer a day. This deer will be taken from each herd 
on alternate days. If this be done, there will be nothing 
to prevent your Majesty’s feasting upon flesh and still 
the deer will be saved from meeting simultaneous death.” 

Hearing 'these words, the King of Kasi granted their 
prayer. Accordingly, he asked the ministers to take 
care that no one might kill any deer there. The King 
having left for his city, the deer-kings convened an 
assembly of all the deer and consoled them in very 
many ways. They informed them that the king would 
no more be out a-hunting but that they should have 
to Sf^nd him one deer a day. Thereafter, they counted 
all the deer and divided them into two principal herds. 



From that time forward each began to. send a deer to 
the King’s Coort on alternate days. 

At one time it was the turn of a pregnant female 
deer of Visakha’s herd to ' go ' to 'the King’s kitchen. 
In due time the head-deer asked her to go. She said 
^ .to him that, shev had . been .carrying ■ two young. .'ones, 
in her womb and that it would be well if her going 
could be postponed till her delivery. Thereupon the 
head-deer brought this matter to the notice of the King 
of the herd who ordered that some other deer should 
go in her stead. But all the other deer declined to go 
till their turn was come. Then the female deer went 
to Nyagrodha, the King of the other herd and laid her 
:.€ase before him. But. in that herd,- toO;» no one' agreed' 
to; their King. Nyagro.dha adclressed them ;■ 

all and said, — **you may rest assured that when I have 
gwen her assurance of safety she must not be put 
to death. I am ready to go to the King's Mahanasa 
(kitchen) in her stead.” 

Then the deer king issued out of the forest and 
proceeded along the path to Varanasi. Whoever met 
him on the way was charmed at his flawless beauty and 
followed him. Seeing him pursuing his way surrounded 
by men the citizens said to one;anotfaer, is the king 
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of the deer. All the herd having been exhausted he- 
himself has been going to the King’s Mahanasa. We- 
shall approach the King of Kasi and pray to him to 
save the life of this deer king who is the very ornament 
of this place.” They also said many other things. As 
soon as he entered the Mahanasa ail the citizens 
prayed for the safety of his life on the ground of his 
being good-looking, gentle and the ornament of the 
garden round the city. Then the King caused him to- 
be brought from the Mahanasa and asked him why 
he had come there himself. He having narrated the 
whole thing from the beginning to the end, the King 
and all others who were present there were struck by 
his righteousness. Then the King said to him, "He 
who sacrifices his life for the sake of another is never a 
beast. On the other hand, we are so many beasts, 
because we are bereft of all sense of righteousness^ 
I am glad to hear of your self-sacrifice for the sake of 
the doe. I also grant safety to all the deer for your' 
sake, go to your place and live there fearlessly.” The 
King proclaimed this throughout the length and breadth 
of the city with the ringing of bells. 

Gradually this incident came to the notice of the 
Gods. The King of the Gods created thousands of deer 


in order to test the righteousness of the King of Kasi. 
The people of Kasi were put to much inconvenience- 
by these deer and lodged a complaint with the King. 

Then Nyagrodha came to his own place and told 
the doe to go to the herd of Visakha. But she declined 
to go, saying that she would live in the herd of 
Nyagrodha whether she might live or die and sang a 
gatha to that effect. 

The people of KaSi thus spoke to their King — 

5T ft# qi wm t! 

English Translation: — The country is passing through a 
crisis, the prosperous kingdom is going to ruin. The deer are 
eating our corn, O King, please take steps to prevent them. 

Let the country pass through a crisis, let the 
prosperous kingdom go to ruin. I have given assurances^ 
of safety to the deer king. I can’t tell a falsehood now. 

The King gave them to understand that he could 
by no means withdraw the assurance given to them. 


C 28 ) 

This place came to be called ‘Migadaya 
pattana’ as it was given to the deer(31). 

Daya g[T!!r) means both gift and forest 
Now the question may arise— what is the sense in 
which the word has been used here. In Childer’s Pali 
ictjonary the use of the word in the sense of forest has 
been given (32). Neither Senart nor any other foreign 

scholar has said anything on this point They have 

Simply given a detailed history of the various forms in 
which the story of the deer Nyagrodha has been given 
in the ancient books (33). 

We are inclined to think that the ancient name of 
this place was Migadava (forest) (34). It might have 

(31) Mabt-ivastu, p. 366. Itsing and other Chinese writers have 
nsed the word ‘Silnn or Silnlin’ to translate the word ‘Mrigadaya.’ 
The Chinese words means ‘the land given to the deer.’ 

(BJ) *^ee Childer’s Pah* Bictionary^ p, II4. 

(33) Benfeyy Panchatantra. p. I 83 . Also in the Memoirs 
(1 So I) of Hmen-Tsang. General Cunningham says that 
this scene has been incised on a tablet of st^ne at Bharatpnr (p. 

L. XLII2). It bears the inscription ‘Isimigajatakam.’ But 

Dr. Hoeruiie has contradicted his views in the ‘Indian Ant iquan,. ’ 

(o4; Some Literary References to the Isipatana’ by Brinda- 
^an Bhattaoharya, /«6i4a» 


acquired this Sanskrit name as it was the grazing 
ground of many deer. In course of time, it came to be 
called Migadaya, on account of the peculiarity of 
pronunciation in the Pali language. Perliaps, even then 
the name had the meaning of a forest. Subsequently, 
when it was time for writing stories about each anecdote 
connected with the Buddha, then this cradle of Buddhism 
came to be the scene of the story of the deer 
Nyagrodha. From that time the ancient meaning of 
the word daya fell into disuse and it came to be used 
in the Buddhist literature only in the sense of gift. 
This seems to be the rough sketch of the use of the 
word Mrigadava or Mrigadaya. 

- No antiquarian, whether foreign or Indian, has as 
yet properly dealt with the age and origin of the modern 
the name of Saranatha. There is ample evidence to show 
that name of the place is of modern origin. In the 
remotest age of its importance it was called ‘Isipatana 
Migadaya.’ The whole body of Buddhist literature, spe- 
cially Pali literature, bears testimony to this fact. It had 
also been known by this name as long as the influence 
of Buddhism was supreme in this place, viz. during the 
reign of the Mauryas and of Kanfcka as weU as at 
the time of the pilgrimf^e of Fa Hian aad Hiaen Tsang. 
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When this place was devastated by the Mahommedans, 
the temple of the God Saranganatfaa was not in existence. 
If it had existed at the time it would surely have been 
destroyed by tbs invaders. Under these cirpumstances 
it may be held that the temple of Saranganatha was 
built here in consequence of the same movement which 
led to the establishment of a Hindu holy place at 
Bodhagaya after the decline of Buddhism. The 
meaning of the compound word ‘Saranganatha’ is 
‘Lord of the deer’. The ancient name of the place was 
Mrgadava and according to the Jataka stories and 
■other works the Buddha was its lord. Hence it 
seems that the Hindus have, following ancient tradition, 
been worshipping the deer-king Nyagrodha or the 
Buddha as Mabadeva Sarafiganatha (35), as they had 
accepted Dharma of the Buddhistic ‘three jewels’ as 
their God ‘Dharma Thakura (36). It cannot be as- 
certained with precision when the worship of this God 
began. If it be admitted that Saranath Vihara near 

(35) The God ^ira is in many places represented with a 
deer in his left hand. Hence it may be natural to call the God 
Saraiiganatba* The tank near the temple of the God at Sarnath 
is called ‘SaraAgatala’. .. 

(36) mm p. 246. . 
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Kasi was a great centre of Buddhism, that the 
Brabman.as had at the instigation of Kumarila set fire to 
it and that Cunningham, Thomas, and other antiquarians 
removed from it half burnt metals and heaps of ashes it 
•may be said that the temple at Sarnatli was built when 
the disciples of Sankaracharya following the footsteps of 
the preceptor had been building temples of the God Siva 
at ever}'- important centre of Buddhism, If this view 
be accepted, the date of the construction of the temple 
was the end of the eighth century. If, on the other hand, 
following the majority of the antiquarians it be held 
that the destruction of the Vihara at Sarnath was the 
work of the Mahommedans, then it may be said that this 
temple was built a little before the close of the rule 
of the Sena Dynasty. Lakshmaija Sena erected a 
monument of victory at Ka^u It is superfluous to add 
that his descendants were worshippers of the God Siva. 
The word Sarafiganatha became Saranatha according 
to the rules governing the change of Sanskrit words into 
Prakrta. 
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CHAPTER U. 

Sarnath in the historic age. 

From an examination of Indian antiquities it is- 
evident that the history of India before the invasion of 
Alexander the Great is enshrouded in darkness. What 
accounts, we have of this period consist mainly of tra- 
ditions and legends and as such they cannot be accepted 
as historically authentic. The account of Saranatha that 
we have collected from the Buddhist literature belongs 
to this pre-historic age and hence its historical value is 
not very great. Now, we propose to discuss the relation 
between the history of Saranatha and the History of India.- 
It may be mentioned here that the whole of this subject 
depends upon the results of modern excavation. There- 
fore the accounts given here cannot be taken to be 
conclusive. 

Of all the Indian monarchs of historical reputation 
ASoka was the first to come in touch with Sarat.ath. 
He had his edicts engraved on rocks and pillars in 
various parts of his wide empire. In this place also 
he had an edict engraved on a beautiful pillar in the 
year 242 B. C. This pyiar bearing the inscription- 




in question has of late been dug out of the earth.' 
This inscription being deciphered many things of great 
historical value have' come to light. Wa learn from, this 
edict that in those days the religious tie had become very 
loose in the Buddhist Safigha. For this reason His , Im- 
perial Majesty passed an order that the dissenting mem- 
bers of the Safjgiia should be made to wear white apparel 
and should be expelled from it. The Emperor had also 
given instruction to his officers for the promulgation 
of this order throughout the length and breadth of 
the empire. There are similar pillar edicts at Sanchi and 
Allahabad. In these inscriptions, there is an order render- 


on every ‘Uposatha’ day. From these things, it is clear 
that the Emperor Asoka was the head of all the Saijghas 
and that he was always careful to take adequate steps 
whenever there was any breach of discipline in them. 


exsumed at Saranatha which show that the emperor had 
bestowed great care on this place. Among the 
ruins of SSranatba, there are traces of a brick “Stupa” 
a little way in the South from the lower portion of 
the pillar of Asoka, In 1793-1794 Jagat Singh, the 
Dewan of Benares had broken this “Stupa” and bad 
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carried bricks and other materials from its site in order to 
make there , a Mahalli ' named Jagatganj after his own 
name. Hence for convenience’ sake, the autlioritias 
of the Archseological Department call the site of this 
Stupa, ‘Jagat Singh Stupa’. They have ascertained that ' 
stupa. helonged to .■the'age'Uf :• Aioka.i 
The third thing that connects Asoka with this place 
is a stone-railing. It was discovered by Mr. Oertel at 
the bottom of the chamber to the South of the ‘Main 
shrine’ of the Vihara and it may still be found there.. 

From its wonderfuj smoothness and the peculiarity of its 
;Sbapeythe: antiqriMiaiis;..;haye conGluded :that:it;Vifas cons-: ■ ' 

:: Tracted during the time :bf :Agokay,’:AeG6rdingrtp;Dri /^ 
:::::^his::*hiling;v?asbuilt:tb:prbtect:thbplaiee:^ 

;'y;iiad^serfaiS'‘:Wheal .of 'LaM in ‘motioa;pnany:uther\p|ace^y^ 

‘ :rif sancti^. In the opinion -of '.Mr. Dayaram Sahni of 
Archaeological Department it stood round the pillar of 
A^oka and had subsequently been removed to this - 
place. But he doubts • whether Asoka’s pillars had 
any rMhogs around them. We have got proofs of a 
pillar erected by Dharmas'oka having a railing around it 
in the stupa' of BharhuF Under these circumstances, 

5. Yide by Mr. Eakhaldas Eanerji, p. 48. , ' 


the inferences that have been drawn by him may be 
siccepted as true. 

The three reiics, mentioned above, establish a close 
connection between Aaoka and the Vihar at Saranaths. 
We are inclined to hold that Dharmasoka came to 
Saarnatha on a visit. In 249 B.C.(?) he made a pilgrimage 
to Kusinagar, Kapilavastu, Sravasti, Bodhgaya and 
some other places sacred to the Buddhists. In the 
list of the names of the places visited by him there is 
no mention of Saranatha. But it seems improbabk 
that Asoka did not visit the place where the Buddha 
had ■ preached ' his religion:; for ' the first:i timei 
erected a stone pillar -at each of the places visited by 
him in the course of his pilgrimage. From the stone 
■ipillar "M.- Sarnath bearing . the ^ 

Asoka we are led to believe that he had most probably 
visited this holiest place of the Bud dhists in the course 
of his pilgrimage” 

Ko relic of any other Maurya King than of Asoka has 
as yet been discovered at Sarnath. After the fail of the 
Mauryas, Pushyamitra founded the Sunga or Mitra 

6. The historian Vincent A. :Sinith has taken it for granted 
that Asoka had visited Sarnath hlthongb he has given no proof 
in support of his statement. , 


Dynasty in 184 A.D. He was an orthodox Hindu and 
performed the horse-sacrifics and varions other ceremonies 
in order to re-establish, Brahmanism in opposition to 
Buddhism. He also fought against the Buddhist King 
Menander. Under these circumstances it cannot at all be 
expected that he or his descendants should be in toucl: 
with the Vihara of Sarnath. As a matter of fact, no 
historical relic of the rulers of this line is to be met with 
at Sarnath. Still very few relics belonging to the age of 
these kings though in no way connected %vith them have' 
been dug oat at Sarnath. “During the palmy days of 
i Buddhism, the deyptedb votaries / of :: the /JBuddha /raiseri 
// subscriptions; anri/ erected: //big/ ; stupas /w 
/:'bf ;stbhe*//:/®hey /deposited ■■ the :;/:;;bbhe//bf /•thbi^ 
/■tbe/'//ebhtre:/:bf ' the ;/ ;stupa'/'addh;/Tyitk 
worshipped the structure as the union of the Buddha, 
Dharma and Safigfaa. They also constructed large stone 
railings around each stupa. The railings were placed 
on pillars, each pair of which was held together by cross- 
bars. These were so nicely polished that if the hand 
was applied to them, it slipped off. On each pillar, each 
cross-bar and each block of the railing, the names of the 
subscribers were inscribed’’.^ Some pillars of such a 
7. Preface to by M,,M. Haraprasad Sastri p, 3,. 



ratling have been found on all sides of the pillar of 
Asoka at Sarnath. The naincs of the Buddhistic sub- 
scribers are engraved on tliem in' ' Brahtni Script. lo 
Bodh-Gaya also there are railing-pillars of the same 
size. They ali belong to the age of the Sungas'’. 
Besides these there are two relics of the Sunga age. 
These are, a bell-shaped capital discovered on the 
north-east of the *main-shrine’ (in the list of the 
museum it bears no, D. (g) 1. 1.) and the pieces 
of a , broken stone head found at the north-western 
:;corner"bf vit>;during; the ,excayation-:,'VVork;-'';Gf ;t^ 

IS06 — 1907, fits number in the list of the museum is 
(B. i). No relic ■ of the kings of the Kaijva Dynasty 
fwho.camefafter the Sungas 'has 
:at:'SarnathA;:^^f^^ / xX' 

xf xf-xTheXSakas iad: enter edx t 

India before the rule of the Kauva Dynasty came to an 
end, Some of the provincial governors under these 
faaka kings asserted their independence in the first 
century A. D. and ruled at Muttfa, Taxila and other 
places under the title of satraps or great satraps. The 
inscription of a satrap of the name of Sodas or Songdas 
or Sudasassodas has been discovered on the lion-pillar 
8. gfnsriK lilira bj B, Di Banerji Esq, p. 34. ^ 


fotirid at 'Mutte. The date of this inscriptioa is 15' 
A* 13,9- All inscription, ''"of a king of the name of. 
Asvagho.siia written in ■ the same character as this one 
is to be seen on- the pillar of Asoka' at Saxoatiu- 
Under these circumstances it 'may be said that tov/ards 
the beginning of the first century of ' the Christian Era,, 
the .Saka satrap exercised some control over the Viliara 
at'Sarnath. 

Towards the middle of the first century A. 
the Kiishans belonging to the Yuchchi tribe broke np the 
Safea kingdoms 'and established one for' themselves. 

•;:;Terri|pri||d;n^^^ 

further into the heart of. India up to Benares. But from 
his coins and other relics, we learn that he wa's a devoted 
votary of the God 'Siva, Hence, it is not probable that 
he could have any connexion with Sarnlth^ the fountain* 

9, ' Jotmial of the Royal Asiatic Society ^ 1845, 525; lOO’t/. 

703; 1905, 154, ' 

10. BaW Raklialdas. 'Banerji has shewn Similarity 

in the character ol these two inscriptions. Vide SuMiya Farisad 
FairiMi B.S. 1S12* Mo, 4. Another short inscription of ’ the i 
' Mng AsTighosha hasheea- fohndrat, Sirnith. „ , •, d . 4- ' 



head of Buddhism. It fact, ho' relic of this monrch .has 

as yet been found at this placci 

After him came Kaniska the greatest of the kings of 

this line. In his early life he was a fire- worshipper and 
f like Akbar w'orshipped a number of Gods and Goddesses 

! Late in life, he felt a special liking for Buddhism and did 

all in his power to secure the improvement of this 
religion. Ha. was the founder of the Mahayana School 
of the Buddhists and just as Aloka w'as very famous 
among the Hinayanists, so he too was a renowned king 
hiuoagi the Buddhists i: of ithe othCf schodh;^ ' ' '||iefe:;isihha: 
lack of: evidence^ to show hi3;:co,anection with iStrahStha-'^: 
The . greatest proof of this is aSorded by the most 
aacieat . and biggest' .statue yof :iBodhi3attva together 
with three inscriptions. According to the inscriptions 
in question this image was established in the third year 
of the reign of Kaniska. According to other testi- 
monies, it Was made at Muttra and then presented to ' 
the Vihara at Saranatha by BhikguBala and PusyaBuddhi. 
Two more inscriptions of Bhik§u Bala to this effect 
have been discovered, one at Muttra and the other at 
Sravasti. It is evident from this inscription of Saranstha 
that “Benares lay within the dominion of Kaniska and,, 
that it was ruled over by a Satrap under a ‘Great Satrap.’ 



Most probably the ‘Great Satrap’ had his head-quarters 
at Muttra. Bbikstt ‘'Bala 'and Pusyabuddhi were 
surely men of influence. at the Emperor’s court because 
the Saka satraps and ‘great satraps’ were never at the 
beck and call of all Bhikjus. Most probably they 
belonged to the royal family. Thej? visited holy places 
of the Buddhists wearing pilgrim’s rags and established 
an image at each of the places visited by thern.”’^ 

Benares was probably being ruled over' by a satrap 
fa'adsr. a ‘great satrap* ' Siace the- time ' of the . King 
Asvaghosa. The Kushan Emperor Kaniska allowed the 
:cdhtinuatipa^;6f.^^-this the^S'aka:;:^ 

^:reliC:SSW:^'i; ^asisky b^Huyi^aj^K, .-^asudevfe^^^ 
:desGdhMht%bof;; Eaniska-:;haS:::‘hs:^‘;yet"bbeea;;lpund' ';a£ 
Sararsatha. It must be said here that it appears from 
their coins that these kings were more inclined tovv-ards 
Hinduism than, to Buddhism. Though none of these 
kings has been mentioned by name yet a host of 
Buddhistic images found at the place bear testimony 
to the influence of the Kushan age. 

After the downfall of the Kushans the Guptas 
established their svvay in Northern India towards the 

11. English rendering of an extraet from S&hitya Pariwl 
1312 B. S., Pa^.iv:'p.;.i73.. ' " ■; 



"begianing, of the’ fdu'rth' centhry of the Christian Era* 


. 11, Kiimara Gupta, Skanda Gupta and other kings of this 
line ' were Hindus ia 'religion,' they were not ■ 
hostile to Buddhism, From' a number of inscriptions, 

. we learn that they had made many grants for the : 
'protection of the Buddhistic Community in several 
■parts of their wide dominion. The early Hindu kings 
...never. persecuted..the,iollo'wers of- other, religions, „ The, 

:':'/'v;:;.V;.iierfeim:ei:;'';:the:'''':':horsa^^^ 

'at tempted ■'v'tb'tuim';:Safanatli:^^^^ 

::':.;:;k'entres.'^,of^^^ Gupta. kingsTdD,:^p^^ 

;;:::;:.,::;,,:;r:::Budd.histiG:.'¥iharas.; -'.^T 

"is- that though ' the'" inscription of- "no- other king" than 

Kumfir Gupta II has been discovered at SaranStha yet 
ill 'the 'Gupta age no obstruction to the improvement 
of Buddhism had been caused there. .There is^no lack 
(12) The iate Dr. V..' A.,. -Smith- has also admitted this ^ 
.puiutir:!:.:.:;. .,. w;the"v 0 o,adfiet:'^ Hhrsha-. ak-; --a .^^whole.- :p'rov6S':.- . 

>Ukermstofth6SomreignB 6f l:mimt::India^ he was ordicarily'; 
.of ail forms, of ,‘„iiidigenous...r«^ligio,n, and, .w,ill.ing.„.. that..,, all 


of evidence to support this conclusion. Most of the 
sculptBral and architectural relics of Slraiiatha seem to 
be the work of the Gupta Age. Archaeologists hold that 
the stupendous /Dhamek* stupa and 300 images at tha 
museum of Saranatha among which one is of the Baddlia 
in the act of setting the ‘wheel of Law’ in motion belong 
to, the Gupta, period. In. .this.. age there was a, new, style, 
in the making of images. We learn from their 
inscriptions too in the stone railing of the ^Maia Shrine' 
and one in the step of ^Jagatsiaglfs stupa’ that s 
section of the Hlnayaaists called the ^Sarvastivadins* 

(IB) Two htiudrerl years after the Nirmm , of 
sinee the time of the Buddhist Goiiacil at Taisali» &e?erai 
sects ImTc arisen among this Buddhists. The ‘‘Sar\il3ti¥ri(ii.- 

Hiknja was composed about this time. Again, three lisiadred 
jf‘ars after the Buddha's Mirmna^ the principal canonic.a! 
book of this sect- called the ^Slhana-pivaaStliana Sfitra ’’ was- 
writtsn. In the time 'or Kaniska, Yasimiitra wrote one 
commentary'' named Mahabibhaga ” on this book. Accoidiiig 
to Fahien this book was much known in Pritalipiitra. 

Hiiien-Xsaag- wrote that Kananj and thirteen other places were 
great centres of this Sect. The Tibetan Yiaaya ( 7th“lStli Cent. 
A. B, ) belongs to, the' same se'cl. LTsing (671“(>05) called 
all the Ifortli ' Indian' , people of Ms time as Sarrastifidins#. 


exercised a great infltieBCe ' at' ..‘Samath before tlie- ; 
beginning of the Gupta rule. ■ 'When their infiaeace' 
came to an end in the fourth century^ another section 
of, the HinayanistSj called the Sammitiya, became the 
most prominent religious community at Samath. They 
retained their power up to the .Seventh Century. An 
inscription of them in the character of the fourth 
century may be seen on. the, Asoka,' Pillar. Again the 
Chinese traveller Hiuen-Tsang, saw as many as 1500 
^;:ii|mbers:'pf:::ihiS';:sect:^ 

;The^:'':.;,:Ghinese':t:;traveffi^ ,;::Fa-Kiany',Jwhp:;''"^^ 

:tpwarda;;the: beginning. of' the.4th';::'centurydn^^ 
of Chaiidragupta !I gives the 'following description^'^ 

'tbe:',.:river;:.;;rHepg:'fe 

of Phimm^ in the Kingdom of, , Kkshi. To the' north- 
west of, the town^ at the distance of 10 li, you come' 
He seems to be silent on this 'sect, 'being himself Hinajanistic.- 
Dr. Takakasn’s 'It~si'ng. ■ , ' , ‘ 

^ (14) See the 6th Chapter of this'book p. XXI, 

' (15) *The Pilgrimage..of'Paliiea”^ tr. bj J, W, Laidlay 

(Baptist Mission Press), Calcutta ; lS48)i' chap, XXXIT,/ 
and Legge^s Translation' (Oxford, -1886). ■ ' pp. ' 



to the temple situated iQ the Deer-park of the 
Immortal this ■ .deer-park ' ’ was formerly the 
station of a PycM foe\ there' are constantly deer 
reposing there. When the Honourable of the Age 
■was on the point of accomplishing the kvsr, the Gods 
sang in the midst of space, “The son of the king 
: Peuing embraced ecclesiastical life and studied the 
doctrine, and in seven da 3 'S he will be come foe.” 

.. The Pkki Foe having heard this entered nihouan ; _it is 
on this account he called the place the Garden of 
■s\;iv:£he :;:plaih:;;of ;:'the::VDaar-\:df:'':ttie? ImmQrtaI..:;::Since 
;'r"::::Honourable^. of, the£Age:"accbni|dished >the:3;l^ 

Subsquent times have erected a Chapel in this place. 

■ ' ^ convertingWw^Snkm^^ 

; ^he fi ve ■ m fed, ; th ese dvfi irien : satd^ : amc ngs £ t hemsfelveSi::": 
^ . .. :..,Tb-da 5 ^,;:When/her shall corns, , let; 'us > ;bfe':Garefub;;:' 
not to speak to him.” Foe having approached the 
.five men rose and worshipped him. 

At the distance of 6o paces to the north of this 
place, Foe, looking towards the west, sat down and 

began to turn' the wheel of the law.. 20 paces 

to the north is , the place where Foe rehearsed his 
history to Mih. 'SO paces south, is the place where 



the dragon I hopa asked Fos/' “After how long a time 
shall I be delivered from this dragon’s, body ?” In all 
those places they have erected towers, amongst which 
there are twm Seng kia Ian inhabited by ecclesiastics.” 

In consequence of the invasion of India by the 
Hnnas towards the end of the 5th century, the empire of 
the Guptas broke down. The time that followed was a 
dark one for India and hence in this period nothing 
was done to improve the condition of the Vihara of 
Sarnath. The want of any historteal relic of this time 
y^ proves^tiie truth ’ gF this statenientv y in th^ 

: t^ Gui>ta- Emperor N arasingh Deo Baladitya^; ibfeatedv' J 
and drove away the' Buna invaders and restored the rule ;• 
of the Gupta Dynasty. For thiS; reason, a few reiiGS: 
y ■ bf Shmara^^G Baladitya, the last Gupta;.; ■ 

Emperbr and of Prakataditya of this line are to be met 
with at Sarnath. At the foot of the figure of the 
Buddha bearing B (b) 173 in the list of the museum 
there is a small inscription of this Kumara Gupta, Dr. 
Konow is of opinion that it is an inscription of 
Kumara Gupta I Dr. Vogel on the other hand does 
not admit that this Kumara Gupta was a king of the 
(16) Archaeological Survey li)06-7 p. 89, 91 and 

alsop, 99, inscription VIII. y 




Gupta Dynasty'?-: We think that both these 
scholars are wrong, bn .this point, because from the 
inscriptions of the three recently discovered images of the 
Buddha (i9i5), the actual date of the reign of Kumara 
Gupta II is definitely known^®. Hence there is not the 
slightest doubt that the previously mentioned inscription 
is of Kumara Gupta 11. Besides this inscription another 
inscription of a Gupta King named Prakafaditya was 
discovered at Sarnatli long ago. A detailed account 
of this inscription is . given in Dr, Fleet’s Corpus 
Inscriptionum Indicarum, Vol III.'s 
: Some: scholars: : ate; of; • opinion ; that; ; Prakataciitya; ■ 
was identical with. Prakasaditya. Many aiicient coins, 
:bf;v:,;,th||:h;Ptak^i3it^‘:"thaye'h::v:beehh::^ 
various places of India. Srijut Nagendra Nath Basu 
: prachyavidjraiMhSrnk^: ,;:is ; of ; ; opinion;;;:^ 

Prakataditya was a brother of Kumara. Gupta and that 
he and Baladitya had their capital at Benares. If it 
be so, it is no wonder that his relic should be found at 

: (17) Barnath Catalogue p, 15 footnote, • . , , ;■ 

(18) The date of Kumara Gupta 11 given in this inscription 

(vis. G. S.'''ij 54='473 A. D,), differs from that given by V, A. 
Smith and Drl Pieet,, This inscription has not as yet been 
published. , , ... : 

(19) C. l,'i/p,;284.’ ■' 


' i mr 

SarDltii. ‘‘Frorn the inscripdon of Prakataditya we 
learn that he established an .image of Visiin called 
Muradvit and built a very .big temple for the God. 
Most probably that was the beginning of an attempt 
to convert this Buddhist holy place into a holy place 
of the Hindus”s°. Here one thing that deserves 
special notice remains that one brother Kumara Gupta II 
established an image of Buddha while another brother 
established an image of the God Visnu, and still there 
was no difference between thein. How noble was the 
spirit of toleration then prevailing in India I 

After the downfall of the Gupta Empire in the first 
half of the seventh Century, Harshavardhana, the King 
of Thanesvar became the Emperor of Northern India. 
Like Kani?ka and Akbar he patronised all forms of 
religion and himself showed reverence to many of .them 
There is ample evidence to show his leaning towards 
Buddhism. One or two relics showing his liking 
towards Buddhism have been discovered at. Sarnlth. 
From an examination of the blocks of stone and bricks 
of the ‘Dhamek Stupa’ antiquarians have come to the 
conclusion that the greater portion of it was built by 

(20) Translation of an exiiacfe from Nageadranath ?asa’s 

p. 246. , ‘ . . ... 


the King Harsha.. We'are inclined to hold that Harsha- 
vardhana never attempted to create a name for himself 
and loved to conceal himself. This accounts for the 
absence of any monument connected with his name 
or any edict setting forth his glory. This may be tna 
reason why there is no inscription of this King ar 
Sarnath. During the reign of King Harsha, the Chinese 
traveller Hiuen-Tsang visited India. He has left the 
-fcllpiittg: account: of'. Sarnath;:~ ■ tV'. • : ytsty.:. 

the :South-West of: the FfAara; is; a: stone 
built by Agokaraja, Although the foundations have 
: ;giyen#ayitthere:;ape::et|^ 

as jade. It is glistening, and sparkles like light; and 
all those who pray fervently before it see from time tc 
time, according to their petitions, figures with good or 
bad signs. It was here that Tathagata having arrived 
at enlightenment, began to turn the wheel of the law 

'(to preach.) ^ t ;v, ' 

“By the side of this building and not far from it 
is a stupa. This ' iS' the spot where Ajhata Kauijdinya 
and the rest, seeing-'.Hqdhisattva going’ up. his austerities. 



( 49 ) 

ilo longer his company/ but coming to this plac^ 
gave themselves up' to meditatioiir';;;'' 

“By the side of this is a stupa where' Sne liuodre* 
Pratyeka Buddhas ■ entered at the same time int 
Kirvai.ia, There are, more over, three stupas whet 
.there: are,' tracss^ of the s.itting. and., walking, of ",' ."the ttire 
'...former. Buddhas*. 

the side of this last place: is',a stupa. Thi! 
■is the , spot wvhere Maitreya -.Bodhisattva ... , .receiver 
assura'nce'Of .his , ..becoming-., a "Buddha.... 

“To the west of this place there is a stupa. This 
'.'"is the, . spot where ,'Sakya ^Bodhisattva'd rsGeiveT.-"a 
assurance ^ ■ 

“.Not far to the South of this spot, are traces ; where 
' the four Buddhas of a bygone age walked for exe"rcise. 
The lengtii ' (o.f: the- promenade)'. fs . '"about 50 paces :taad 
the height of the steps about 7 feet. It is composed qI 
blue stones piled together. Above it is a figure of 
Tafnagata in the a'ctiiude of walking. It is of a 
siogu'Iat d'ignity: and'.beauty,: .From-'- 
.the- top 'of the , , h.ead'' there'-flows-v. woaderfuliy .a- braid '0,l 

“Within the precincts of- the enclosure there are 
many sacred vestiges with viharm and stupas several. 



hundred in number. We have only named two or three 
of these, as it would be difficult to enter into details. 

To the west of the Sahgharama enclosure is a 
clear lake of water about 200 paces in circuit; here 
Tathagata occasionally bathed himself. To the West 
of this is a great tank about 180 paces round; here 
Tathagata used to wash his begging dish. 

“To the North of this is a lake about 150 
paces round. Here Tathagata used to wash his 
robes.'........... 

“By the side of the pool where Tathagata washed 
his garments is a great square on which are yet to be 
seen the trace marks of his Kashaya robe. 

“By the side of the lake, and not far off, is a stupa. 
This is where Bodhisattva, during his preparatory life, 
was born as a king of elephants, provided with 6 tusks 
(chhadanta). 

“Not far from this, in a great forest, is a Stupa. 
It was here that Devadatta and Bodhisattva in years 
gone by, were kings of deer and settled a certain matter. 
Formerly, in this place, in the midst of a great forest, 
there were two herds of deer, each 500 in number. At 
this time, the king of the country wandered about 
hunting through the plains and morasses. Bodhisattva, 


king of deer, approaching him, said, “Mabarsj ! Yon 
set fire to the spaces enclosed as your hunting ground 
and shoot your arrows and kill all my followers. Before 
the sun rises, they lie about corrupting and unfit for food. 
Pray let us each day offer you one deer for food, which 
the king will then have fresh and good and we shall 
prolong our life a little day by day.” The king was 
pleased at the proposition, and turned his chariot and 
went back home. So, on each day, a deer from the 
respective flocks was killed. 

Now, among the herd of Devadatta, there was a doe 
big with young, and when her turn came to die, she said 
to her lord, “Although I am ready to die, yet it is not 
my child’s turn”. 

The king of the deer was angry, and said, “who is 
there but values life ? 

The deer answered with a sigh, “But, O King, it is 
not humane to kill that which is unborn.” 

She then told her extremity to Bodhisattva the 
king of the deer. He replied, “Sad, indeed, the heart 
of the loving mother grieves for that which is not yet 
alive. I to-day will take your place and die.” Going 
to the royal gate, the people who travelled along the 
road passed the news along and said in a loud voice, 


That great king of the deer is going now towards the 
town.” The people of the capital, the Magistrates, and 
others, hastened to see. 

The King hearing of it, was unwilling to believe 
the news ; but when the gate-keeper assured him of 
the truth, then the King believed it. Then, addressing 
the deer king replied “There is a female in the herd 
big with young, whose turn it was to die; but ray heart 
could not bear to think that the young, not yet born, 
should perish so. I have, therefore, come in her place.” 

“The King, hearing it, sighed and said, “I have 
indeed the body of a man, but am as a deer. You have 
the body of a deer, but are as a man,” Then for pity’s 
sake he released the deer, and no longer required a daily 
sacrifice. Then he gave up that forest for the use of 
the deer, and so it was called “the forest given to the 

deer. ” (21) 

After the death of Harshavardhan his vast empire 
fell to pieces and anarchy set in in Northern India. The 
rulers of the smaller states we re eager to establish 
(23) Travels oj Hinen-Tsang translated bylBeal Vol II. 
pp. 46-61 also by Watters, Vol II. pp. 46-54, and A Record 
of % Buddhist Beligion, p. 29. Introduction XX, IX, By 
. It-Siug-tr* by T^kalcasii, , ^ , 


imperial sway and brought about a civil war which 
ended in their own ruin. But, even, during these days of 
political degeneration, the Vihar at Sarnath maintained 
intact its importance and attracted pilgrims from 
abroad. The words of the Chinese traveller It-sing 
may be quoted here in support of this statement. When 
starting from his country towards the end of the 7th 
Century he said, — ‘ I am often led to think of the 
far away Migadava.” Then having described the 
Kamandulu, the drinking vessel, clothings, umbrellas and 
other simple articles of the Bhikshus he said, thus^:— 
“ Rajagrha, Bodhi-tree, the Grdhra peak, Mrgadava, 
that place white as the wings of crane, the sacred place 
full of Sal trees the lonely forest censecrated to the 
squirrel — to the chaityas of these places, thousands of 
Bhikkhus used to come from different quarters every day.” 

From the description given by It-Sing of the 
various Buddhistic sects then existing in India it 
appears that at that time the Sarvastivadins had again 
risen in power at Sarnath. 



Chapter III 

Sarnaih during the MiddleHages 

The period that followed the death of King Harsha 
was a sad one for India. As there was no strong central 
power the whole of Northern India was in a great turmoil 
and a number of petty kingdoms sprang into existence. 
This chaotic condition continued for three centuries 
from 650 A. D. to 950 A. D. We see some powerful 
kingdoms established towards the middle of the tenth 
century. But the Mahomedan invasions in the twelfth 
century dealt a death blow at almost all the kingdoms 
in Northern 1 ndia. India, during the middle ages lasting 
for about six centuries, had not been subjected to any 

devastating foreign invasion. Consequently, there was 
ample time to effect many improvements in the religion 

of the Hindus. The difference between Hinduism and 
Buddhism scarcely existed and as a matter of fact some 
sort of compromise had been made between these two 
religions. It is impossible to say in many cases which 
of the idols of this period belonged to the Hindus and 
which to the Buddhists. Instances of this had on many 
occasions been met with at Samath itself. For this 


( 55 ) 


reasno though Hindu monarchs ruled the country, the 
Vihar of Sarnath was left unmolested and was free to 
exercise its religion and to’ carry out- the work of 
artistic decoration of the place. W e learn from relics of art, 
inscriptions and. contemporary historical accounts that 
during this age, a number of Chaityas were built at 
Sarnath, that foreign travellers visited this place, that 
the Sthaviras practised their religion and that various 
improvements were effected there. The sources from 
which materials are to be drawn for the construction of 
history of Sarnath during the middle ages fall under three 
heads, viz (!) architecture, (2) religious sects (3) royal 
authority. We shall try to narrate the history of 
Sarnath in this age with the help of the materials at 
hand. 

Towards the middle of the 8th century of the 
Christian Era, the kingdom of Kanyakubja was most 
powerful in Northren India. From baho''' a work of 
the poet Vakpati, the boundaries of the territories of 




(1) AUhongh confined to the Doab and Boiilhern Ondli 
as far as Benares it ( the Kingdom of Kananj) is still 

Gaz. VoL II p. BIO. 

(2) — by Babu Kagendranath Basn Prachya-* 
vidySmaharnava p 246. 







Tasovarma, the king of Kanyakubja, can be ascertained. 
According to this -work Varanasi and Banddha Baraoasi 
were included in the kingdom of Yasovarma. (1) In 731^ 
this king sent an embassy to China, ■ Though he tried 
his ntmoit to restore the religion of the Vedas and though 
Benares became a great centre of Vedic study through 
his effotrs ( 2 ) yet he had done nothing to hinder the 
progress of the Vihar at Sarnatb. The fame of " this 
place attracted in the 3 ^’ear 741 the Chinese traveller 
0-Kung, who came here after visiting the Mahabodhi 
Vihara. He says that the Buddha set the * Wheel of Law' 
In motion at this place. 13). 

Another Chinese traveller of the name of Wang Hionentse 
travelled in India in 657 before 0-Kung* But he 
makes no mention of Mrgadava or the deer park in 
liis accounts. (4) 

After Yasovarma’s death Vajraudha and Indrayudha 
successively ruled Kauyakubja. They had no faith in 
the religion of the Vedas. Hence it seems that they 
were favourably inclined towards Buddhism and 

(8) Journal Asiatique 1895 Vol, II pp, 356 — 366. Tltiis 
has not been referred to by any previous writer on Sarnath. 

(4) Levi's article **Le3 missions de Wang Iliuentse dans 
3nde'' J. A, 1900. 


( ) 

that doring their time the Vihara of Sarnath lying within 
their kingdom received a great chance of improvement. 
In the first quarter of the 9th century, Indrayudha was 
deposed by the Pala King Dharmapal This conqueror 
who was a Buddhist in religion made Chakrayudha king 
of Kanyakubja. But the reign of this King did not last 
long. In 810; Nagabhata, the King of Pratihara in Gurjjara 
drove him from his kingdom and established his own 
dynasty in Kanyakubja. Mihirabhoja or Bhojadeva h 
of this line marched from the hill fort of Chitrakuta 
in about 843 A. D* and conquered Kanyakubja, (5; He 
assumed the title of ‘^^divaraha** and the whole of 
Aryavarta lay within his territories (6) Hence it is certain 
that for some time the Bauddha Vihara at Sarnath was 
under his rule. He was a pious Hindu (7) But he 

(5) % ) p. i62 

(6) V. A, Smith’s Early History of India 2nd Edition 

(7) Bhojadeva was a member of the Pratihara dynasty of 
Gurjjara. Hence some may think that he was of non-Aryan 
e35;traction. But his son’s preceptor the poet Eajasekhara has 
described Mahendrapala as a “scion of the race of Haghu.” 
There is no reasonable ground to hold that the poet was wrong. 


' „ 


I; 



never “disfavoured Buddhism. It was during his reign 
that the Jayapala the brother of Devapala and the father 
of Vigrahapala L built ten Chaityas at Sarnath. We 
learn this from his inscription discovered at Sarnath. (8). 
This Jayapala was the right hand of Devapala in 
defeating his enemies and extending his dominions. He 
vanquished the kings of Pragjyotisha and Utkala. (9). 
He has been described as the king of Northern Radha 
by Karayana Bhatta the editor of Ciihandaga pariwista 
(10). He made rich gifts to the learned scholar 
Umapati on the occasioh of the Sraddh^ ceremony 
of his father. On one hand he performed the ceremonies 
of the Hindus and on the other he showed favour to- 
wards Buddhism by building Chaityas for the Bud- 
dhists. In fact, there was no great difference in the 
manners and customs of the Hindus and the Bud- 
dhists of this age. According to history Jayapala reigned 
towards the end of the 9th century. This is cor- 
roborated by the letters in his inscription. In this io- 


(8) Sarnath Museum Catalog iie Ro. D (f) 54. YMe 

Chapter VI. 

(9) Vide pp. 57-58 and by Babu 

Eamuprasad Chanda p.29. ^ 

(lO) Vide by Babu Bakhaldas Banerji. 
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scription all men have been desired to become ^Ibknow- 
ing* or Buddha* This indicates that he had the greatest 
regard for Buddhism and that he held Sarnath to be a 
sacred pkce. The king died in ,'890 A. D, Immediately 
after this, Vigrahapal, King of Gauda occupied Kanya- 
kubja for some time and issued coins in his own name, 
(il). From this it is clear that in the 9th and 10th 
centuries the Palas and the Gurjjaras struggled hard for 
supremacy in Northern India* Consequently, Benares 
and Sarnath were at one time under the Pala Kings and 
at another under the Kings of Kanauj* But there is 
no doubt that it had been under the rule of Kanauj for a 
longer period. 

After the death of Bhoja his son Mahendrapal 
became King of Kanauj, At Gaya and many other 
places we get ample proof of many good works done 
by him such as the consecration of idols and other 
things of a similar nature (12). He had increased the 
extent of his dominions. The whole of Northern India 
from the Arabian Sea to Magadha was under his rule* 
We get this information from his inscriptions and from 

(11) ) p. i65. 

(12) Part I p. 201. 
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the book called Karpura Mafijart by his preceptor 
RajaSekhar (13). Hence there is no doubt that Sarnath 
also was under his rule. The downfall of the kingdom 
of Kanj^akubja began in the beginning of the 10th 
century immediately after the death of the King 
Maheudrapal. The Kingdom of Gauda, too, began 
to decline about this time after the death of Devapal. 
From the fall of these two powerful kingdoms the 
downfall of Northern India began. It was three hundred 
years after this time that the country was conquered by 
Mu’izuddin Mahammad Ghori. But the history of 
Northern India during these three hundred years was 
nothing but an account of preparation for the Maho- 
medan conquest. 

After the death of Mahendrapala, Bhoja II, Mahipal, 
Devapal, Vijayapal aftd some other kings ruled the 
country in the 10th century. But during their rule the 
Rastrakutas and the Chandella Kings of Jejlbhukti 

(1,3) “ a5rfr%sK:— gjtif 
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rose in power and consequently the kingdom of 
Ka^yakubja was shorn of its foririer glory and gradually 
dwindled away. On one or two occasions the kingdom 
was temporarily conquered by the Rastrakutas. The 
Kingdom of Gauija, too, shared the same fate. After 
Devapal’s death, the Rastrakutas and the Kambojas 
invaded the country again and again and reduced it 
to the lowest stage of political existence. Though 
Sarnath had so long been under the rule of Kaijya- 
kubja yet the Vihara was patronised by the Pala Kings 
who followed the Tantrika form of Buddhism. But, on 
account of the decline of these two kingdoms in the 
tenth century, Sarnath also began to decline. The 
dilapidated condition of the Buddhist structures brought 
about by neglect of Vihara and Garidhakups, attracted 
the attention of the King Mahipal in the 11th century* 
Hence, it was found necessary to take many repair 
works in hand. The fall of the Vihar of Sarnath was 
hastened by the abuses that had crept among the 
Buddhists not only in the 10th century but also from 
before that time in consequence of the introduction of 
Tantrism. 

We give below a shdrt account of Tantrism;~ 

Every one knows that there were two broad divi- 
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-sions -of the Buddhists, the Mahayanists and the 
Hinayanists. The HinaySoa is older than the Maha 3 ’’ana. 
The antiquarians unanimously hold that Maliayana arose 
during the time ofNagarjuna, , But there is ample proof; 
to show that it existed from before this time. (15)* 
At the Buddhistic Council of Vaisali two sects were 
formed. These were the Sthaviravadins and the 
Mahasanghikas. These Mahasanghikas subseqeuntly 
became Mahayanists. An idea about them can be formed 
by an examination of ^Devabhaju* and ^Gubhaju’ religion 
of the Nepalees. (16). Saniath was the cradle of 
Buddhism. Hence both the Hinayanists and the 
Mahayanists held it in the greatest reverence. This is 

the Sammitiyas and the Sarvastivadins as well as the 
Mahayanists liyed there peacefully. The decline of 
Buddhism in India commenced from the 8th 
century. At that time Tantrism had made some 

(15) The books of A^vaghosh and the Lankrivatara abound 
in the doctrines of the’Mahayanists. 

(16) Vide Mahauiahopadbyajia Haraprasad Sastri’s article 
headed published in NarSyan, Sravana, 1322 B. S. 

and IT, IT, Basu^s Modern Buddhism, Introduction p. 24. 
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progress among the Buddhists. (17). The Buddhists 
borrowed Taatrism from the Hindus. But it being 
abstruse and full of mysteries they could make no 
advance in the way to Siddhi. On the other hand it 
hastened their downfall. The Mahayanists abused the 
Tantric Mantras, got morally degraded and paid atten- 
tion only to the outward form of religion. The Buddhist 
Yogis no longer possessed the excellence of character 
and the purit}' of the heart as in the days gone by. In 
many cases, they had taken to performing tricks. Hence 
we may see the influence of Buddhistic Tantrisra and 
the horrid picture of the Buddhistic Bhairava and the 
Bhairavi in Naganada written in Harsha’s time, Malati- 
madhava written in Yasovarma’s time and Karpura- 
manjari written in Mahendrapala’s time. In the 7th 
century, the Yogachara sect of the Mahayanists came 
to be called the Mantrayanists (18) In the 9th century, 
the doctrines of this sect was adopted at VikramaSila 
and many other places. ‘Adikarmavachana’ and other 
books of this sect were written about this time. In the 
10th century a dangerous doctrine called Vajrayana (19) 

(17) H. Kern’s Manual of Buddhism p 13S. 

(18) Modem Buddhism p 89. 

(19) The married Buddhists belonging to the middle class 


arose from KalaGhakrayana (20) a siibsectioa of Mantra- 
yana. This ■. doctrine ' spread widely in Nepal and 
Tibet (21). 

In all the branches of Mahayana^ the worship of 
many gods and goddess'es was in vogue. They borrowed 
the worship of Tantric doities from the Hindus. Taup 
Charnui.uiaj : Varahi and many other goddesses, .were 
being worEhippad by -the .Hindus from . before. .Man- 
trayana and ;. Vajrayana borrowed these deities .fro.m. 
the Piiraiias and slightly altered or added' to their names. 
Jangiitara.j Vajravarahls' ■ Vajrataras .M’arlciii and, niany:, 
' other names were their peculiar innovations (22)* The; 
:':.HindnSj' toodborrowed"-&e:'-'';worsbip ::df manyygddS;':'^^ 

followed tills doctrine. A man should move from Sum ale ka to 
Eiipaloks. Going farther he reaches Arnpaloka. Miwiiaa 
Is .attained as soon as'he.'iiBites limiself with tlieg’oddess'ITlratma^,: 

(20) . .KaIachakra.ja.Da means' the ^waj To .escape."' from 
de,strnctioiih Mr. 'Waddel explains ..it as. Demonology. He .is" 
rightp Accordring to it eveii the Euddiia has been described: as ' a" 
Pisaclia. This branch of .Buddhism prevails in HepaL 

(21) GruawedeFs ‘Mjihologie des BuddliisimisF pp« 51, 
'0irilOO',:iOlV .V.'-. 

22, Tara Tanto (Y, E, S. ) latrodactioa bjB. Ahshay 
Kumar Moitra 0. 1. E,> B. L. p. 11, 21« 


goddesses ■ -‘irom 'them* '.aiici 

AvaloUtei^ra were the deities of the Mahayanists. 
They were worshipped daring the time of the Kushanas 
and 10 the Gupta priod. In subsequent ages, the Hindus 
worshipped Manju^ri as Mafijughosha, Akshyobhya 
as Siva or Rishi and Baitili as Bartali. {23}. The in- 
fluence of Buddhistic Tintrism was felt in many places 
of India. At Sarnath, too, we may see many images of 
the Buddhistic Sakti type e. g. Tara No. B (f) 2, B (f) 7, 
Vajratara No. B (f) 6, Msrichi No. B (f) 23, These 
images must have been made in the 9tfa and lOth 
centuries under the patronage of the Pala Kings. 
Most probably, the Pala Kings were the followers of 
Mantra-vajraysna. This is proved by the statement 
of Taranath (24; as weU as by the fact that they had 

2^. Introdnction; to Modem BiiddttusM by M. ' 
Pr*sad.&stri, O.T. 'E. p. 12 , andH.N.'.yasa*s'’“Ax^te-oloJ§^'; 
SoOTey.of 'Mayarrafija Vol’ 1. ‘ latroduetioin 
tantfa Introduction p. '.'14. , ^ '■ 

24. . “He (Taranath) adds that during the reign , of the Pala ' 
dynasty there were many masters of magic. Mantra-Vairacharyas, ' 
who, being possessed’ of various - Siddbis performed the 
’’prodigious feats.” ' ' , ' ■; 

Kern’s Manual of Buddhism. p,13S, Taranath 201 ’ (qnoiedk 




built ' temples ' at tbe centre of Mantra- 
ylna. Hence, *e paay take it for certain that the 
MantraySnists as well - as ■ the Vajraylnists existed in 
Dharmachakravihara in the 9th and 10th centuries. 
The Pala Kings built temples of the God Siva. They 
also worshipped Siva-lakti after the manner of the 
.Buddhists. It may be. noted here that at Sarnatb there 

; ate relica to show botH these charactenstjos of th^ PSla 

' . Mugs,' , • ' ' ' ' / ■ 

Towards the close of the tenth century, the kingdom of 

Kanyakubja was dismembered and existed only in narhe. 
Again, the repeated invasions of Subakfcagin and Sultan 
Mahmud brought it to the verge of ruin. In 101 8 A.D. 

; 'I’When Sultan Mabmadi-invaded.Kanaujj;fheKk|^ RSjyajpll ' ; 
flid from his kingdom., Biit still he could ho^ 
to save himself.^ Hence, the Vihar of Sarnath waS' in : 
a declining condition about this time, After the 
conquest of Kanauj, Mahmud conquered Katehar 
{ Rohilkhand ). According to some historians, he also 
sacked the temples of Benares and Sarnath. (23) Mr. 

, This much, howOTer. 'is eerteia. thatin A,I>, 102& a 
wtoralicn ;ol the main moatiiasnts of Saraath , took plwje, and 
, we may perhai^ ooaa;8et this restoratioa )W!i,th the capture , of 
Benares by'Mahite^^;:Of'Q,hazni,Tt'l«^^ A. 1017-,' 



IVlEiiiniiu s xliis VS6W IS coi!'r0bor8ft6ci by 

two additional facts. Firstly, Mahmud’s invasion meant 
utter ruin of the place invaded. But there is no his-p 
torical recotd to prove the devastation of Benares by 
him. Secondly, MahipSl must have taken a long time 
to build images of Isana, chitraghanta etc. ? = 

These building operations must have taken place 
before the repair works at Sarnath i. e. before 1026 A.D, 
It is not at all probable that had been built 

either at the time of Mahmud’s invasion or immediately 
after it. The Mahomedan historians also 



It has been mentioned before that owing to very 
many causes the Vihar of Sarnath had been in a dilapi- 
dated condition for a very long time. The dying 
Buddhist community gal a new life for some time when 
Mahipal of the Pala Dynasty flourished towards the 
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cererpony of his father (793 Chedi SatMvat) that he 
had brail a town called. KarijSvati and a big temple 
called Kamameru at Kashi,{32). The rule of 
Karnadeva lasted for about six years. Hence it .may 
be’ said that the Vihar of Sarnath was under him up 
to a little above the half of the eleventh century, , 

Towards the end of the eleventh centnry, Kirti- 
varma, the Chandella king of Mahoba defeated 
Karnadeva and took possession of his wide kingdom 
and the artistic works done by hint (33). Most probably 
Sarnath also at that time came under his rule -for Somb 
time. After this, Chandradeva of the newly established 
GaharwSla Dynasty of Kanauj conquered Benares, 
Ayodhj'a and other kingdoms in Northern India. (34). 
Benares and Sarnath continued under the rule of this 
Dynasty up to the end of the twelfth century. 






„we nave proots of, me improvements of these 

two places under their rule. Chaudradeva’s grandson 
Govinda Chandra was the greatest King of this line. 
Firom his innumerable inscriptions discovered at Benares 
and other places we learn that he did much to 
retrieve the lost glory of Kanauj,( 3 S) The 
probable date of his reign was from 1114 A. D. 
to 1154 A. D, He led an expedition against Magadha. 
where he had to encounter Lakshmaija Sena. This 
hero defeated him and pursued him up to Prayag. He 
erected various monuments of victory as well as sacri- 
ficial posts at ‘the holy land of ‘ViSvelvara’ and the 
confluences of the three rivers Gangs, Jamtipa and 
Sarasvafi. ( 36 ). This occupation of Benares by 
Lakshraana Sen was of a very short duration. Towards 
the beginning of the 12 th cantury, Kumsradevi, 
one of the queens of Govinda Chandra gave a long 
grant composed according to the high flown Gaud style, 

, in Gauda on the occasion of repairing a Dharmachakra- 
jiaa pr an image of the Buddha belonging to the time of 
toWm^fea. ' Many , historical facts may- be', ^thered 
froth' ' Ms 'g^nt." ^ ■' 

M:BeugaP’ pp ..I r-V' \ ^ 




It is rocdrded ia it that Sankaradevi, the daugtitar 
Mahaaa of the Ra?trakii|a line was ^given in marriage, 
to BeVaraksbita^ the king of PithL, Kumaradevi was 
'file daughter of Safekaradevi, Govindachandra, the 'king 
: Kinyaknbja married her. (37). We learn’ 

Ckarita that Mahana was the maternal tinck of tsmdi' 
of .Ganda- Be was^ the right-hand of the king of GaniJa 
during the ■ ''Kaivarta revolt. ■ Krom the mention of 
a defeat ^ of of^. DevaraksMta at .the hands' 'of 
Mahana, it seems that either during the revolt allnded.^' 
tO'above or before it,. the king of Pithi.had stood- agaiilst ‘ 
the king of Ganda. (38). Govinda Chandra was a 'Hindu 
But the construction of a Vihara at Sarnath, the- 
re pair of an image of the Bnddha and other works of 
a similar nature shew that the .queen Kumlradevi was-' 
favourably inclined _ towards Buddhism, It is recorded 


. Kumardevi Gorindachaadra 
Pari I p;258.' - 



the terrible Turkish army. (31). From this it seems that 
even after the time of Nialatigin the Mabomedans 
continued to invade Benares, These invasions were led. 
on a small scale and they have been fully dealt with in 
the Gaudarajamala. (40). Hence it appears that Govinda- 
chandm had saved Benares and Sarnath from the hands 
of the Mahotaedans up to the middle of the 12tb century. 
But did he ever dream what great changes would 
come over Benares and the whole of India within half 
a century ? 

Every reader of History is familir with the name , 
ofjaychand the grandson of Govindaehandra. . The 

name, of Prithviraj, his sondn-law is too well kndwn 
to - respiire any introduction. He had several times ; 
defeated Mahamraad Ghori but was in the end defeated 

{59). “ irirroi#! ii 

Kninara devi’s Prasasti, Bpi. Ind. Tol IX, pp. S23 fE. 

' ' (40) p. 00. The invadors are said te have been 

engigfed in ft" wligious war,. It is to be noted that if it^ wer® 
so, it was but nataral. t6 invade B,enares> thf centre /of 
.Hinduism. . .. - '/'■ / 

Tide alab'illibt’s- H»tory, of ol ;IX;W.' f -+•' • 
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by hirp 4'B As a result of this- defeat the rule ’of 

the Hindis came to as end. One by one all the 
Kingdoms of Northern India fell under the Mahomedan 
rule. Kutbuddin, the General of Mahammad Ghori, 

, defeated Jayachandra in 1193 and broke the temples 
d£ Benares. It has been stated in 
an historical work of the Mahommedans that the Mahom- 
medans razed to the ground 1000 temples and built 
mosques in their places. Thereafter, Ghori made, 
an arrangement for the government of Benares 


(41), While 


the valomr of the Esjputs,' none eoiiH 


Poolers ^ MediiOTsl Ihdia# p 61> , , ^ \'j . .a-;; 

(43)^ ■ElEol'^s History 'Of' India, , Vol ' II, pp* 



In order to understand the mysteries 6f the fall 
of the “Dharmachakra VihSr *’ it is‘ ■ aec^Sai^ ; ;fo;,stwdy 
the caas^a that ledto the fall of the Buddhistic i^mma- 
nity in India. It has been mentioned before that with 
the introduction of Tahtrism among the Buddhists,: 
the Buddhistic community began to decline. After 
the death of Harsha, Northern India was split up into 
a number of petty kingdoms and the political changes 


■Ibid, pp. 250-26.1, . ■■ 

“Ifc TOs no doubt this violent owthrow • of Hindu 


abandonment of the great eenvent of the “Xutaihg of the wheal 
'Of the Law.” Sarnath Catalogue; yaga's, .Ihtodrfbn, p.'' 8,’'.’ 


in the country affected the Buddhists along with .the 
rest of the population. Again, this was the age in which 
Kumirila and Sankara flourished to deal a death- 
blow at Buddhism. They not only defeated the 
Buddhists in religious discourses but also established 
temples of the God ^iva in various places in order to 
revive Saivism. From that time forward Saivism ahd 
gaktism began to rise greatly. Though the Hindu 
Kings now and then made grants to the Buddhists yet 
through their patronage Hinduism made a wonde^^ul 
progress. The result of all this was that Buddhism; b^4a 
to decline very rapidly. The advent of the Arabs, in 
the 8th century also helped the decline of Buddhism. 
The moral degradation of the Buddhists was mainly 
responsible for the fall of Buddhism. The Hindus 
gradually came to have no regard for Buddhism. The 
final blow was given to the rapidly declining Btiddh^c 
community by an accident. In the twelfth c^fciiiy 
the Turkish Mahomedans poured into India^ like a 
swarm of locusts. The Hindu Kingdoms of Northern India 
fell before them ; monasteries and temples were levelled 
to the ground, the county was deluged in blood and the ■ 
Buddhistic^ compiuuity was htterly' destroyed.' The' 
fail M the Hindu Kingdom did not produce the i fall of 





Chapter IV* 

Excavation work at Sarnath. 

We have seen before how the artistic works of the 
Buddhists at Sarnath were destroyed. The Vihar and 
other structures were turned into a heap of ruins, which 
in the course of a few years sank into the ground and 
there was nothing to bear testiraony. to the past grandeur 
of the place. The only structure that was able to defy 
the destructive influences to which the rest succumbed 
was the big “ Dhameka Stupa But the sight of this 
“ Stupa never suggested to any body that many ancient 
relics might lie hidden in the womb of earth near the 
place. The first excavation work in this place was not 
undertaken by the Arch^Iogical Department. A chro- 
nological account of the excavation work at S^rnith if 
■givea’beloiiyi/ ■ '' ; ^ \ \ 

As soon as it was known that ancient relics of great 
historical value lay hidden under the ground at Sarnath, 
systematic research was set oh foot. But this fact came ■ 
to be known to the public by a strange accident. In 17#4 
, 'Sinba, tfae.Dewan of Gha|t.!Sinha,'' ' 

,tha^Kaja, of Benares bad been building, a, ' Bazaar' "afte ' 
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his own name; ThiS'Bazaat is stili known as “JagatganJ 

Mahalla the D,ewan came to know that brick and 
stone could be plentifully dug out at Sarnath. Accord- 
ingly he employed some men to dig the earth at this 
place (I). They began their work at a distance of 520 
feet to the west of,‘‘DhSmeka Stupa” and dug out a big 
heap of bricks and one stone vessel. Inside this vessel 
there was a marble vessel in which some bones, pearls, 
gold pots and corals were found. The contents of this 
vessel were thrown' into the river Ganges. Of these 
two vessels no trace of the bigger one can now be found. 
It is not known whether the bones inside the marble 
vessel were of the,. Buddha or^of ,any of 'his discipIes..;B,e-, , 
sides these vessels, an image of the Buddha also 
was :fDundhere. ,At the foot of this Image there is an 

inscription of the famous Pala King Mahipal (2). This 
image is now to be found at the Museum at Lucknow. 
A portion of it was found at Jagatganj. The land at 
Sarnath dug by Jagat Sinha is now called “ Jagat Sinha 
Stupa This ditch is very large and circular in shkpe. 

' , ' i,' ’’■,;.A2^iK^hes Vol. V. 131, Tef «eq. : , ’ 

'' '.2/ 'Per-ald^ils >iasoripiApn „8ee 
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.An account of the discovery of this Stupa has ' been .fut-'- 
nlshed by the writings of Mr, Jonathan Dmiican'^ the^theB. 
Commissioner of Benares* He aent ttie,:details'of' this^ 
excavation work to the. 'Asiatic .Society .of Beiigartto*:, 
gather with the two vessels- mentioned above, ; He also-- 
made mention of the popular view about the h-on§s 
found inside the vessel. The view of one party was that 
a certain queen died on the .funeral pyre of her husband 
and that the surviving members of the royal family very 
carefully preserved her bones.- Another view was. that after 
the cremation of the dead. body, of' a ■ certain':, , ma-aV.-'.hiS' 
bones were kept there .for being thrown into 
Ganges (3), Mr. Duncan, however^ tried to' prove that 
both these view^s Were wrong and that the bones were 
of a disciple of the Buddha. In support of his own ' 
views^ he made mention of the image of the Buddha dug- ; 
out along with the stone: vessel. : Wimtewer may : be;;t^ 
value of Mr. Duncan’s views,, there .is no doubt; that; 
finding that the Stupa ■ .was' ; cormected ' -with the ' 
Buddhists greatly facilitated subsequent research works,' 

S. It seems that agreeably to this view the bones were 
.thrown into. the Ganges. 

A, Asiatio-' Researches- Voh.'IX... p.,.;20S.: ■ 


( 82 ) 


After the . discovery of ."the site of Jagat Singh’s . 

Stupa ’’ many research, scholars felt ihe necessity of 
'excavation work at Sarnath.. Colonel , 'C. .Mackenzie was 
■the first man- to begin this' work ; in vl8.i5,.. A....D. ,.;(5). 
Miss Emma Roberts, an English lady* has rn'entioned that 
■certain English men of Sikrol out of curiosity dug the 
■earth at Sarnath and found some images of the Buddha 
there (6). The second man to undertake excavation work 
■at Sarnath was Alexander Cunningham* the- first Director- ^ 
-General of the Archaeological Department. He carried 
on his research work in almost all places of antiquarian 
interest in India and made the task of s.ubsequent.:SC-holars '' 
comparatively easy. He was not satisfied with the results 
of the excavation work at Sarnath and said that such 
work was not necessary there (7), In the year 1835-36, he 
began examining the' three -principal''^Stupas"’ of the place.' 
While engaged.in excavating :*^Dhameka Stupa” he got a 
tablet of stone bearing- the inscription 
etc.” This tablet - has been- preserved in the Iiidian 
Museum in Calcutta. The most noteworthy portions of 
his report on Dhameka Stupa ” have been quoted in 

5. Archaeological Surrey Reports, 1903-4, p.212. 

6. R. Elliot, ‘Views in India’ etc. Vol II. pp.7 L 

7. Archaeological Surrey Reports, VoL I. p. 129. 
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Mr. Sherring’s book on Benares. Next, he examined 
Jagat Singh Stupa” and ascertained the real site of 
•.be ancient Buddhistic relics. His research work in 
connection with ‘ Chaukhandi Stupa” was not crowned 
with much success. He found 50 or 60 stone figures by 
the side of the ruins of a temple near the village of 
Varahipur in the neighbourhood of Sarnath. He was 
of opinion that these figures were kept in a neighbouring 
temple and that subsequently when the persecution of 
men professing a different faith began they were con- 
cealed in this place. Dr. Vogel considered this view to 
be reasonable. Noticing that some of these figures bear 
Gupta inscriptions, he came to the conclusions that they 
were concealed at the time of the Huna in\'asion (8). 
We are inclined to think that all the Hindu idols of 
Sarnath were in this manner removed from this place. 
This matter will be fully discussed in the next chapter. 
These images were presented by Mr. Gunningham to 
the Asiatic Society of Bengal and are now in the Indian 
Musium. Scenes from the life of the Buddha, his figure 
seated on the lotus-seat in the posture known as 
Bhumisparsha Mudra”, the figures of Avalokitesvara 

8. Sarnath Catalogue p. 112. 
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. and Tara are engraved on these stones. The remaining' 
figures were thrown into the river ■ ' Banina for checking 
. : its current at the time of costructing a bridge over it. On 
■ ■ , another occasion, also, blocks of stone were taken from 
Sarnath for building the foundation of' the' bridge .o.ver 
the Baruna. ' .Mr.'Sherring has given a detailed accoimt 
of these things in his book called *^The Sacred City of' 
the Hindus. ” 

.Twelve years after Cunningham’s time, the engb 
.neer and archaeologist Mr.-Kittoe discovered a number of 
and fciindations of temples and 'the 'site of 
.■ Viharas in;the 'place round ^^Dhamek Stupa’^:and-t^|agat .. 

.; SiD|h. Stupa’b'Bnt-'ibd'sta'-matter of.:regret''that''be'..^^ 

: prematore death bef orebhe ^'results' of: his: ■: research. bbu'Id;. 

" be published. The letter he wrote to Mr. Cunningham 
is the only soiirce'irom which an account of his research ' 
work may be had. Im this letter he wrote that his-^ 
excavation work and researches at Samath had ' convin- 
ced' him that the Migadava Viliar had been destroyed' by 
fire. While carrying on his research work at Samath 
he was also engaged, as Engineer, in supervising the 
construction of the ' building of the Queen’s College at 
Benares. In the construction of this structurei he 
largely used the blocks of stone found at Samath. The 
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rpresent writer had, some years 'agOj m opportnaity 'Of 
discovering a satisfactory proof of, this. . Two ancieiat 
letters of the Gupta period have ,been io,und engraved 
.on a block of stone at the south-eastern.. 'Oorner.' ,' of ' the : 
"Queen's College Buildings. My late Professor Dr. . Venis 
also examined these letters and supported my views.,: 
: The other figures discovered by Mr. Kittoe are 
ill the museum of Lucknow. 

After Mr. Kittoe Mr. Thomas,- Professor Fitz .Edwhrd 

I''. 

Hall of' the Queen’s College ■ and then. Mr. Horn and 
Eivett Garnack took up ' the work of excavation ' 
-at. Samath (9). But nothing worthy of note seems to ' 
have been done by them. The figures discovered by 
them had been kept for a long tim.e in the compound 
■of the Queen's College. Now they have been, removed 
to the Sarnath Museum. 

Again, for a long time the attention of the people 
was not drawn towards Sarnath. Of the relics mentioned 
above those that were fit for V removal were removed 
■either ' to Calcutta or the m-useuin at ' Lucknow. . The 
rest ■'w’^ere gradually decaying in the plains of Sarnath. 
Such was the , condition of ' Sarnath up to the year 1904« 

. About this time a strange ; ..event ' took placeiwhich,de4^ 
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.to' the, restoration 'of ■ excavation work at Sarnatli. 
When a road connecting this place with Ghazipur Road 
was under construction^ a figure of the Buddha was- 
dug out of, the earth ■{10). This discovery inspired 
the archaeologists with the hope that the ancient. relics^ 
of Sarnath had not been' exhausted. With the' sanction 
of the. Government the enthusiastic antiquarian Mr. 
Oertelbegan his excavation work in the winter of 1904*- 5" 
%vith the help of the Archaeological Department. 
The Archaeological Department . made a' proposal' 
to the Government that the relics , dug' out should .' 
be preserved . in the ' local museum. ■ At ^ . ''..first . the;. 
Government: sanctioned ^ .Oiily\;,Rs. ;., 5Q0/* .\.:toward^'''!.:the:',' 
. .GO,st ■ 'of: . .this. .. ..excavation,. ,work:.. ' .But .. as .. . Its; ' " '.results- 
we.r6 highly ;.. ' satis factory^ a ' :, further grant ' o.f''' Rs. 1 000 , 
%vas subsequently made. 

The excavation ■ ■ of Oertel ushered in a new era^ 
in the annals of the' research work of Sarnath. The- 
world is indebted to. him for the Wonderful discoveries 
made by. him. at this place., .'He ' was., the first scholar 
to carry on the 'Work of excavation systematically and on 



(10) Sarnath Gatalogue p, i4. 



clisco¥ere(ii*Q,.oiie season. In: the. course of this excavationi. 
the ^ 'p lace the Buddha had' p.reached his religion 

for the first time was discovered. A, list of the- 
important discoveries., made by. Mr. Oertel is given 
below:— 

1. The Main Shrine, 

2. The- figure of Bodhisattva belonging tO' the- 
time of the Kushan Emperor Kaniska, a stone umbrella, 
and' the. inscription on the 'Lion- pillar. 

3. Asoka’s pillar bearing bis inscriptions, .' a 
capital and a portion of a pillar. 

4. The foundation of a large Safigharam, and 
.an inscription of the King Asvagcosba. 

5. The figures of many Buddhistic and Hindu 
deities (11). , 

An area of about 200 sq. feet' has been excavated 
under the supervision of . Mr.. ' Oertel. This place 
stands, to the north of Jagatsingh’s stupa. The foundation 
of the above mentioned shrine has been discovered at the 
place which has, been shewn by Mr. Cunningham in his 
map as the site of the ^^stupa” described by .Mr. Kittoc 
Besides this, the foundation of the ^‘Chaukbandi stupa"' 
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as mentioned above has been discovered at a distance of 
200 feet to the north of Jagat Singh’s stupa. It is of the 
■same size as the shrine discovered by Mr, Cunningham. 
It is 95 feet in length as well as in breadth. Its 
principal door faces the east. There is a flight of 
three steps leading to the door. In this place, there 
are some quadrangular stone- tablets on which are 
engraved the figure of the Buddha, the Dharraachakra 
or the Wheel of Law, some deer and worshippers and 
some Chaityas and similar things. The principal door 
leads to the yard, which measures 39 feet by 23 feet. On 
either side of this yard, there is a chamber. To the 
west of the yard, there is ah elevated ground on which 
there are two stone pillars about seven feet in height. 
To the west of this place there is the foundation of 
the innsrchamber of the shrine. In the middle of the 
foundation between two stone pillars there is the seat 
of the idol that was inside the shrine. It looks some 
thing like a niche. On all sides of it there is space 
for moving round. The space is very narrow, its 
breadth in some places being only one foot and a half. 
To the west of these two pillars there is a chamber 
four feet broad. To the west of this chamber there 
is a smaller chamber which cannot he reached through 
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; tlie . ■ Oa' the three other sides of the 

shrine there are three doors*- The two chambers ' on 
either side of the jar(l --caa be 'entered into through 
the gates to the, north^.and the south respectively. The 
•door to the' west - leads into the' smaller;. . chamber 
.mentioned above. ' The, pillars inside the shrine are .17'- 
feet apart. The chamber to -the west of itj is 28:feet 
long. The - chambers adjacent ' to the three " other 
doors are 'CO.mparativeIy small and are ne.arly of equal 
dimension. The chamber : to . "the north is 7 feet 
long. The western . 'and southern chambers are 
.respectively i0|* feet and .feet in length, A space 
of about 50 feet to the east of the' shrine has been 
cleared. In this place, a yard made- of small pieces of 
stone 'may still be seen. A portion of the -eastern wall of 
,th.e shriae .as .well 'as its -foundation u*s -' . made of stonev 
Excepting, this 'portion a'od the" .four .,. pillars mentioned 
above the ..shrine is built of 'long-shaped brick* But 
'here and there sculptured'" stones- - have been used. A 
.critical examinati-on .into these ■.-blo'cks " of. stone' shows 
that they w^ere not originaly meant' for this shrine. 

In some of the bloclcs the figures of the Buddha 
have been engraved. Here and there, there have been 
engraved some swans arranged in a line and some lotus 
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flowers, . Bestdes these ^the remains .of chaityas built / 
of small Hocks of stone were used in the construction. 
To the, ■East of the shrine there is a headless figure of 
the. Buddha in the posture known a,s Bhumisparsamiidra. 
This is about four feet -in height Behind, .it . there, are- 
engraved six 'Chaityas in three lines. There are \aIso' 
engravings at the foot of it showing the mouth of a 
lion at a. window on one side of which there are the figures 
of a woman and a boy both represented with folded- 
hands and in a kneeling posture. On the other side, 
of. the window, there is the figure of .a wvomau in. 
dancing posture. , There is. an inscription above.' this- 
,s.cen.e, , from... . . which... ^ we " learn that- ... .this. . figure',:' waS'.'. 'the, :■■ 
'gift;,. ,of . the , sthavira '.■■■■Bandhagiipta. M,ov' other ,, thing 
worth,:, ..mentioQ.'ng . has..'b.ee.n., discovered .in the, east ;,of 
the. shrine. In the cha'mbar to the south of the yard', 
a headless figure of the Buddha may still be seen. The 
wail of this part of the . shrine is highor than those 
of the other parts. The wail on each side of the 
southern' door is still 12 feet high. At the' .bottom of 
the western wall . of . this chamber, a very ..old' ^stupa' 
has been ..discovered. .. The foundation. of :',.this,, *stupa’' 
is foursided and .is, made of brick. 
of it, there is a :Stone<ailing ,,like,, the ,' stone-raifo 


SaBchi "aBcl" 'Bharliiit* This , railing' is square-shaped 
and each side of it is 8 ^ feet' in length. It is, now in a 
broken condition* It also bears ■ two or:, .three': letters 
inscribed on It* But' these are illegible, : The' ^ northern 
part of this stupa,, is round. 'On it there "is 'a 'massive 
wall 10 feet high and 21 . feet, 'broad.. It ,'lias been 
.known at the time, of the excavation work .that when 
this, wall' was built: the. Stupa and the railing ,were^ very 
carefully covered with, brick. The 'builder might easily 
break them ;, but ,he used every, possible care to preserve 
them,'' ■ "It' se.ems'that ' the' stupa , was then regarded as. 
holy and that . there.fore ' it ' was '■ preserved either out 
oi divine fear or social fear. Some mounds of brick built 
one upon the other were preserved' at the time of th^' 
excavation. There is a .loundation 45 feet long to the 
south east of the.: shrine. It forms the eastern boundar].- 
of the area excavated*;^ . To, the .'South of it there is the 
foundation of two small shriDes'. Further from this^ there 
are the .foundations 'Of some middle sized stupas. These 
. are all brick-built, , TO' the west of this place there are 
of four' brick, built '^^stupas''’,' constructed one upon the 
other. To, the west of this,' there is the foundation of 
two small shrines. In one of:' them a tablet of stone 
bearing an inscription in ^'Kutila’'':character was found; 



. The 'letters have; been badly effaced, ; therefore it is, not 
possible to decipher them. The space , to the , west 
:o,f thisj .Bp to the western boundary of the area excavated 
"Is full of stupas- and. foundations of stupas* .To ,the 
immediate south of-- the four stupas ,menlioiied ,, above 
■a figure of the -Budhisattva, ' a , stone* umbrella a-od a 
stone pillar all belonging to the time of 'Kaniska , were 
found* The umbrella broke into pieces. The stone- 
figure and the stone pillar were each divided into 
three parts. 

The inscription, of two lines at the foot of,, the 
figure : of the Bodhisattva and that of four. -lines: , i-n , ' the 
5th part ate , si.m-ila.r' ■ 'to the,-.„fi'rst ;f,o,ur lines-: ''in,scrlbpd''::Q'ii 
the pillar. From- the 'existence of inscriptions ,'. on- ,' the 
back of the -figures, Vogel infers-,, that, the idols in 
those days were not placed- close to, the w,a!Is of the 
■shrines as they are now (12). The whole area between 
-the shrine and the ‘Jagat Singh Stupa" has been excavat- 
ed. Stupas of different sixes,, made of stone as .w,e,ll. as, 
brickj - have been discovered in this place. At the,.-tiiiie',of - 
the excavation' of the surroiiodiDgs of ,^Jagat Sing St'Bpa"^ a 
brick-built path for -Gircumbulating the, Stupa wasdiscove-- 
red. General Cunningham has, in his: map 'S,h.ewii the ,-pos,i- 
tion of four mounds of earth round *^|agat Singh Stupa”* 
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Of these only the southern one stands to this day, the- 
rest having been removed at the time of excavation. 
To the -svest of this mound. Mr. Oertel built a Stupa 

in imitation of the ancient* ones. It rests on an old 
foundtion. On its side, there is a block of stone with the 

figures ‘1904 A. D.’ inscribed on it. This forms the 
southern boundary of the area excavated. A number of 
ancient relics has been dug out from the ground 
lying to the west of the Shrine. In front of the western 
door and at a distance of 10 cubits to the west of it, 
a stooe-pillar bearing the inscription of Asoka, the Great, 
has been discovered. Besides that of Asoka it bears 
two other inscriptions. In one of them there is men- 
tion of the 10th day of the first fort-night in the 
dewy season of the 34th year of the King Asvaghosha. 
The other inscription relates to a -grant. The script 
of both these inscriptions is of comparatively later 
date. The pillar is to be found in a ditch 10 cubits, 
deep. The first three lines of the inscription of 
Asoka have been effaced. The pillar is now broken. 
Like other pillars of Asoka it has the figures of four 
lions at the top of it. On these lions there was a 
Dharma-Chakra or the Wheel of Law. A number of 
yards were discovered at the time of the excavation of 
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■•the surroundings of the pillar. A yard of the time^ . of 
Asoka has been discovered 10 ^feet■ under the surface 
■of the eartn. The portion of the pillar below this level 
is without polish ; but the portion,, above; it is nicely 
polished and is . as smooth as 'a mirror., „ There was a 
•stone-railiiig, round the pillar on ,the yard,, of the time 
ci Asoka.. Five feet. above it there is one path paved 
■with red blocks of stone resembling those used at Muttra. 
Three feet above it there is * a yard made of stone 
■tiles of unequal size and above all is the existing one: 
■made of small pieces of stone® (13). 

The excavation ' work at Sarnath was ' suspeiided 
■for: some ' days: on account of the transfer 'of .. 'Mr.: ■ . Oettel 
io .Agra. ;Iii 1907, Sir Dr. ' J. H. , Marshall, the : Director 
General of the- Archaeological 'Department^ personally 
undertook the work of excavation with the help of 
Dr. Sten konow. 

(12) Annual Progress ' Eeport of the Siiperiotendeiit 
of tfi©' Archaeological Survey of the United Provinces . & ,tlie 
Punjabj 1905, .p 57« 

; (13) English rendering of an extract irom Baki Eakhaldas 
Banerjee’s , article entitled ' ‘Banddha' Baranasi® , published in the 
iSahitya Parishad" Patrika, IB13, B, S^, p. 163. 
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'.NicholaSy ..Rai -Bahadur Dayaram Sahni . and; .the.'.iate 
..Bipin Chakravarti^'.This time the work of" excavation was 
carried on over . a greater area than on previous occasions. 
This marked the .beginning o.f an attempt , to ascertain 
the relative site of the ancient relics of Sarnath and 
their geograpbicar position. ■ The area of 'excavatioii 
now lay to, the north, the southern portion having bee.n 
ransacked long ago. The number of images found 
in the north is less than those found in the south; 
bu^ still the former are more valuable for many 
reasons.' As a ' result of the excavation of 1907,. 244 . 
imageS' and 25 inscriptions on stone-tablets ' were 
discovered. A detailed account of these things 
will be given in the proper place. Of these relics, 
figure of the Buddha [B (6) 173] the gift of Kumar 
Gupta.. II ' which' was found in the land to the south of 
‘Jagat Singh Stupa\ another figure of the Buddha made 
according to the Gandhar style of sculpture [B (6) 179] 
which was a gift of Dhanadsva and which was found 
in the land to the north-east of the main shrine and an 
inscription of the 2nd century deserve mention. All the 
ancient relics discovered at Sarnath after the time of 
Oertelare the results of the research work carried on only 
by Mr. Marshall. 


Encouraged by the success of his first eaJeavoiirs, he 
ngain undertook work in 1908 with the help of Mr, Sten 
konow* This time also the land lying to the north was 
excavated. He discovered certain houses to .;the north 
of ^Dhamek- stupa\ According to him, the date of 
these houses lay between the 5th and the 8th century 
of the Christian Era. He also excavated the land ou 
all sides of *Jagat Singh Stupa^ and got evidence of the 
fact that it had been repaired seven times. This time 
a number of Buddhistic and Hindu deities as well as 
23 inscriptions were discovered. Besides these plenty 
of bricks, earthen seals, garlands made of earth and 
parts of doors were dug out. Of allt he finds, a 12-~feet 
high figure of the Mahadeva having ten hands [B.N.(l)]y 
a wonderful earthen head of the 1st century B. C. (14), 
a tablet of stone on which ‘Kshantivadi jataka’ is 
represented, and the inscriptions of Visvapala and 
Kumara Devi are worthy of mention. A detailed 
account of them will be given in the next chapter. 

After the time of Marshall no further excavation 
work was done at Sarnath for six years. The result 
of the work done in this place had all along been bey* 
ond expectation. Hence, there is probably no justification 


14. Annual Report 1907*1908, fig. 8. 


for the Archaeological Department having suspended the- 
work of excavation for such a long period. Lay men 
may, of course, err in the selection of proper places to 

carry on excavation work. In 1915, Mr. Hargreaves of 

the Archaeological Department carried on excavation 
work at Sarnath for a short time. He discovered three 
valuable figures. At the foot of these figures there 
are inscriptions relating to grants from which the date 
of Kumargupta II and some other things of historical, 
interest may be known. Last year i. e. in 1922 and the- 
year preceding, Rai Dayaram Sahni busied himself 
with the excavation to the eastern grounds of the Main. 
Shrine and was fortunate in bringing to light three- 
beautiful relic chaitym almost near the Dhamekh and a 
Terra-Cota stupa with ornamental sides and soma- 
images of the Buddhists and the Hindus. 
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Chapter V. 

Iconography- 

The renowned historian Dr. V, A. Smith, from an 
observation of the articles discovered at Sarnath comes 
to the conclusion that “ the history of Indian sculpture 
from Asoka to the Mahommedan conquest might also 
illustrated with fair completeness from the finds of 
Sarnath alone, ”(l) As a matter of fact the collection 
of ancient relics at Sarnath serves as an ideal school to 
the rasearch scholar, Here, o.ne may see excellent 
examples of the various styles of art of ancient India. 

give loose rein to their imagination and study the style 
•of art here they may avoid being laughed at by 
others for their erroneous notion regarding artistic 
models of ancisnt India. In these days of research it 
is quite clear that imagination is of no avail to give 
one an accurate idea of these things. But the new 
generation of artists are averse to taking suggestions 
which go to them in vain. 



(i) V. A. Smith’s “A History of fine Art in India and 
Ceylon' p. 14-8. 


The finds at Sarnath are also %^aliiable from a» 
iconographic point of view. From the images and other 
relics of sculpture at this place, we may know what idols 
were worshipped by the different sects of India in 
different ages as well as the changes made in this 
respect in one sect by the influence of another sect 
Boddhistic, Hindu and Jain idols by their strange 
association with one another have given rise to a number 
of new theories. These await the final verdict at the 
hands of experts. From the relics of sculpture found 
at Sarnath many new things about the Indian Mythology 
have come to light. Scenes from the Buddhistic Jataka 
stories have been engraved on many of the stone- 
tablets. (1). These finds are also highly valuable from 
a historical and antiquarian point of view. From the 
peculiarity of some of the figures the dates of the inscrip- 
tions attached to them have been ascertained. From 
the nature of the stone used in some of the statues, 
it has been ascertained that the artists living in 
various parts of ancient India largely borrowed from 
one another. An ioscriptioa found at this place has 
removed the erroneous idea that prior to the time of Asoka 


( 1 ) Kmnti^Vddi Jataka^ 
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no images were made in India. From the style of some 
of the Stupas it has been ascertained that the architects 
who worked here had had a connexion with the archi- 
tects of Ceylon. Hence, the museum and the relics of 
Sarnath are very valuable to the historian as well as to 
the antiquarian. Indeed, the museum is as essential 
to the antiquarian or the historian as a laboratory to 
a student of Science, But it is a matter of deep 
regret that the people of this country have not as yet 
been convinced of this plain truth. This is why some 
artists have passed caustic remarks on the utility of 
any museum. In Europe, one’s education is not 
complete unles he has visited museums and travelled 
in foreign countries. Though we are fond of imitating 
the Europeans in every thing yet we are much behind 
them in this respect. But a change seems to have 
come over the people of this country and here and 
there museums are being established through the 
efforts of the natives. But the Science of Iconography 
has not as yet achieved any appreciable development. 
I shall regard my pains well-requited if from the 
perusal of these pages any reader is inspired with 
zeal for ^studying the finds of this museum. A 
chronological account of the articles discovered at 



Sarnath and the relics collected at the museum of the 

place is thus given below, 

/ The Lion-pillar of Asoka is the best and the most 
ancient of all the relics that have been discovered at 
Sarnath up to this date. Nine monolithic pillars of 
Asoka had previously been discovered at various places 
m India. Native as well as foreign art-critics were very 
loud i?|praising their beauty and workmanship. (1). But 
after th^e discovery of this pillar, it has been pronouced 
to be the best of its kind. At the top of it, there stand 
the figures of four full-grown lions. The eye balls of 
these lions ware made of precious stones. But though 
these have been taken away yet there is enough evidence 
to show that they existed at one time. These figures 
are so life-like and their make is so natural that who 
ever sees them cannot but praise the maker. At the 


(3) “The detached monoHthio piUars erected by Asoka 
bear testimony to the perfection attained by the early stone 
cutters of India in the exercise of their craft”. V. A. Smith 
in the Imperial gazetteer of India Vol II, p 109. 

The Lama Taranath also has highly praised the making 
of Chaitya and VajrSsana by the Yaksha architects of Asoka’s 
time. Indian Antiquary Vol, IV, 102. 
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feet of the lions there are four wheels. Between each 
pair of wheels there are the figures of an elephant, a 
full, a horse and a lion. The wheels seem to symbo- 
lise Buddhism. Elephant is the vehicle of the god 
Indra, the bull of Siva, the horse of the Sun-god, and 
the lion of the goddess Durga. Here, it is to be noticed 
that each of these has been represented as moving. 
The whole thing perhaps symbolises that* Buddhism 
will last so long as these animals will live in this 
planet We also cannot reject the view of Dr Bloch 
like Pandit Dayarara Sahani. Below these figures 
there is a portion of the pillar shaped like a bell. The 
portion below this is all of one piece with the pillar. 
This entire capital has been kept in the main hall 
of the museum. The pillar is at the place where it 
was dug out. The pillar as well as its capital is 
made of sandstone. A wonderfully shining polish 
called “Vajra-lepa” is found on the surface of the pillar 
(2). The gloss, smoothness and colour of the Vajralepa 
are simply admirable. We are in an ecstasy of pride 


(4) Baba AkshayaKnmar Maitreya says that the Tan- 

tras contain rules for the censiruction of this “lepa”. The matter 
has been discussed at some length in the Bengali magazines. 


to think of India’s development in material Sciences 
at such an early date. (5). At the top of this pillar 
there was a big wheel of Law, the principal symbol of 
Samath. It is now in broken condition and has been 
kept in a glass case in the museum of Sarnath. 

This pillar bears three inscriptions. A detailed 
account of these inscriptions as well as others will be 
given in the next chapter. 

Besides this pillar, no other relic of the Mauiyya 
age has been discovered at Sarnath. But we learn 
from the inscription of Kumardevi that she had 
repaired the ‘‘Sri Dharmachakrajina” or the image of 
the Buddha made at the time of the king Asoka. (6). 

(5) V.A. Smith describes the Asoks pillars as ‘-imitations 
of the Persian columns of the Achaemanian period with menestic 
ornament,” But such views of the Europeans seem no longer 
tenable. Mr. Havell has recently refuted the views of Greek 
influence over the arts of India. Prom an examination of an 
image in the Peshwar museum (Sculpture Ho 2il) and many 
other images found in the country it maybe proved that nnlik© 
the Greeks the Indian image-makers had no liking for giving 
muscles. The image mentioned above has a big belly and it is 
purely Indian. The greeks never made images with pot bellies cf, 
’ Sohrmann’s ‘Die Altindische Saule’ (old Indian Halls). -- 


From this inscription a new truth has come to light. 
Some European archaeologists held before this and 
some still maintain that no images of the Buddha or 
any other deity were constructed prior to the time of the 
Mahayamsts. Unless we charge Kumaradevi with lying 
It must be admitted that the Mans of Asoka’s time 
knew how to make images of their gods and goddesses. 
No wise man can bring himself to believe that the people 
who could make the lions on the pillars of Asoka and 
other things of exquisite workmanship such as at Sanchi 
knew not how to make an image of the Buddha. . We 
cannot but reject such views of the Europeans as 
they are unsupported by reason."^ 

Another rehc of the Maurya age is a stone railing 
R description of which has been given before. It was 
discovered m a brick-built chamber round a small stupa. 
Its sinking feature is that it is made of a single piece of 
sandstone. Its polish and make is as fine as that of the 
railings at Sanchi and Barhut. It also has cross-bars like 
those at the above places. ( 7). Thereon also may be seen 
(6) Bpigraphia Indica 
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smalHnscriptions giving the names of the sabscribers. 
From an inscription incised in the Brahmi script 
we learn that it was the gift of a nun of the name of 

This gift of railing and cross-bars will not appear 
rj8w to those who had had any opportunity of having a 

look at the relics of the Buddhistic age at Muttra and 
other places. Here,. it. may be said that this railing was 
ina oldest of all the railings of ancient India. It was 
made during the reign of Asoka for the protection of 
the Asokan pillar. No other raiUng has as yet been 
proved to have been made during the time of Asoka. 

An ornamental Capital belonging to the Sunga age j 
that followed the Manr/ya age has attracted the special 
attention of the foreigners. This Capital (No.D.9. 4.) was 
found in the north-western corner of the Main-shrine. It 
is flat and is engraved on both sides. On one side of it. a 
rider has been shewn driving his horse very fast. The 
gesture of the horse, the inclination of the rider and the 
expression of his face are its special features. The figures 
have been incised according to the style of art prevailing 
in ancient India and still the whole thing is as natural as 
possible. On the other side, two men have been repres- 
ented as riding an elephant The driver is driving the 
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.elephant with his hook. slightly leaning in front of himv 
Behind him a man sits holding a flag in his hand. How 
the elephant walks raising his head and trunk when 
he is first hit with the hook, what is the gesture 
of the riders at that time, how the flag streams at 
that time, all these have been very skilfully represented. 
Besides this capital, some railing posts of this age 
deserve mention. These (No. D. i — 12) were found 
by Sir John Marshall in the area to the north-east of 
the Main shrine. Buddhistic symbols and a variety of 
artistic designs have been incised on almost all of them. 
Some of them bear the Bodhi tree decorated with 
garlands of flower and the trident symbolising the three 
gems and some the wheel and the umbrella. The 
representation on the pillar No. D. (a) 6 is interesting 
^ from very many points of view. Figures of half men 
and half- demons, the ear of the elephant, the tail of 
the fish, flowers, lion’s head, all these are the special 
features of these pillars. On the whole, the engravings 
on all the pillars bear testmony to refined taste and 
natural representation. None of them weary the eye 
or make it blind to beauty. 


Another relic of the Sunga age is a man’s head made 
of stone (No B 1). It is broken into two parts. The 
right ear on this head is broken. The left ear is intact. 
According to the fashion of the locality there is a tuft 
of hair made into a braid on the crown of the head. 
The remaining portion of the head is without hair. It 
was found by Mr. Oertel near the main shrine. 

The Sunga age was followed by the Kushan age. 
Some relics of this age, too, have been discovered at 
Sarnath. All of them are Buddhistic images. The 
foreign antiquarians have described the biggest of them 
as the best image of Sarnath in the face of the statement 
of Kumaradevi embodied in her inscription. The 
train of their argument on this point is as follows : — The 
oldest images of the Buddha were made by the Bactrian 
sculptors of Gandhara. Thence they were taken tO’ 
Muttra and frorri this place to the various centres of 
Buddhism in India. As this image of Badhisattva is 
made of red-stone of Muttra and as at Muttra there is 
a similar image (8) of Bhikshu Bala who made a gift of 
this image, an older one there cannot be at Sarnath. 

We, however, cannot accept the above view as 
correct. None of the antiquarians has as yet proved that 
any of the images found at GSndhara or Peshwaris 
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older than this image. The inscription on it proves that 

it was made in the third year of the reign of Kaniska® 
We shall give an account of this inscription in the next 
chapter. This image is about 9 feet 5 inches in height. 
One of its hands is broken. It seems that it was raised 
according to the rules of Ahhayamudra. On the palm, a 
wheel has been engraved and there are marks of svastika 
on the fingers. These are the signs of a great personage. 
As it is the image of Bodhisattva these signs may be 
indicative of his partial Buddhahood. Its left hand is 
slightly curved and is placed on the middle of the body. 
It is represented as wearing a very fine undergarment. 

^ The folds of this garment show how careful the 
sculptor must have been to preserve the naturalism of 
the image. The Europeons believe that only the Greeks 
could construct such images. There is no help if inspite 
of overwhelming proof to the contrary, they stubbornly 
cling to their views. On the waist of the image there is a 
bell which lightly holds the dress worn in the lower part 
of the body. Between the two legs there is the image 
of a Hon. Dr, Vogel is of opinion that it is a symbol 
Sakysimha, a name of the Buddha. But we fail to 
understand how there can be an image of Sakyasimha at 
the foot of that of Bodhisattva, It seems to us that it 
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was placed there for the same reason for which an image 
of the lion had been placed among the figures of the 
four beasts on the top of the Asoka pillar. It also 
nmy be the symbol of the Mahuyanejas of the 
Buddhists. There was a very big umbrella over this 
image. It is now broken. Its fragments, tea in number 
have been collected together and kept in the museum. 
On the middle of the umbrella a lotus has been incised. 
Around this lotus there are some circles. In each 
circle there have been incised figures of some animals, 
the three gems, a couple of fishes, a conch, svastika and 
many other cognate things. The inscription on the bar 
which supported this umbrella will be discussed hereafter. 

Another image of the Kushan age also deserves 
mention here. It is an image [No.B (a}3] of Bodhisattva 
in a standing posture. Together with its pedestal it is 
about 10 feet and a half in height. Its head is broken. 
Its right hand is placed in the same position as that of 
Fig No B {a) 1. Its left hand does not rest on the waist, 
but hangs along the thigh. In this image we notice the 
gradual disappearance of the practice of sculpturing, 
dresses. Because eversince the beginning of the Gupta 
age the practice of giving elaborate dresses in images 
had been going out of fashion. The small figure 


between the legs of this image seams to be similar to 
that of the lion in image No B (a) 1. On both sides of 
it there are two figures in a bending posture. They 
seem to be the figures of the donors of this image. It seems 
that there was a halo round its head. Its legs bear 
testimony to the fact that it had a red coating over it. 
This image was discovered by Mr. Oertel in the south 
east of the main shrine along with a stupa of the middle 
ages. It had a stone umbrella over it. This umbrella 
has not as yet been discovered. Its handle was found 
near the main shrine. 

Besides this image, another thing, a broken part of 
a halo (No B (a) 4) has been held to belong to the 
Kushan age. A peepal tree has bean incised in front of 
it. From this it appears that the image of which it 
forms a part was that of Gautama representing him 
seated under the Bodbi tree after the attainment of 
Buddhahood. This image has not as yet been discovered. 
From the red colour of the stone of which this halo is 
made Mr. Sahani holds that it was made by the sculp- 
tors of Muttra. 

Many other relics of the Kushan age may be seen 
in the museum at Sarnath. We donot consider it 
necessary to give a detailed account of them. 
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The Gupta age was the Golden age in the Icono- | 

graphy of Sarnath. The images of this age collected | 



at Sarnath are most numerous and their size and make 
show endless variety and exquisite workmanship. 
The images of the Buddha and the Bodhisattva of 
this age exhibit the diSerent Mudras and asanas. The 
various signs of the Bodhisattva have been shewn in 
its images. A number of images belonging to the 
same type have been collected at the museum. Here 
we shall give an account of the most important of 
them selecting some for their peculiarities and others. 
ES representing the various types of sculpture. The 
Buddhistic images of the Gupta age are of great value 
from an artistic point oF view. Some of the Buddha 
statues of this period, says Dr. Vogel, by their wonderful 
expression and calm repose and mild serenity give a 
beautiful rendering of the Buddhistic idea. (9). Though 
in these images we notice complexity in place of the 
simplicity of the Kushan age still they are valuable 
to an artist. The representation of leaves and creepers 
and other ornamental articles of decortion never gives 
proof of rusticity. On the contrary, these things show 
a refinement of taste. The images of this age are 


smaller than those of the Knshan age, and are more 
natural and expressive of loftier ideas. Their faces 
never seem to be of the Mongolian type as of those of 
the Knshan age. (10). Panranic Bnddhism attained its 
culminating point in the Gupta age. The images of this . 
age bear traces of this fact. In this age the worship of the 
Bodhisattva attained the highest development. This is 
why thre are various images of Avalokitesvara at 
Sarnath. We give below an account of the most 
important images at Sarnath : — No, B (b) 1 : — The 
image of the Buddha in standing posture : — 

Its legs and left hand are broken. Of the three 
chibaras the peculiar dress of a Bhikshu, there is 
^Antara vasaka (12) in the lower part and samghatl in 
the upper part. The lower garment is held fast by 
means of a belt. Its right hand is uplifted and this shows 

10. The tachis originally came from Mongolia, Kushans 
were kit a branch of the Ynehchi. 

IL According to Vina^apitaka the Bhikshiis had to 
wear three chiharas viz Samghdti, JJihar manga and Anlaravdsaha 
In Northern India this dress is called Kashaya. On account 
of it.9 colour. The word Hrichivai'ti is not a technical word of 
VinagapitaJca^ 

12, Antara vSsaka — undergarment. 
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that it stands in the posture ^^Abhaya Mudra’^ Its wavy 
hair is turned towards the right. There is no sign of TJr^a' 
on its head. A halo behind its head indicates that it 
belongs to the Gupta period..:. At- . the end , of its halo 
there are crescent-shaped sculptural designs. There is. 
a similar image of the Buddha in the museum of 
Calcutta. In describing it Mr. Anderson has written 
^Jshiva Mudra instead oi Abhayatnudra. (14). 

B (b: 23 No : — A standing image of the Buddha 
without the head and the right hand. Its left hand is 
placed in the VaradamudrH, There is a small figure 
at the foot of this image. It may be the figure 
of the donor of the image. 

B (b) i72 — The image of the Buddha seated in — 
Bfmmhparia Mudra, In Buddhistic sculpture, this 
MudiE symbolises the Buddfaa^s conquest over Mara and 
his attainment of Samb^ahi at Gaya. As it is mostly 
broken, its sculptural beauty can hardly be appreciated. 
From its photo by Major Kittoe it seems that it was 
intact when it was found by him. - Its pedestal is like the 

13, Saiighriti a dress wrapped twice. 

; 14. Anderson, Catalogue and hacd-book of archagoiogical 
coliections in the Indian Museum Part II, p. VI, Ko S. 14. 



Bodhlmatida* The seat oo it is held up f3y two dwarfisli 
figures* In the dress . of the Buddha there are both Imara 
visaka and Sm^kati in their proper places. There is also 
a halo round the head of the image. At the top leaves 
of the Bodhi tree have been beautifully incised. On the 
right side of the Buddha, there stands Mira holding the 
bow and the arrow in his hands. A daughter of Mara 
stands on the left side. On all sides of the image there 
are figures of the followers of Mara represented as being 
ready to kill the Buddha. Below the right hand of the 
Buddha there is the bust of a woman. It is the image of 
Vasundhara (Earth) She has appeared before the Buddha 
seeing his superhuman power 15. In the middle of the 
pedestal there is the figure of a woman represented as 
running away with dishevelled hair. She is daughter of 
Mara. She is flying away at the s’ght of the victory 
of the Buddha. 

B (b) 173 — This is almost similar to the image 
described above. It differs from that alone in some 

15, Whom the Buddha was ng to have ‘Samyaka Sam- 
bodhi’Mara said to him ‘‘Who w>U bear witness to your attain- 
ment of Saiiibodhi?*' “The Eartfi” said the Buddha touching the 
ground. At once the Earth appeared before him. This mudra 
has been called the “Sakshimudra” in later Buddhistic literature.. 


minor details. In its pedestal there is the figure of a 
lion which symbolises the Uruvilva forest, the place 
of the attainment of Sambodhi. On the left side there 
are the figures of Mara and his daughter. On the foot 
of the Buddha there are two chakras which are signs 
of a great man. On the pedestal of it, there is the 
following inscription of Kumara Gupta 11 , 

[VI) IgWFC 

B (b) 181 — The figure of the Buddha sitting in the 
Dhaxma C^kra posture. It may be said to be the best of 
all the images of the Gupta age in Saraath. It was the 
first of all the foremost finds of Mr. Oertel. It is excep- 
tionaly valuable to both the artists and the historian 
from many points of view. It is an eloquent testimony 
to the fact that Sarnath was the place, where the 
Buddha set the wheel of Law in motion. According 
to some scholars, prior to the Buddhist image- 
worship wheel was the only symbol of “Dharmachakra 
pravartana”. We are inclined to hold that such 
images were first made at Sarnath where Buddhism 
was preached for the first time. The representation 
of the deer and the Pancha-vargiya Bhikshus in these 
images proves the ancient age of Sarnath. The 
Dharmachakra mudra came into being only after 



the making of such images had come into fashion. 
This mudra was not unknown even in far off 
GandhSra. Dr. Vogel is of opinion that the Mudra of 
Gandhara had no similarity with that of Sarnath but 
was like that of Sravasti. 16. We are unable to 



accept the view of Dr. Vogel as correct. The number 
of the images of the Buddha in the act of turning the 
wheel of Law in motion that have been found in Gandhara 
is very large 18. None has as yet proved that the 
image at Sarnath was made after the model of those 
found in Gandhara. On the other hand, Dr. Spooner 
has shown that the latter bear the deer and other things 
E;:; sb^lpecuHaf ■ 'the- for meLsd9^/;: Hence; ih •:is--evidbhL';:tiat; 
the images of this type were first made at Sarnath. 
There is evidence to show that such images were 
also made in Bengal 20. This image was and still is the 

IG. Sarnath Catalogne p. 20. 

18. Peshawar Museum Sculptures No 125, 145, 849, 
455, 760, 762, 767, 773, 780, 1250, 1252. 

19. Hand-book to the Sculptures in the Peshawar 
Museum, by Dr. D. B. Spoouer Ph. B. (1910). 

20. Dawriptive List of Sculptures in the Museum 
of Bangiya Sahitya Parishad, By R. *D. Banerjee M, A, 
p. -17, Sculpture No. 236i • - ■ ' 
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typical of its kind. It is 5 feet and 3 inches in height* 
All its members are intact. Both its hands are placed 
near the chest. Its legs are placed in ^‘Yogasana’*. It 
is represented as wearing a very fine cloth. The hak 
on the head is turned towards the right side. We think 
that the eyes are fixed on the ground as in meditation. 
The entire image sits over . beautifully ' sculptured ' 
lotus. In the middle of the pedestal there is the wheel 
in motion. On both sides Vf it' there are two deer ■ 
recumbent On both sides there are seven human 
figures kneeling down side by side. Among these are 
the Panchavargiya Eishis with, shaven heads. The 
remaining two may be the figures of the donors of the 
image. There is a beautifully decorated aureole behind 
its head. Above the halo and on both sides of it there 
are two divine figures flying on their wings. There is 

21. We are of opinion that from the evolution of this 
Sculptural Buddhist aureoles the painted crescent background 
of the Durga image of Bengal has originated. The carved 
background of the Buddha figure in question and its halo 
clovely resemble tie chal or background of Durga image. 
The eo~called '"Surya-mukhi” ^chaF is rircular and may be 
easily mistaken for an aureole. Formerly, it appears probable 
that the object of giving a 'chaT was only to represent a halo. 
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no figure in the middle of the halo. Below it on both 
sides of the Buddha there are two dragons shaped like 
lions. Those i.vho say that dragons were unknown in 
ancient India should carefully note these two figures. 
The make of this image is so very nice and natural 
that it may be said to be the model production of the 
Samath, The ornamental work in the halo is devoid 
of multiplicity of lines but it is still very artistic. 
The figures of the dragons are indicative of heroism. 
No figure of the dragon in Europe is better fashioned 
than these. The posture of the image of the Buddha 
is so natural that when any one sees it he is led to 
telieve that he has before him an excellent photo 
of a living being. Even the glands of the throat have 
been beautifully shown. The expression of the face is 
so calm and so profound that it is beyond the power 
of language to describe it. Mr. Havell was charmed at 
the sight of this image and spoke highly of it. 22. 

B (b) 186: — ^The image of the Buddha seated in 
Dharmachakra mudrS, On either side of it there is 
an image of Bodhisattva. The principal image is seated 
after the European fashion. Both of its legs are 


22. Indian Sculpture and Fainting, p. 39. 


broken. There is no ornamental work in its halo. On 
either side of the halo there are two divine figures 
represented as flying on the wing with garlands in their 
hands. The Bodhisattva Maitreya stands on the right 
side of the Buddha with a little deer. In the right 
hand of the Bodhisattva there is a rosary and on 
its left hand it holds the pot of nectar. On the left 
side of the Buddha there is the image of the Bodhisattva 
Avalokite-^vara or Padmapani. The right hand of this 
image is raised in Ahhayamudra and in its left hand there 
is a lotus. This image seems to be older than thd 
previous one as it is less elaborate in respect of design 
and inferior in point of w’orkmanship and as its halo is 
devoid of any ornamental work. All the images of the 
Gupta Age were made of sand-stone. They were mostly 
monoliths of stone and stood on a “Lion-seat”. 

B (d) L The image of Bodhisattva Avalokitesvara 
standing on a lotus. It has no right hand. Its left 
hand was broken. But the broken parts have now been 
restored. In its left hand it holds a lotus. The 
right hand is placed in Varada mudra^ which is so 
characteristic of Avalokitesvara. 23. The upper part 
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of the image is uncovered. The lower garment is 
'fastened tO' the -waist' by means of an ornamented belt 
'24. A sacred thread like ^ ■ what the Hindus use 
hangs on its breast. ' Its 'hair Is tied like the matted 
locks of a yogi In front of this braid of hair there is 
the figure of the Bhylni Buddha Amitabha which is 
the characteristic feature of Avalokitesvara. At the 
feet of this Bodhisattva and below its right hand, there 


are two figures of Preias or spirits. The benevolent 
deity gives them to drink the nectar in its right hand. 
This image accords with the dhyana of Bodhisattva. 
Only the figures of Tara, Sudhanakumara, Bhrikuti, 
Hayagriva have not been shewn in it. At its pedestal 
there is an inscription in the Gupta script containing the 
name of the donor of the image. The upper part of 
this sculpture bears testimony to its high workmanship. 

B (t!) 2. The figure of Bodhisattva: — Pandit Dayaram 
Sahani calls this the image of the Bodhisattva Maitreya. 
We> however, cannot agree with him. According to its 

Poiicher, Etnie Sar i Iconographie Bouddbique, P. 25-26. 

.. 24. There is. a Similar image of Padmapani found at 

Sarnath in the Calcutta Museum, It also bears a belt on its 
waist. Cl Pig, S,-'S7. -■Auteson',;Cat* Part IL ' 



dhyana the Bodhisattva Maitreya has got three eyes, 
and four hands. Another feature of the deity is 
‘ VySkhyana mudra' 25. This image has got none of these 
signs. On the other hand, it holds a lotus unsevered 
from it stalk in its left hand. There is the figure of 
the Dhyani Buddha on its head. Its right hand is also 
placed in Varada mudra. From these signs we are 
inclined to call it the image of Avalokitegvara. 

B (d) 6. The image of Bodhisattva Manju^ri, the 
god of wisdom. The head of the image was found 
separated from the body. It has no right hand. Perhaps 
it was placed in Varada mudra. The left hand holds a 
lotus with a stalk. On the bead of the image is seen the 
figure of the Dhyani Buddha Akshyobhya which is the 
peculiar feature of Manjusri. According to the 
dhyana of Manjusri there ought to have been the 
figures of Sudhanakumara and Jamari respectively on 
the right and the left side of the image. 26. But on the 
right side of it there is the image of Bhrikuti Tara and 

25. sRrrswg 

Potscher, p. 48. 

• 26 . “wicffsi— fwtgng; qrggjif 
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that of Mrityuvanchana Tara on the left. Behind this 
image there is incised the Buddhistic mantra beginning, 
tisruwr” See., 8cc., 27 


After the Gupta Period, there was a rapid decline 
of Buddhism in India, The Buddhists now began to 
worship many of the gods and goddesses of Hindu 
Tantrikism. From this time began what is technically 
called the **Guhya dharma’’ of the Buddhists under the 
names of Mantrayana, kalachakra, Vajrayana and ethers. 
These Buddhists worshipped not only their own 
deities but also a number of new gods and goddesses 
some of them having hideous looks^ Some such images 
may be seen at Sarnath. Of the images of ancient times 
those of the Buddha sitting in Dhyanarnudra, Abhaya 
mudrd, or Bhumhparsha mudra as well as of the 
two Bodhisattvas Avalokiteswara and Maitreya may 
be specially mentioned* As they are of the same of 


27. The image of Maujusrt in tlie Sahitya Parisad 
Mnaenm holds a sword and a lotus in its hand, Ho second 
image of this kind has as been found. From this it appears 
that the images o! Mafijusrx were not invariably made in 
conformity with the dhyana of the god* See Mr, Banerjee'& 
Parisad Catalogue p. 4, Image Ho IG. 
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those of the Gupta period we do not think it necessary 
to give here a detailed account of them. There is alsa 
a large number of the images of the Buddha represented 
as turning the wheel of Law in motion No. B (c) 1, B (c) 
35, 38 40, 42, 46, 57, 59, 61. We give below an account 
of the most important of these images. 

B (c) 1. The lower portion of an image of the Buddha 
seated in Dharmachakra mudra. In the ‘crosslegged 
posture’ of the image, only the two feet and the pedestal 
may be seen. The other parts of it have been broken. 
The pedestal is very beautiful to look at. No other 
image at Sarnath has such a pedestal. At the head of 
the pedestal there is the famous inscription of the king 
Mahipala. In the lower part of it the Buddhistic mantra 
l^srsrgrf”, etc- is inscribed. 

The middle portion of it is divided into seven 
parts, each part having a figure in it. In the centre 
there is the Dharmachakra with two deer lying on 
either side of it. On each side of the deer there is a 
lion. By the side of the lions there are two short 
human figures holding the seat of the Buddha. These 
figures seem to be that of Mara and his daughter. The 
images of the Panchavargiya sages have not been 
given in this pedestal. 



B (c) 2:^The image of the Btiddha seated in 
BMmhfiarska Mudm: — Ihis' image is like the one of 
the Mnd described- before./ / It is very beautiful to look 
at* As a matter of fact, it may be called the best of its 
Idnd.. The upper part of -the lion^seat of the image is 
decorated with ornamental . work and ' reseiBbles ' Ifae 
pillared foundation of a house. On each side of the 
shoulders of the image, there is a divine figure sitting 
with a garland in its hand. Its halo is not semi-circular 
but somewhat segmental Most probably it was from 
this time that the halo of images assumed the shape of 
the *chala^ of the Goddess Durga of Bengal. 

B fc) 43: — The image of the Buddha seated in 
European fashion. The image has no head. Its hands 
and legs are broken. On the right side of it, the Bodhi- 
sattva., , Maitreya ■ ; stands/. ..holding,. ;a. chowri; ; and:;, a. ■ '.pot, 
of nectar in the hand; and on its left side there is the 
Bodhisattva Avalokitesvara holding in its hand a lotus 
and a chwrL At the foot of the image, there are 
the figures of the Panchavargiya Rishis and the donor, 
B (d) 8. The image of the Bodhisattva Avaloki- 
tesvara sitting in Lalitdsana or Ardhaparyankdsana 
Its right hand is placed upon the left knee in Varada 
mudra. In the left hand, there is a lotus and it is also 



( 125 ) 

placed on the knee. It wears a number of ornaments 
viz. necklace, a thin necklace resembling the Holy: 
thread, Keyura of excellent workmanship and 
another ornament below the navel. There is also the 
figure of the Dhyani Buddha Amitsbha on its forehead. 
The halo of this image is made in Magadhi style like 
that of image No. B (c) 2. On the right side of the 
halo there is a small image of the Buddha represented 
in Varada MudrS. The make of the image is admirable. 
On its pedestal the Buddhist formula is inscribed 
in the script of the 9th century. 

B (b) 17. The image of Avalokitesvara sitting on a 
lotus with its hand placed in Varada Mudra. Above it 
there are the five Dhyani Buddhas, the centre being 
occupied by Amitabha. Tara stands on the right 
side of the image. Below it there is Sudhana Kumar 
with its hands folded. On its left side there is Bhri- 
kuti below which Hayagriva may be seen. On the 
pointed ends of the pedestal there are images of men 
and women. This image is according to the “Sadhana” 
of Avalokitesvara and it may be regarded as a supple- 
ment of the image No. B (1) 1. . 

B (d) 20 ; — The image of Bodhisattva. On its 
head there is a turban of the shape of a cone. It holds 



'Vajra’ in the right hand and ‘Vajra ghaijta’ in the left. 
The halo of this image is of the Magadhi style. On its 
forehead the Dhyani Buddha Akshyobhya is placed 
in BhumUparSa Muira. Such images are called Bodhi- 
sattva ‘Vajrasattva’ in Tibet (28.) 

B (f) 2 — The image of Tara in standing posture. 
This image has no fore-arm. Its nose and ears are broken. 
The right hand seems to have been raised in Varada 
Mt/dra, There was a blue lotus in her left hand. 
The greater part of the stalk may now be seen. The 
upper part of the image is without any cover. Its 
■lower part is covered with a garment. An idea of the 
ornaments used in those days may be had from the 

ornaments of this image. It has a girdle on the 
waist (29.) On its head there is a crown decked with 

gems and jewels in which there is the image of the 
Dhyani Buddha Amoghasiddhi. On its right side 
there is the image of Marichi with Vajra on the breast 

28. Bai Dayaram Sahni has referred to ‘Ho 19 image 
from Magadha” of Calcutta Museum. Ho Such image is 
known from the Catalogne of the same museum 1 Is it purely 
fanciful ? 

29. The girdle of such kind has probably been described 

in the Mudr&rdksaaa (27) verse as ^sjsn 




Plate If* 


Buddhist Tara seated in the LalitSsana. 

To face 127^ 


and the Aiika flower on the left hand. On its left side 
there is the figure of Ekajata with mutilated hands and a 
large belly, lire figures of two attendants on both sides 
of the principal image w'ere the peculiar feature of the 
images of Manjusri and other Bodhisattvas of the 
Gupta age. This peculiarity may also be noticed 
in the images oi Vishnu. Hence it is clear that 
there was a gradual development of this subject in 
Iconography. The features of this image are strictly 
in accordance with its Sadhana (30.) Bauddha Tara 
is a goddess of the Mahayana School and is the sole 
“Energy” (s!jt%') of the Bodhisattva Padmapani. 

B (f) 7: — The image of TarS sitting in Lalitasana : 
This image has some peculiar features. The back 
ground contains figures of men, creepers and leaves. 
It has no abundance of ornaments. Below the principal 
image there is an image of a votary in a kneeling posture. 
At the first sight it seems to be the image of the 
Hindu Goddess KamalS. But on a careful examination 
it appears to be the image of the Bauddha Goddess 
Tara, 

ijjn: ’ssiin:- 

^.«itw[r-*"l''ouclier, Ibid p. 65 


B (f) 8. The image of Vajra Tara with eight 

hands and four heads. All the left hands are broken. 
Only parts of the right hands are in existence. It has 
three eyes. On its clotted hair there are two figures 
of Akshyobhya, one of Amitabba and one of Vairo- 
chana. On the back-head there is only the figure 
of AmoghaSiddhi sitting in Abhaya Mudra. There 
are no images on the other two hands. There are 
beautiful ornaments on its neck and hand 21. 

B (f) ly -The image of Vasundhara without 
bead. This image is broken in various placesi There 
are signs to show that it had a number of ornaments. 
Its right hand is placed in Varada Mudra. According 
to the dh^ana of this image its left hand holds the 
ears pf paddy. this image is that 

there are two gem-pots beneath its feet. According 
to its Sadhana the pot should be in its left hand. On 
either side of the principal image there are two dimi- 
nutive images of the same deity. There are both 
paddy-ears and pots in the hands of these images. At 

81 . Tte SQdhana of Vajra Tara is as follors: — 



p. 70. See E. D. 

Banerjea’s BanglSr Itihas for Vajra-Tara in Vajra-^anyanka 
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Mayurbhanja 34 are finer than that of Sarnath and beat 
testimony to higher sculptural skill. This fact also 
indicates that the Sarnath image is the oldest of its 
kind. Many scholars have attempted to show a rela’tion 
between the image of MSrichi and that of the sun-god. 
As there are seven horses who are being driven by 
Aruna below the image of the sun, so this image, too 
has below it the figures of seven hogs who are represen- 
ted as being driven by a female charioteer. Dr. Vogel 
wrongly supposed the seven horses to be the allegorical 
representation of seven days and gave to Manchi the 
name of Usha. But we are inclined to hold that the 
seven horses symbolise the seven colours of the rays of 
the sun. The name Marichi is evidently derived from 
the word Martchu Hence it seems but natural that 
this image is the symbol of the Energy of the sun god. 
Again, the seven hogs Mirichi pierce the darkness 
of the nights with their teeth and thus pave the 
way for the rise of the sun. There is a temple of 
Varahi at Benares. It is a noteworthy thing that none 
can have an access in it after sunrise. Again Varaha is the 
name of an avatara or incarnation of Vishnu. His 
Energy is called Varahi. There is ample testimony 

(34). Maynrbhanja Archaeological Survey, p. XOfl. 




in the Vedic literature to show that the sun is but an- 
other form of Vishnu 35 Hence it seems that the 
nature of Marlchi or Varahi is rather complex and myst- 
rious. The mother of Sakyamuni also was called 
Marlchi. It is a very difficult thing to establish any 
connexion between her and the deity. Mr. Vasu 
saw Marichi worshipped under the name of Chaijdi 
in some places in Mayurbhanja. Every one knows that 
Chaniamm is a name of the sun. The two images 
of Varahi discovered by him in Mayurbhanja are in 
accordance with the Dhyana of Mantramahodadhi. 
Here also we have an allusion to the restoration of the 
Earth. In Tibet Vajravarahi is still warshipped under 
name of ‘Radorje phagmo’. The Tibetan image resem- 
bles the image of the Hindu Goddess Tara or Kali. The 
garland of heads hangs round its neck. A human figure 

(35). strigii q. to®. 

5. Bik 10. &e. refers to the Sun-god as IsTarayana. 
Prom a comparison of the Gayatri Mantra, the dhyana of Visnxi 
as gatr grgq»B:” &o., the Hiranmaya 

Punsa of Ohandyogya, one can infer that Visnu and the sun 
are one and the same. Moreover, an allegory as to how Visnu 
evolved into the aun is given in the S'aiapatha Brahmana, 
(1021 p. XIV-. Is. v. Bap. 11-12), 


the first sight this image may seem to be like 

.'TP,??;#*?? 'JWf ^ ^ _ 


.mage of Tsra No. B. ,f) 2. „ k., 

femalo faoog, ba its peculta, feafare 

^cordmg to .a Sadhaoa. Men do not now ntate 

the images of their deities stnVfh ? ;» , 

,, y accordance with 

the M,.,., nor d.J .hey do so in .he renrote past 32 
B <6 23. The itoage of Maffih, i„ 

ffittade. This taage has go. three heads and sia hinds' 

The central head is bigger than th fk 

-the feit Side resetoLf::::-;!:'-- 

ontoenpii,edhand„m!hrs,7 

For this reason, another name of a - i, ^ 

V=ir=rhi 'Ti, 's Vajra 

Vaiahi. The second hand on this side holds an ^ 

-d the «rd, a hoot. f. seen.s toat the J, t 1 
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a bow. The third hand .s placed on thellastT 

"7 “ ‘i-overed 7 

where have eight hands. But this in. 
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that the number of its hands sho..ld a ■ ^ 

S~5;r-rTI and not 

llie badhana of this — 

WQl^llgBiifkarir TKrI p. gg 





( 130 ) 

eight. We are led to believe that at first this deity had 
had only six hands. It was given two additional hands 
afterwards. Hence it may be said that this image was 
the most ancient of its kind. On its head there is the ima- 
ge of the Dhyani Buddha Vairochana, which is one of its 
features according to the Ssdhana. On its pedestal, seven 
small hogs stand side by side. These are the carriers of 
the chariot of Marichl. In the middle, there is a female 
figure which seems to be the image of the charioteer. 
But there is no mention of this image in the Ssdhana. 
The pedestal also bears a small inscription, which, 
however, is too indistinct to be deciphered. Besides 

been discovered in Bengal and Magadha. Many such 
images of diferent sizes may be seen in the musems of 
Culcutta and Lucknow as well as in the Varendra 
Research Society at Itejshahi. The photo of the image 
in the Culcutta museum may be seen in M.Foucher’sbook 
on Iconography. 33. This image and the one found in 

: vra-JiraR eimi, gstw . 

(isRRi wp*? nrfr wg#, 


conclusion is irresistible that they were of a later date 
than those of Muttra and Sarnatb. Dr. Vogel asserts 
without advancing any proof that all these slabs 
found at Sarnath belonged to the Gupta period. We, 
however, cannot accept his views on this point. In the 
slabs of Muttra we notice the so called Greek influence 
(38) whereas those at Sarnath bear no trace of such influ- 
ence. Still Dr. Vogel holds that these two kinds of 
sculptures were of the same date. Again, he says 
that it is striking that Indian Sculptors having learnt 
from the Greeks the custom of representing scenes in 
separate panels have again reverted to the old System of 
crowding many scenes in one panel, eg. Sarnath no. 
c. (a) 2. Dr. Vogel could not form a right estimate of the 
evolution of this kind of sculpture and hence he was so 
much surprised. In the slabs found at Sanchi, we notice 
the representation of scenes from the Buddhistic 
stories. 39, They were made long before the beginning of 
the Christian era and their style seems to be the oldest 
in point of time. 4 O. Their peculiar feature is that there 

(38) . See Slab no H. I, no H, II. Mathura Catalague by 
Vogel. 

(39) , See the picture of the relief from the east gateway 
at Sanchi. 

(40) . Buddhist art in India, by Prof. A, Grunwedel p. 62S. 


is no division of scenes in them. There are divisions of 
scenes in the slabs of GSndhara. Both these features 
are noticeable in the Samath slabs. Hence we may 
reasonably conclude that these slabs belong to the tran- 
sitional period of this kind of sculpture. Therefore 
we may say that the Gandhara slabs are of a later date 
than the Sarnath ones. The slabs of Muttra represent 
the middle stage between these two styles of sculpture. 
We now proceed to give a brief account of the import- 
ant slabs found at Sarnath. 

C (a) 1: — This slab is long in shape with a stupa 
at its head. It is divided into four parts each part 
representing noteworthy scenes from the life of the 
Buddha. In the lowest part the birth-scene of the 
Buddha has been sculptured. In the Lumbini garden 
near Kapilavastu, Maya Devi, the mother of the Buddha 
plucks sala flowers with her right hand when Gautama 
issues from her right side. The God Brahma takes hold 
of the child. The image of Brahma is rather indistinct. 
On the left side of Maya Devi stands her sister Prajapati, 
The Naga Kings Nanda and Upananda hold a jar of 
water above the head of the child. This water falls in 
a thousand jets on Gautama. This slab is not so valu- 
able in point of sculptural design. Various slabs of this 
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)Mabadeva ?) lies beneath its feet. On both sides of it 
there are Dakinis and Yoginis. The mouth resembles 
that of the hog. 36. Again, the deity Martchi is wor- 
shipped in Tibet under the name of “ od-ser-chonmo.” 
This image is seated on a chariot. It has six hands and 
three heads and it has hogs for its vehicles. 

B (h) 1. The image of Siva with ten hands. This 
image is the tallest at Sarnath, its height being 12 feet. It 
is represented as piercing an Asura with the trident which 
it holds in two of its right hands. The four other hands on 
the right side hold a sword, an arrow, a drum and some 
unknown thing. Its left hands hold a mace, a shield, a pot 
and the bow called pinaka. The right hand of the Asura 
holds a sword. Its left hand is broken. At the foot of the 
image of Siva, there are the images of a second Asura and 
a bull. At the first sight the image appears to be that of 
Hanuman or Mahavira. We have seen such an 
image of Mahavira in HanumanadhSra in Chitrakufa. 
Mahavira or Hanuman is but another form of Siva. 
Hence there is nothing unnatural in the similarity be 
tween the two images. 

(36), AbH. I3i and abb 118 Die Gottin Marichi, 
Griinwedel’s Mythologie des Bnddhismns in Tibet under 
Mongolei — p, 145, 157. 




Besides the images described above there is another 
class of sculptural relics at Sarnath. These were 
sculptured on single slabs of stone. In most of them 
scenes from the life of the Buddha have been represent- 
ed. Some of them represent particular Jataka stories. 
The subject matter of these sculptures are too well- 
known to require any mention here. Hence we shall 
only give an explanation of the slabs themselves, the 
origin of this kind of sculptural works is a proper subject 
of discussion. According to Dr. Vogel, they originated 
in Gandhara, Their number decreased with the decline 
of Buddhism. It is for this reason that their number is 
•;::;lef»,3^uttra;:ahd;^ 

Gandhara is the largest. There is also a large number 
of each kind of them e.g. sculptures No. 127, 359 , 124 I, 

1242 which represent the birth of the Buddha, Nos. 

138, 251, 350, 147, depicting the dream of Maya 
Devi. There are also a number of slabs representing 
the Mahaniskramana of the Buddha. A close examin- 
ation of them indicates that they bear testimony to 
an adva nced stage of sculptural art. 37 . Hence, the 

(37). See for instance Sculpture 
to the Peshwar Museum by Dr. ©. B. Spooner. 



between Sarnath and Gandhara artists. At the base of 
the slab, as usual, are the engraved figures of antelopes 
a wheel, the five ascetics and the donor. 

• ■■ ■ ■ 

In the uppermost panel of the slab, we find the 
scene or the scene of the Great Decease 
of Buddha. The Buddha is lying on a couch with 
thick feet, in front of which the mourning five ascetics 
may be seen. With the Kamdn4alu placed on a trident 
by his side, Subhadra, the last disciple of the Buddha, 
a native of Kusinagar sits turning his back in the posture 
of PadmSsana. At the feet of the Master may be noticed 
the figure of Mahakasyapa of Rajgriha and that of 
Bhiksu Upavana near the head with a fan in his hand. 
Behind the dying Master, five more people in mourning 
may be seen. Mr. Sahni mentions here four instead of 
>fivd: figures; 

C (a) 3.-^This engraved slab is divided into eight 
panels. In the lowest line on the left is the scene of 
Buddha’s birth, on the right, his enlightenment. At 
the uppermost line, the lelt corner shows the Dharma- 
chakra scene, the right one the Parinirvana scene. These 
have been already described. Now the middle two 
lines require some explanation. Of these, the upper 
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line at the left corner depicts Buddha’s descent to 
Sai&kasya from the Trayastrimia heaven, the Buddha 
s tanding in the VaradamadrS between Indra holding an 
umbVella and Brahma a pitcher. At the right of 
this scene is the scene of the Mirade of Buddha at Sra- 
vasti. To astonish the heretics, the Buddha here is 
preaching simultaneously at different places. At the 
feet of the main figure, is kneeling the devout follower 
of Buddha at the other side of whom remains King 
Prasenajit of Sravasti spell bound at the miracle of the 
Great Teacher. Just below this line at the left corner, 
a monkey is offering honey to Buddha in his former 
age in the forest called PSrileyakavana. The monkey 
is approaching the Buddha from the right with honey 
in hand. The seated Buddha has also a pot to receive 
it. Just at the left, we find the two feet and the tail 
of the monkey. For the story tells us that after this 
meritorious act, the monkey drops himself into a well 
in order that he may receive in next birth as a human 
being. The figure of a man with sword at the left of 
Buddha is the figure of the monkey in the next life. 
The right corner of this line shows us the miraculous 
incident of Rajgriha. The story is that a Brahman 
invited Buddha and his fiye-huadred disciples to a 



kind ha¥e been found at Glndhara, Muttra and other 
places. 4 !^ When all 'these'' slabs are compared^ two 
important things become quite clear, ^ the first being that’ 
slabs at Muttra and in Gandhara^ indicate a more ad- 
vanced stage in the development of sculpture, and the 
second that the representations in the Gandhara slabs 
are more elaborate than of those found at Sarnath. 
For instance, in the Gandhara sculpture, there are two 
figures of newly born Gautama; in the second, he is 
preaching the fact of his supreme position in the world. 
From these two facts, it may be clearly can jectured 
that the Sarnath representation is comparatively early 
in the evolution of such sculptures (42), This slab is 
described as belonging to the Gupta Age. But the 

(41) . Griinwedei’s ‘^Buddhist art in India’’ p. 111-113 
cf, Bo. 64, 65, 66. Vogel’s Mathura Catalogue p. 80, 

(42) . On the Stupa at the top of this slab, the Buddhist 
formula ‘‘Ye dharma hetu” etc. has been engraved. From this 
no conclusion as to its ascription to the Gupta age can be safely 
drawn. For this fa rmula can be seen in the image of sny age. 
The case would have been different had we seen the donor’s 
name in the Gupta script. It is a common thing to find in- 
scriptions of different ages on the same piece of stone. 
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Catalogue is silent on the grounds which may have led 
to this conclusion. 

The slab contains scenes of Gautama^s Samkdhi at 
Gaya /the Turning of the wheel of the Law at Sarnath 
and his Parinitvaoa, 

The Samhodht scene is as follows. — The Buddha 
is sitting in the posture of Bhumhparsa under the Bodhi 
tree. On his tight is Mara with a bow and an arrow. At 
his back stands his attendant^ Again^ we see a figure 
of Mara as vanquished by the Buddha. On the left of 
the main figure, two daughters of Mara are standing to 
tempt the Buddha, 

preaching in the middle, seated in the Dharma Chakra 
'posture. On., .Eis, right , is .■ the ■ ■ Bodhisativa .Maitreya^ 
holding a rosary and a fly-whisk. On the left, stands the 
Bodliisattva Avalckiteswar in the Varada mudrd. At the 
corners of this slab, one notices two flying deities with 
garlands. It is remarkable, in this connection that the 
figures are endowed with two wings This custom of giving 
wings never to be met with in any Indian art except in 
that Gandhar (43). This also points to the close relation 


(48). Sarnath Catalogue pp. 184, 185. 



bas been depicted. The Jataka in short is as follows: — 
The Bodhisattva in this age has acquired the fame 
for forbearing physical afflictions and received the name 
of Ksantlvadi. He used to live in a lonely but 
beautiful forest and pious people from all parts used 
to come to him for his teaching. One day, the king of 
Benares named Kal^bu for a pleasure party went there and 
was making merriment with some dancing girls. The 
king suddenly fell into a sleep as he was listening to 
the sweet music of his companions. Meanwhile, the 
girls were roaming about the forest and came near the 
ascetic Bodhisattva. Being moved by his meditation, 
they prayed for his teachings. Meanwhile, the king 
awaking and finding nobody by his side, became terribly 
angry and at last began scolding Kshantivadi in all 
possible ways. Kshantivadi was unmoved. Then, the 
king, without listening to the prayers of his companions, 
mercilessly cut down one hand of Kshantivadi with his 
sword. Still, he was unmoved. At this wonderful 
fortitude of the Yogi, the king's heart trembled with 
fear and remorse. But there was no time for the 
remorse. The whole forest was suddenly ablaze, the 
earth trembled and quickly enough, the king was burnt 
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to ashes (44). In the second part of the slab, the king 
though prevented by the dancing girls, is cutting the 
hand of KsintivSdi. In the third part of the slab as 
well 'as in the fourth partj the music girls are playing 
on Vina, drum See. In the fifth part, the Bodhisattvs 
IS rapt in meditation, the king’s dancing girls are 
surrounding him. The sixth part, as mentioned above, 
shows the figure of Jambhala. 

Besides the sculptures we have hitherto described 
and discussed, there are many images and engarved 
stones in the rooms of the Museum. But as they are 
of subordinate importance, we have left them out of 
our account. In addition to sculptures and engraved 
slabs, broken capitals, small steeples, chaiiyas, inscribed 
stones have been heaped in the Museum. In one room 
in the North, earthen pots, jars, household utensils 
may he seen with interest. Inscribed earthen seals and 
bricks of great antiquity are also there. All these 
require very little explanation. 

Next, to the North of the Museum, on a raised 

(44.) The Jataka (ed. Fauabull) Tol III. pp. 39-44 
(Translated and edited by Cowell) and Jatakamala by M. M. 
Higgins published at Colombo, 1914. 


dinner. While he was going there, Devadatta, the 
persecuter of Buddhism, sent an elephant called 
Nalagiri to kill the Buddha. The elephant instead 
ot killing him, kneels down before him. At the left, is 
the figu re of Ananda, his most favourite disciple. 

C (a) 2. In this inscribed slab, four principal 
incidents of Buddha’s life have been depicted in three 
separate parts. The upper part is broken, which 
certainly contained another portion of the subject^ 
In the lowest panel, the Queen-mother Maya sees a 
dream in which the Buddha is descending from the 
Buddhist heaven called Tuska va the shape of a white 
elephant. This is, in reality, Maya’s conception. At 
the right corner of this portion, the scene of Buddha’s 
birth has been shewn. This was described above. 
Just above this part, at the left is the scene of Buddha’s 
Great Renunciation and at the right that of his Sambodhi 
or the Enlightenment. In the Renunciation scene, he 
is leaving home on his horse named Kantkaka. In 
front of the horse is the figure of Chhandaka, his groom, 
who is taking the ro3?al robe from his master. Behind 
the horse, the Bodhisattva is cutting his hair with bis 
sword. Ag^in, we find Sujata is giving rice-pudding 
to Buddha afflicted with long fasting. Next to it, is 
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the scene where Buddha is talking with Kalika, the 
King of Serpents. To the right of this, is shown the 
Buddha in the state of meditation under the shade of 
an umbrella. In the uppermost line, at the left corner, the 
Buddha is attaining the Enlightenment in the posture of 
BhumisparSa, at the right, one notices the scene of 
Dharmackakra or the first preaching of Buddhism. 

D (d) 1 — An engraved lintel measuring 16' x T. 10'' 
inches. The door of which the arch it supported must 
have of a massive size. The design and the workman- 
ship of the piece are exceptionally fine. The art 
exhibited here must attract admiration from all. 
Repeated glances at it may not suf&ce to satisfy people’s 
artistic curiosities. The stone belongs to the Gupta 
Age as the sign of Kirttimukha in many places may 

prove this assumption. The whole lintel is mainly 
divided into six parts. Starting from the left, the first 

part shows the Buddhist Kuvera, the God of Wealth, 
holding in his right hand a Bijora and Balabhadra in 
his left hand. Again, in the sixth part, a similar figure 
.of Ktjfcera is twticeable. In the second part an orna- 
mental steeple of a temple flanks a panel in which 
three musicians ha\^ been carved. Froam &e second 
part tp thp fifth Ihs stoay of KimtwiM-IStaia 


ground, there is the old sculpture-shed enshrining some 
Jaina and rfindu images. None of these has been disco- 
vered in Sarnath. They had originally been ail pres rved 
in the Queen’s College compound and latterly at^the 
desire of Lori Curzon v^ere brought to Sarnath. Amongst 
these sculptures, there are Hindu and Jaina images of 
Mediaeval and Gupta Period. The Hindu images com- 
prise the figures of Siva, Ajtamatrika, and Garie^a The 
Jaina sculptures include prominently the figures of 
Adinith, Shantinath, Ajitanath, Sreyaiiilanath and 
Mahavira. The Hindu images are too clear and well 
known to admit of a fresh explanation here. 


Chapter V'!. 

Epyraphy. 

The excavation work at Sarnath has yielded not 
only a number of sculptural relics of exquisite work- 
manship but also some inscriptions which throw a flood 
of light on the history of the place. These inscriptions 
were engraved in various places and on various 
occasions. Broadly speaking, they may be arranged 
under four heads, viz (1) Proclamatory (2) Installant 
(3) Dedicatory (4) Ekiclesiastical, Some of them were 
inscribed on pillars, some on railings, some on umbrellas 
and some on the pedestal of images, the last-mentioned 
class forming the majority of them. Besides these, 
some letters are seen inscribed on bricks, seals, and 
earthen jars. These things are highly valuable from the 
historian’s point of view. Simply from the shaps of the 
letters inscribed on the thing, its approximate date may 
be ascertained. The inscriptions of Sarnath have been 
describ ed and commented upon in various magazines 
by Indian as well as foreign scholars. Their views have 
sometimes been criticised and sometimes refuted by other 





scholars. We now proceed to discuss these inscriptions 
chronologically. 

The jnscription of Asoka 
Of all the finds at Sarnath the stone pillar of Xsoka 
is the mostancient and historically the most valuable. Its 
workmanship has attracted the universal admiration 
Its discoverer Mr. F. O. Oertel deserves the grati- 
tude of all students of Indian antiquary. It was due 
to him that the Capital was raised carefully and 
preserved intact. It may now be found in the 
museum at Sarnath. Its lower portion now lies buried 
under a stone shade in front of the western door of the 
main shrine. The inscription we propose to discuss was 
discovered on this pillar. Besides that of Asoka, two 
smaller inscriptions are seen on it. One of them records 
the 10th day of the 1st half of the month in the dewy 
season of the fortieth year of the king Alvaghosh 
This inscription was discussed in the Royal Asiatic 
Society’s Journal of London. The other inscription is a 
grant. Both of them are written in the Kushan script. 
They will be discused hereafter in the proper place. The 
first three lines of the inscription of Asoka have been 
broken off. But the main portion of it still remains intact- 


''Messrs. rBoyerj... Senartv'Thomas*^'Vogelf:tlie;^ 
and other archaeological experts have very minutely 
dealt with this inscription. Though they differ in some 
minor details yet there is unanimity among them as 
regards the general interpretation of it. It seems 
that this inscription was addressed to the principal 
officials in the capital city as well as the provinces. Its 
first three lines have been so badly effaced that there 
is no means of knowing the meaning of the first sentence 
The first thing in this inscription is that none is 
entitled to create any schism in the Saifagha taking 
advantage of the religious quarrels therein. The 
second thing in it is how punishment is to be awarded 
to the authors of such schisms. For such an unwar- 
rantable conduct the wrongdoer should be expelled 
from the Sarhgha and driven to a place outside the 
Vihara. Buddha Ghosh also makes mention of similar 
punishment being meted out to authors of religious 
quarrels in his description of the assembly of Ascka. 
There are similar inscriptions on the pillars at Sanchi 
and Allahabad, 

In another part of this inscription there is mention 
of the procedure to be adopted for the promulgation 
of the imperial command. This order is to be published 



t 149 ) 

in the Sanghas of Bhikshus and Bhikshunis as well 
as those places where people congregate. It also 
reminded the royal officer that a true copy of the 
proclamation has been inscribed in their principal court. 
They were required to send copies of it to all places 
within their juridition and to bring it to the notice of 
officers in charge of provinces having fortified stations. 
This inscription is highly valuable to Buddhistic research- 
scholars. From it we learn that the sovereign was the 
head of ‘Saddharma’ and that in that capacity he 
exercised control over the Vihars. It also proves that 
the tradition about Asoka’s severity towards the authors 
of religious querrels is not a myth. This inscription is 
silent as to its date. According to some authorities it 
was inscribed during Asoka’s pilgrimage. If this view 
be accepted as true it is to be admitted that this 
inscription is of the same date as the Tarai pillar 
inscription. But we notice that the Prayag inscription 
of Asoka which resembles this one is of a later date 
than the Tarai inscription i. e. its date was subsequent 
to the 27tb year or the reign of Asoka or 243 B. C. 
Hence we may hold that the Sarnath inscription is of 
the same date as the Allahabad inscription 2. The 
f.mperor made this proclamation in accordance with 


■ Ill' 
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adopted by the religious assetnbly held 
at Pataliputra. The Pali literature also furnishes direct 
proof on this point. 

The Text of the inscription, 

'■■■ /■ I' 

••* ... ^iif^ 4% %8N cc 

». t 1 ^ «it?r- 

[13 W5figr«r% 

iwrfw%% I’ I# f4 ?jra% Hgrr% i5f 

fw*^% ^sarfe ?r r^siTTfiicr^^ n 
f- I# wrfr ii gr r%«fr 

vs. t« ^ ^'TregsR fa« r^^'^rsi l! 

W3«?>’BST «rri 

c. m^k II 

^T% ?r%« JTf wr^qT?r«rra u 
&. «rn% «JKrn^ ^r«lf f%#«0r%cr% wraTf*!3% m u 
5r «mr% 

:; II w 

(S) J, & Proceedings of tiie A; S. B. Vol III. Ho 1. 




Like other inscriptions of Asoka it is written in the 
ancient Maur 3 Tra or Brahmi script. There is no novelty 
in the letters used in it. Those who desire to be 
familiar with the peculiarities of the Brahmi script 
may read Dr. Btlhler’s book “On the origin of the Indian 
Brafami Alphabet.” 

Language: — The peculiarities of the language of 
this inscription are Similar to those of the inscriptions 
at Khalsi, Dhauli, Jaugada, Radhia, Mathia, Rupnath, 
Bairat, Sasaram and Barabar cave. e.g., the use of the 
vowel q in singular 1st case-ending, the use of 9! for f 
and for % the use of only h and the use of and 

in place of DCT and 

1st line: — fir®f ] In his inscriptions, Asoka 
invariably used this epithet. In the Puranas, Asoka every 
where has been called Asokavardhana. From the first line 
of Rock edict No VIII it appears that his ancestors also 
called themselves (beloved of the gods) ; the 

epithet Piyadassana is but another form of Piyadasi. This 
word has been used in the chronicles of Ceylon. It has 
also been used as an adjunct to the name of Chandra- 
gupta in the drama Mudrarak 9 hasa. Hence Asoka of the 
Puritiias as well as of the Ceylonese chronicles is 


identical with Piyadasi of the inscriptions. For a 
detailed discussion on this matter, the reader is referred 
to two articles bearing on it in J. R. A. S. 190 J. The 
namfe Asoka occurs in the new Maski inscription. 

3rd line:— — formed by the use of the Vedic 
suffix The root has undergone 5p| and 

g has been added to it and thus a noun has been 
formed. The following is the form in the Dative Case, 

=wr5f4-?| 

to it the Dhtive inflexion has been affixed. 

In Vedic Sanskrit, such words when joined with 
verbs give the meaning in the passive voice. There 
are many similar words in Pali: 

tymi % HWfSf ^ 1 fit W? 
fS. C. Vidyabhusana’s edition of Kachayan, vii. 2. 12.) 
c. f, ^r?rir, #3% I of. Dhammapada, vex 34. 
ft Also wR# frr ) 

Jataka 11 175. 

u t, <a§-In Prdi, we notice the use of the word 
1 ^ Hence it seems that ^ and f|[ were derived from 
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one and the sanae word. This original word seetBs 
to be ^ 

into > ^ 

The vowel when followed by a gutterai or a* con- 
junct letter takes a nasal after it. 

4th line, Skt Dr. Vogel read it as 

ffllsrRr Dr. Venis read it as ( J. A. S. B. Vol 

in No. 1 . N. S.p. 3) 

Skt.%+ 0 t+r^r 0 r +«00 (cf from the 
root (Latin Nodus) Insertion of 

lengthening of the vowel are not rare in roots with 
«rstr 0 rai%— Dr. Vogel reads the word a,s 
We accept the reading of Dr. Venis as 
it seems more reasonable. For evidently it is a 
technical word. (Vide Sacred Books of the East, Vol 
XVII p. 388) This word also occurs in the Asoka 
inscription of Sanchi. The late Mr. V. A. Smith has 
adopted the text and commentary given by Dr. Venis. 
(Asoka, 2nd Edition). 

6 th line— Skt. 

f ft — ( 50 ) 7 This qr is to be pronounced as 
•something between ^ and ? Hence it can be easily 


(4) > =changes into 




changed into f or *i as the case may be. The word 
has not as yet been met with in any other inscription of 
Asoka. Hemchandra has used thus = lysrr” 

in the 20th sloka of the 7th chapter of his Prakrita 
KSvya Kumarap&lacharita. Therefore and (^th 

line) occuring in this inscription may be taken as good 
ejamples of the popular dialect though they are distinct 
from the or of the grammarians. 

-It seems that this word was at first pronounced 
and used as gviirtR I g«rTr«K — (for in Pali, there 
Is no «r ) 7 (c.f. 7 gjTTsr >7 (of. 

#r%?grr - )- (c. f. 

^Because in the language of Asoka’s time a single letter 
was used in place of reduplicated letters. The 1 st letter 
of the alphabet when combined with the 2 nd left only 
the 2nd and the 3fd, when combined with the 4 th 
left only the 4tfa, the other two having been dropped.) 

— Skt. meaning ‘Congregation’ 

In Pali, the word means “wheel” or movement. In the 
inscription it means the place of meeting. Most probably 
it refers to the city of Pataliputra. 

8 th line:— — Prof* Kern and Dr. Block 
hold that it is connected with Skt. 
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According to them the expression means ‘to make one 
self known’ 

— Skt, meaning certainly. 

+ The letter before f has **been 
dropped, cf. the Vedic expression where there is 

no coalescence of vowels according to the rules of 
Sandhi. Or - USEiqB; - • 

JTSrwr^—Skt irfmrwr — a high official cf. 

fg% unr i 

WlW 9r nt# wnrstreg ar Dictionary. 

In Kashmere and other places such officers were 
appointed for the maintenance of religion. 

9th line — Hr^rir Skt. i* e. province. This is th e 

meaning that the compound word R conveys' 
(Mahavagga VI. 30. 4.) 

10th line — Skt. stissrsr In the Rock Edict 
No. III. Dr. Buhler explains it as ‘letter by letter.’ 
Dr. Venis adopts this meaning. But Dr. Vogel 
explains it as ‘ royal proclamation’ (6). 

iERtT — The meaning of this word has been given 
with illustration in Chanakya’s Arthasastra. ( Int. Ant. 
XXXIV. 7 . ) 

5. Z«from (to be read from right to left), 
fi. Epigraphia Indica Vol. VIII part IV. 


llth aad 12th lines and 

According to Dr. Kern the first term means ‘to go out on 
official circuit.’ This meaning however hardly suits the 
context. In the Asoka inscription of Rupnath the 
expression is met with. Dr. Venis compared 

the above words with this expression and came to the 
conclusion that they all were derived from the root 
in the sense of ‘shining’. He has further shewn 
that if this interpretation be accepted the two words 
and fgrarf<iT of the Rupnath inscription may also be 
taken to have been derived from the same root. At the 
same time it renders facilities for explaining the much- 
vexed question of the digits 256. If we take 
to mean ‘shine’ the meanings ‘to communicate' 
accord with the inscription. 

English Translation 
Pataliputra — 

(Thus saith) His Sacred Majesty (‘the beloved of 
the Gods’) — The church should not be rent in twain. 
Should however, any one, whether he or she be monk 
or nun splits the order, he (or she) shall be compelled 
to put on white dress and live outside the dburch area. 
This command is to be reported to the male mendicant’s 
as well as the female mendicant’s order. 
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Thus saith His sacred Majesty: A copy of this edict 
has been written to be kept with you in the place- 
of assembly. You are commanded to write a similar 
copy for the use of the laity. Let the lay folk in^.full 
taith on this edict assemble on every Fast-day. To 
understand and excute this command for the performance 
of the fast, let the Mahamatras come here. Issue the 
ordinance letter by letter as far as your jurisdiction 
extends. Similarly, too. have it issued to the letter to all 
the garrisons and the Districts. 

This inscription deals with three things and so it may 
be divided into three parts. The first part records the 
imperial behest. If any Bhikshu or Bhikshuni attempts 
to create schism in the Sangha, he or she should be 
made to wear white garment and should then be 
expelled from the Sangha. There are similar inscrip- 
tions at Sanchi and in the fort at Allahabad (Buhler’s 
papers, I. A., Vol. XIX and E. i. pp 366 — 67). The 
first portion of these three inscriptions has been very 
badly effaced. This inscription proves beyond doubt 
that Asoka was very strict in his dealings with the 
sahghas and that he was the religious head of the empire. 

The second part of the inscription records the 
instructions of the emperor to his principal officers 


They were informed that it was inscribed for their 
benefit. They were asked to make copies of the same 
for the good of the public. This inscription was kept 
in the Sarnath Vihlra because the ofiScials aswellas 
the general public were called upon to assemble there 
on the ‘Uposath’ day. 

In the concluding part of the inscription the 
emperor directed that attention should be paid to 
every syllable of it. If the word ‘ ’ means a 

‘fortified station’ and if it was not under the Mahamatras 
it is quite plain why they were required to bring it 
to the notice of all outside their jurisdiction. 

It is evident from this inscription that during the 
time of AJoka the tie of religion was somewhat 
slackened in the safighas. The emperor was eagar 
to enforce the rules of Buddhism rigidly and with that 
object in view expelled some of the members who did 
not conform to the rules of the Buddhistic church. 
The Ceylonese literature also contains a reference to 
this fact. It is written in Dharmakirti’s ‘Saddharma 
Satiigraha’ (Edited in the J.P. T.S. for 1890 pp 21 — 89) 
that after the year 228 of the Pariuirvana Era the 
Bhikshus in India did not observe ‘tposatha’ fora 
period of six years. Therefore the emperor ASoka 



assembled the Bhikshus at AsokarSma. The Sthavira 
Tishya, the son of Maudgali, presided over this assem- 
bly. On inquiry it transpired that the majority of 
them ^ere not real Bhikshus. So he made them wear 
white garments and expelled them from the safigha. 
Thereafter all of the assembly observed ‘Uposatha*. 

Hence it is said; — 

«ia:5r#^r% crsrr^^r ti 

The above globa has been taken from the Mahavaiii- 
sa. The prose portion is based upon Buddhaghosha’s 
•Samantapasadika’. The fact of wearing white gar- 
ment is clear from the expression 
occurring in Buddhaghosh’s book. The expression 
f RW in the inscription points to the same 
thing. The word ‘tlTS’ in it refers to the assembly at 
Pataliputra. The word indicates dissension in 

the sangha. Buddhism was then passing through a crisis 
and we may reasonably hold that it is this inscription 
that has been alluded to in the work of Buddhaghosh. 
In the 8th line of the inscription we find the the 
word They were the overseers of reli- 

gion appointed by Agoka after the 13th year of his 
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reign. Hence it is plain that the Sarnath pillar was 
not built before the appointment of these overseers 
i.e. 255 B. c. , -v ; V 

Three or four of the railing- posts found at Sarnath 
bear inscriptions on them. They are written in the 
Brahmi script and their language is PrSkrita. Their 
date seems to be before the 2nd century B.C. The 
text and translation of these inscriptions are given 
below ; — 

D (a) No 13. 

::||iS‘;xr:;;:;;^Tra.- 

Each of the railing posts was the gift of a male 
or femalo follower of Buddhism. The whole railing 
was made by raising subscriptions. 

Text,— sigfr 

^ that the giver was 

a woman of Persia. We may compare with it the 
expression ‘%Tf|5T <9rT^’’. But Pt. Dayaram Sahni 
translates it as TAis pillar h the gift of SlhS with ganteyikS. 
We however donot think that this translation is 
quite accumte. 


Text— g^ciT3j?rr^ ST ( ¥rr ) 

Tr— The gift oi 

D (a) No. 16. ,. 

xt— Te(3T; «8 3[%f^sBr [% g^w] 

Tr. — The gift of 3r%Hr5Fr with 
None has discussed whether was the- 

same person as qqafirqsr I 

There is a small inscription in the Kushan script 
below the inscription of Asoka. It runs as follows.— 
Text:— + I =g?iR- 

Tr. Rajs Aswaghosa’s 40th year, dewy 
Season, 10th Day 

Dr Vogel was the first man to bring out the text 
and translation of this inscription (7). Then Dr, Venis 
deciphered some of the letters that had not been deci- 

phered before and discussed it in a scholarly manner 
(8). Dr. Vogel has shewn that. there is want of 
in it and that t of ^ and ^ of have been 
effaced. Now the question. arises as to the identity of 

7. .%i, ind. VIII p 17.1 ~ ^ -e''"- 

8, J.E.A.S, 191-2,} pp 7ai~,207. 
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Afivaghosh. As the author of Buddhacharita had not 
the title of Raja, we were right in holding in the second 
chapter of this book that Ashvaghosh of this inscrip- 
tion *'??as tbe name of a S'aka king and that at one time 
he ruled over 13enares. This inscription is written 
in the Kushan script. Its language is a kind of 
Prlkrita. According to Dr. Vogel the date given in 
this inscription is of the era of Kanijka. But we are 
disposed to hold that this ASvaghosh lived before the 
time of Kani§ka as the letters in this inscription resem- 
ble those of the Muttra inscription of the Saka 
Satraps, Another inscription of Agvaghosh has been 
found at Sarnath. It is written in the same character 
and in it he has been described as a king. This in- 
scription runs as follows: — 

(1) 5cr# isrssrsriq- 

(2) [^qgr] % [grff#] 

The Inscription of the time of the 
King Kaniska. 

Three inscriptions of the Kushan age may be seen 

at the pedestal, back and on the umbrella-post of the 
huge figure of the Bodhisattva statue made df red stone 
and now kept in the nauseam of Samatfa. The date of 
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these inscriptions was the third year of the reign of 
the King Kaniska. Dr. Vogei has deciphered all of 
them and has dealt with them rather elaborately (9). The 
first of these three inscriptions has been disbtissed 
historically in the second chapter of this book. In 
the year 1862 Gen. Cunningham discovered an image 
similar to the above one in the site of the ancient city 
of Sravasti (10). Its pedestal bears an inscription of 
three lines which has been discussed in several journals 
by the late Rajendralal Mitra, Prof. Dowson, and Dr 
Bloch(l 1). Some illegible portions of this inscription have 
been rendered clear after the publication of the Sarnath 
inscription. The text of the inscription discovered 
at Sarnath is given below ; — 

9. Vogel, Bp. ind. VII pp 17S-1 8 1 . 

10. A. S. R. I. p. 339 V. p. VII and XI p. 8«, 
Dr. Anderson’s Catalogue of Calcutta museum Vol I, 
p. 194, 

11. Dr. R. L. Mitra J, A. S. B. Vol XXXIX part 1. 18 
Prof, Dowson, J. R. A. S, STew series Vol. V. p. 192 Dr, T. 
Bloch in J. A. 8. B, tSj p. J74. Mr. B. D. 

article Sahit^a Par|sad Patrika 1812 B. .B. pp, 170<],72. 
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a. ®’si5!n% =5r srfasjf'r^r 

*'* 

%. '^^Eir wir jtict 

t. f^mT% 3qT^f«jr ^> 1 % flrsFi^ 

«. ff 9r%^rra^il 'ar WT%€:^ 

^ ^§r^3iq«f qq^qTTJi 

■I. %q ^ ( 5 ) t% q!%rff)94^tarsr?T 

The Sravasti inscription makes mention of Pu§pa- 
buddhi and Bhikshu Bala. It has no reference to the two 
Kshatrapa. The sum and substance of this inscription 
is the consecration by Bhikshu Bala of the image of 
the Bodhisattva together with the umbrella and the 
rod thereof. The two other inscriptions of Sarnath 
are to the same effect. Only the text of the inscriptions 
is given below. 

A. (0 ^i%«t§!in%gi%cfi' 

(^) »Tf T^r^*T 

B. ^(^0 '«!% *( .) I « ^ <t) 


Remarks : — This inscription is the oldest one 
associated with the name of the King Kaniska Several 
facts of historical interest centre round the two 
names of Kharapallana and Banaspara given id* this 
inscription. According to the contents of the inscription 
on the umbrella-rod, both the persons had rendered help 
in the matter of the grant and Banspara had the title of 
Kshatrapa. In the inscription on the image Khara 
pallana has been described as the Mahskshatrapa. 
Dr. Vogel holds that these two persons bore the cost 
and the actual gift was made by the Bhikshu and that 
hence there is nothing improper to call it the gift of 
Bala. Though there is difference of opinion about the 
fact whether the two images of Sravasti and Sarnath 
were made by the same sculptor, yet there is no doubt 
that Bhikshu Bala was the donor of both of them. 
Most probably, the two Ksh^trapas mentioned above 
were Buddhists and were governors under the King 
Kanijka. Their connection with the Saka empire 
established in the 1st century of the Christian era may 
be historically established. Perhaps it may not be wrong 
to suppose that the Mahakshatrapa Banaspara had been 
placed in charge of the government of the eastern 
portion of the empire of Kani$ka. 
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Another inscription of the Kushan age incised on 
a stone umbrella deserves special mention. The text of 
this inscription is given below. 

(?) ’5r'?rT?:-5c?nf^ w ( f 

(^) C=5r] C jt 3 1 % [fir] ?rff 

(I) 3^ W >5 

«. 5^^ FtKiwfwsfr W [?i] (12) 

It is evident that this inscription records the subs? 
tance of the sermon which according to tradition the 
Buddha is said to have preached at Benares (13). 
It is but meet that such an inscription should be 
found at Sarnath, because its subject matter is closely 
associated with this place. There is another point 
in it which deserves special attention, it is written 
in Pali. This language was at one time the medium 
through which the Buddhists of the Hinayana school 
preached their religion. Again, we see that no inscription 

12. Sarnath Catalogu "Eo D (c) 11. 

13. The whole sermon ha-^ been giyen in the 1st Chapter 
It ha« been taken from the Mahavagga. 
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of any subsequent date in the Pali language has as yet 
been discovered in ivorthern India. Hence it appears 
that Pali continued to be the medium of religious 
preaching in Benares down to the Kushan period.»*This 
inscription is one of the 25 inscriptions dug out during 
the excavation work of 1906-7. Most of these inscriptions 
repeat the formula beginning with “if (14) 

Gupta Inscriptions. 

It has been said before that though the Gupta kings 
were themselves Hindus yet they were invariably 
favourably disposed towards the Buddhists. So during 
their time the Buddhists of various sects rose to influence 
at Sarnath, the centre of Buddhism. An account of 
these sects may be gathered from rock-inscriptions and 
other sources. Two such inscriptions of two distinct 
sects have been discovered at Sarnath. One of them 
may be seen on the famous Asoka pillar and the 
other on the railing in the southern chamber of the 
Main shrine (15). 

14. Vide annual Beport of Archaeological Survey 
for 1906-7 plate XXX. 

15. Annual Beport 1904-5 p 68; third 1907-8 p 73. 
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The first of them runs thus; — 

w [ “grr ] qsrn ^ [ wn ] ^«5rf«rT 

The second of them is given below :— 

(A) srt’grm *T«rt^cr m 

(B) TfSTnRarl 

From an examination of ^ and other letters in these 
two inscriptions it appears that they belong to the 
Gupta period. Dr. Vogel says that the date of the 1st 
inscription was the 4th century of the Christian Era- 
(16), This view seems to be correct because Fahien*s 
accounts bear testimony to the influence of this 
sect. Most probabl}^, the Sammitiyas grew powerful 
at Sarnath from the middle of the 4th century. They 
belonged to the Vatsiputrika sect of the Buddhists. 
This may also be known from the Tibetan accounts. 
The second inscription indicates the influence of the 
Sarvastivadins. Its first portion seems to be of a later 
date. An earlier inscription has been effaced and 
new words in Sanskrit have been incised in its place. 
Most probably, the Sarvastivadas substituted in their own 
name for an earlier sect in order to glorify themselves 


16. Bpi. Ind, Till no 17 p 192. 


Nothitig about the earlier has sect as yet beeo known The 
SarvistivadinSy like the Sammitiyas, formed a branch 
of the Sthaviravadins and belonged to the Hinaylaa' 
SchooL It has been known from various sources that 
they rose in power at Saroath from the 1st century (l7) 

■ 'Hence; the Sammitiyas must have acquired influence 
there after their decline. Again^ we learn from the 
accounts of It-sing that the Sarvastivadins giew powerful 
towards the middle of the 7th century. 

Another noteworthy inscription of this age about 
the grant of a lamp post was discovered during the 
excavation of the year 1904-6. It was incised on a 
light post. From the shape of the letters its date 
seems to be the 4th or the 5th century. 

:':::Text 

s?. [^sr-sr] f«rir 

Wj[ir]CrC^ 5^:] 

17. Epi, in:', VI Ho p 172* One of the inscriptions 
discoTcred near Magat Singh’s stupa’ during the excavation 
work in i907“8 makes mention of the Sarvastivadins. Its date 
was the 2ad Century of the Christian Era, A . S. E. 1907-8 
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Many such light posts were discovered at Sarnath, 
Most of the letters of this inscription have been effaced. 
Dr, Vogel has filled np a gap by putting the word 
there. The inscriptions on the earthen 
seals discovered at Sarnath suggested to him this mode 
of filling up of the gap. Such seals generally bear 
impressions of the wheel, the deer and the following 
inscription* in the Sarnath catalogue its No is F. {d)5. 

( ? )• STT jg; 

( ). gf wi 

{ ^ ). 

The alphabetical symbols used in this inscription 
seem to belong to the 6th or the 7th century. It is 
clear from this that at one time Sarnath was called 
^^Saddharrr. a Chakra Vihara*. This name continued 
down to the time of Govinda Chandra as it is clear 
from his inscription. There is not the least doubt 
about the fact that this name is commemorative of the 
letting of the Wheel of Law in motion. Antiquarians 
do not agree among themselves about the site of the 
‘‘Mnlagandhakuti."^ We are disposed to give this 
name to the chamber with the image of the Buddha in 
it, a description of which has been left by Hiuen Taang 
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(l8).For the details of this matter the reader is referred 
to the appendix (B). By *Gandhaku|i- is, meant, nothin' 
but a chamber full of fragrance*'- The chambeir;,occupiei- 
by the Buddha was always filled with the fragraifJe of 
incence and sweet smelling flowers. This seems to be 
the reason why it got the name of Gandhakuti, From 
the adjunct *mula’ (original) it appears that there were 
other Gandhakuiis there. 

Besides these, many inscriptions of the Gupta 
period incised on pedestals may be seen here. The 
inscription of Kumaragupta has been alluded to before. 
The grant of the Bhikshu Harigupta and the broken 
inscription of the Gupta king Prakataditya may be 
seen in Dr. Fleet’s’ ‘‘Gupta Inscriptions.’ We 
consider it unnecessary to reproduce them here. 

Inscrifxions m proto-Bengali scaipt: — 

After the Gupta period some Pala kings exercised 
sway over Sarnath. This fact is borne out by two of 
their inscriptions discovered at Sarnath. 

The first of them in point of time runs as follows: — 
Sarnath Catalogue No D (F) 59. 

18* The Main Shrine was built on the ruins of the “Muk 
Gandhakuti^’ during the Pala period, 
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5fr% [#<j 551^5 gjiwi*i«T: M ^ 

w i>0 1 

The word Visvapala has no connection with what 
follows. A word after ‘Jayapala’ has been scraped off. 
V This Jayapala seems to be' th^ father of the famous 
king Vigrahaplla L Jayapala’s father Vakpala was the 
youngest brother of the king Dharmapala. His date 
was 86 A.O. The letters of the inscription seem to 
be of the 9th century. The second inscription is given 
below; — Sarnath catalogue No B (c). 

{#) !at5wt ^IrwTiTtrnsr'ir^fss 
Iwsrisn^ 

% (f) s0fm ^ I 

TUfiiir 7 t nfjqr® gi^qf srf jrrqqiTr [qgj H 
q. HW#T^5r- qr q^'mr ^fqrfqr i 

qcqr sl^f^icqmr q^5?^qr^3l5B^ 

||fl#q^ ' II , :. 

ii. ^ 11 timi %i Nf mrnmsmm. 
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Sill m m€t ii (19) 

After Mahipala s time comes chronologically the 
inscription of the Chedl ■king Karnacleva, which may 
be seen in the mnseom at Sarnath. It bears**Ko D 
(1) 8. It is now in pieces... ■ Mr,;' Hnltzsch has given a 
text of it by putting together the broken parts. This 
transcript is of very little value ; hence only the subject 
matter of it is given here. The script of the ins- 
cription is old Nagari and the language ungrammetical 
Sanskrit. This inscription was issued by Karnadeva, 
a scion of the Chedi Dynas ty of Tripuri in 810 Kala- 
churi Samvat i. e. 1058 A.D. At that time some Stha- 

19. This inscription has been published five times. It has 
also been discussed in various magazines. Last of all 
Mr, A, K. Maitreja edited it with its Bengali Trans- 
lation, (Gauda Lekhamala p, 104:“10^) for the details 
of it the reader is referred to the Appendix and the 
following articles. Asiatic Eesea.ches vtl V. p. ISl. 
and vol X (1808) pp. 129-18$. A. S. E.volIlL 
p. 114 Sq, of vol XI, p. 182. Hultzsch 28 ch. Ind. 
Ant „ vol XIV. p. 189 Sq. A. S, E. 1908-4 p. 2ML 
J, A. S. B. (New Seiiei) vol IL No. 9, p. 447. 
I. A. XIV, 139 J. A. S. B. VXI 77 ; Brndull Oat. 



viras in the monastery of SaddharmachakravihSra were 
made to pronounce benedictions. We learn from 
the inscription that Mamaka, the wife of Dhane^vara, 
a follower of the Mahayana school, got prepared a copy 
of A?tgsahasrika (Prajnaparamita) and made a gift of 
a certain article to the Bhikshus. 

Kumaradevi’s inscription. 

This large inscription of 26 slokas was discovered 
by Dr. Marshall near the Dhameka stupa in 1908. The 
text of it has been published and nicely commented 
upon (20). So, in order to preclude lengthiness, we shall 
confine ourselves to a mere discussion of it. Its lang- 
uage is elegant. Its script is old Nagari. It describes 
the construction of a Vihara at Samath by the queen of 
the king Govinda Chandra of Kananj. On comparing it 
with the other inscriptions of Govinda Chandra, its date 
seems to be the early part or the 12th century. After 
recording salutation to Vasudhara and Chandra it gives 
a genealogy of the line of Kumaradevi and Govinda 
Chandra. Govinda Chandra has been described as an in- 
carnation of the god Vishnu for the protection of Benares 
Irom the inroads of the Mahomedans. Kumaradevi 

20. Ep, Ind. Vfll IE: pp 819 M. CMogw I&) B. (1) 9. 
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and Sankaradevi have been described as the daughters of 
Devarakshita. Shankaradevi’s father’s name was Mahana 
or Mathana and he was the meternal uncle of the Gouda 
king Kamapala. Hence we see that KumaradefT was 
the daughter’s daughter of Mathanadeva. It is said in 
the 21st sloka of the inscription that Kumaradevi built 
a Vihara at Dharma Chakra or Sarnath. In the 22nd 
and the 2Jnd sloka it is stated that she made a gift of 
a copper plate inscribed with the teachings of Si- 
dharmachakrajina to Jambuki, foremost of the 
Pattalikas. She also made certain repairs to the image 
of Sreedharmachakrajira of Dharmasoka’s time. 
The inscription again speaks of the construction of the 
VihSra. In short, this inscription deals with the following 
topics: — 

(a) Genealogy of the lines of Kumaradevi and 
Govind Chandra. 

(i) The existence at Sarnath of an ancient image 
of the Buddha known as Dharmachakrajina. 

(f) Dharmachakrajina VihSra was the name of the 
shrine where this image was kept. It might 
have been a Gandhakuti. 

(</) The Copper plate alluded to in it was inscribed 
vrith the doctrine that the Buddha preached at 


Benares. This interesting copper plate how- 
as yet been discovered. 

paid a visit to 

Sarnath. His son Akbar incised a stone inscription here 
in the year 1858 in order to make this occasion 
memorable. It is written m Persian, its English 
translation is given below. 

Tr:— The late Humayun, the king of seven kingdoms, 
one day sat here and thereby increased the sun’s lustre. 
His son and servant Akbar then projected to build 
a lofty edifice here. Thus this fine building was 
made a Hijiri 996. 

This stucture stands on the Chaukhandi stupa.. 
The above inscription was discovered inside it. 


: CHAPTER / 

Present Ruins of Sarnatfa. ^ 

In this chapter we propose to give a rough sketch of 
the principal relics to be met with at Sarnath for the 
guidance of the visitors to this place. 

A visitor to Sarnath may go there from Benares 
either by rail (B, N. W. Ry.) the place being only half 
a mile from the Railwaya station of that name or by 
Ekka, carriage or any such conveyance. It is far more 
advantageous to travel by the latter class of conveyance. 
When journeying in a ghari the visitor will, when he 
has advanced a little towards the east, crossing the 
bridge of the river Baruni, see a thin line of mango 
groves. The sight of these trees reminds one of the 
ancient ‘Migadava’. Then advancing a little he will 
have to make a tour towards the north. A few minutes’ 
journey in this direction will bring him to the Chau- 
khandi Stupa standing on the left side of the road. 
Chaukhandi Stupa. 

The lower protion of this stupa seems nothing more 

than a mere heap of earth. An octagonal structure 

made of brick stands on the top of it. We cannot 
12 
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understand how it got the name of “Chaukandi". It is 
octagonal in shape and its date seems to be compara- 
tively modern. It was bailt in 1588 by the emperor 
Akbar*with the object of commemorating the visit of 
his father Humayua to this place. There is a Persian 
inscription on it to this effect. This matter has been 
dealt with in chapter VI. The lower portion of it which 
is made of earth belongs to a very ancient date of the 
Buddhistic period. In 1835 Mr. Cunningham sank a 
well below the octagonal structure but found nothing 
of importance there. He therefore came to the con- 
clusion that it was merely one of the stupas described 
by Hiuan Tsang. Sir John Marshall also is of opinion 
that it was near this place that the Buddha met his five 
disciples In 1905 Mr. Oertel carried on excavation 
work in the ground lying to the north of this stupa and 
discovered a host of ancient relics. On the outside 
of the boundary wall of the stupa there is a number of 
niches for keeping images. Mr. Oertel holds that the 
stupa was 200 feet in height. But its present height 
with the inclusion of the brick-built steeple is only 82 
feet. The top of the steeple commands a wide view 
of the surrounding landscape. From there one may 
clearly see the ‘DhSmeka Stupa’ in the North and the 



( 179 ) 

‘Ohawja of Benimadhava’ (the Aurenzefa minar) in 
the South. 

Excavated area at Sarnath. 

After a few minutes’ journey from this pla3^ the 
visitor will find himself in the vast ruins of Sarnath. The 
Archeological museum of Sarnath stands on the right 
hand side of the road. Instead of going there direct the 
visitor will do well to follow the path directed by the 
Archaeological Department. He should go along the 
path by the side of the sign-board bearing the words 
“starting point". Shortly he will come to an excavated 
place of circular form. The antiquarians have given 
this place the name of “Jagat Singh’s Stupa". (1) In 
this place there once stood a very large brick stupa 
In the year 1794, the Dewan Jagat Singh demolished 
this stupa for the purpose of collecting bricks and 
brought them to Benares. A very nice marble vessel 
was dug out of this place. The lid of this vessel has 
been kept in the museum of Calcutta. In Jhe year 

1918, Sir John Marshall carried on excavation work here 
(1) ISTow Mr. Sahni has altered the sign board and calls 

it DharmarSjika according to my identification without any 
reference to it in his new guide, book See J. A. S. B,, N, S., 

1919, No. 5. p. 1 98. 
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and came to the conclusion that the original stupa was 
built during the reign of Asoka and that it was repaired 
seven times. There is no doubt about the fact that 
itwa&rtbe “Dharrrarajika” built by Asoka. Its last 
repair work was done in the 11th century along with 
that of the Main Shrine. Some small monuments lie 
scattered on all sides of Jagat Singh’s stupa. These 
were built by Buddhistic travellers at different times. 

The main shrine and the pillar of Asoka. 

Advancing a little further* the visitor will see the 
main shrine. The inside of this hall is 64 feet square. 
On all sides of it there are remains of small chambers. 
In the southern chamber, there is a very smooth stone- 
railing of the time of Asoka. f It was built of one entire 
block of stone. Most probably it once surrounded the 
Asoka pillar. The height of the shrine may be inferred 
from the thiclness of its walls. It is certain that its 
front faced the East. On the east of it there is a 
stone-yard. The date of the structure seems to be 
the 11th century. The Archseological Department 
also holds this view. We think that it was rebuilt by 
King Mahipala of the Pala Dynasty under the name of 
“Sailagandhakuti." This shrine was built on the terrace 
of a bigger one, tbe description of which has been left 
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by HiiieB Tsang- It was on the site of this shriae that 
the Buddha began to preach his doctrine- ' The results 
of the excavation work lead us to infer that there was 
an older shrine below the Main Shrine and thmt the 
small stupa inside the Asbka railing stood inside it. 
These points will be rendered clearer when further 
excavation work is carried on. On all sides of this 
shrine, chambers and stupas belonging to different ages 
and of various sixes may be noticeable. The broken 
lower part of the pillar of Asoka may be seen to its west. 
The broken pieces of its upper part lie in the north- 
western corner of it. The smoothness of the pillar 
is worth observation. These pieces and the lion-mount- 
ed capital were discovered in the west of the Main 
Shrine. All these structures were ruined in consequence 
of the Mahomedan invasion in the 12th cantury. The 
lion-capitdl may now be seen in the museum. The 
inscription in the Asoka pillar has been discussed in the 
sixth chapter. 

The MoNASTEitY area. 

Now the visitor has to proceed towards the north- 
east along the winding and uneven path to the north 
of the Main Shrine. On either side of this path, he 
will notice remains of chambers, houses and stupas. 
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The images and pillars now kept in the museum were 
dug out from this place. 

At a short distance he will see a sign-board bearing 
the wprds “To Monastery Area.” In the ground to 
the north of this place the ruins of four distinet Viharas 
have been discovered. In days of old, a large number 
of Buddhist Bhikshus and Bhikshunis lived in these 
Viharas, In the first of them many chambers and even 
a well have been found. It is a matter of wonder that 
this Vihara had a drain which may still be seen. Traces 
of a similar arrangement have been noticed in the ruins 
of Bhita. This drain falls into the tank lying to the 
West. The second Vihara stands to the west and 
i the third Vihara to the east of the first Vihara. The 
third Vihara stands on a comparatively low level. Still 
the visitor will find every access to it by following the 
same path. Traces of the dwellings of Bhikshus and 
Bhikshunis may be noticed in this place as well. There 
are also traces of the wooden doors of those houses. 
Advancing a little to the east along a higher ground 
the visitor will come to the fourth Vihara. This Vihara 
also stands on a lower level. Going a little further 
towards the southj the visitor will come to the 
‘‘Dhameka Stupa,” 




Plate V, 



Dhamekh Stupa. 

Ta face p,\%3. 
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Dhameka Stupa. 

This Stupa ased to be seen long before the excavation 
work at Sarnath was taken up. In the opinion of Dr. 
Venis the word ‘Dhamekh* comes from skt. J 

(Pondering of the law). When viewed from afar it 
looks like a Siva-Iinga (Phallic symbol). Did then the 
Mahayana Buddhists build their Viharas on the model 
of the Siva hnga ? The entire stupa is a solid body. 
Its height is 104 feet. The diameter at the bottom is 
93 feet. Thu lower portion of the stupa up to a height 
of about 37 feet is built of blocks of stone fastened 
together by iron bolts. The upper part is built of 
brick. In the lower part there are eight big niches. 
Each of them once contained an image. Now only the 
pedestal thereof may be seen. Further down the stupa 
there are ornamental works of geometrical figures. 
These pieces of stone indicate a very fine art There 
are also figures of swans, frogs and men of dwarfish 
stature. Each of them holds a lotus in his hand. Thy 
figures on the western side of the stupa may fairly 
rival any sculptural product of modern India European 
scholars as well as the Indian highly esteem these artisti- 
works. The style of these works resembles the free- 
hand style of the Ceylonese sculptors. From this the 
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late Mr* V. A. Smith concludes that the Indian worker- 
here followed the Ceylonese style* But mere resem- 
blance between two works can never truly indicate 
whiclj class of workers followed the other. It simply 
shows that there was some connection between the two 
communities of workers. Judging from the style of 
sculpture, these seem to be the work of the 7th century. 
Most probably the stupa also was built in that time. 
In 1835 Mr. Cunningham dug a well inside and 
discovered an inscription of the 7th century. But 
he also found bricks resembling tho5e of the 2nd 
and 3rd centuries at the bottom of the stupa. Hence 
may not be wrong to conclude that the original 
stupa belonged to olden times and that it had been 
repaired several times. 

Advancing a little towards the West the visitor will 
see an open house containiag a large number of images 
lying scattered here and there. It was built when Mr. 
Oertel had been carrying on his excavation work at 
Sarnath. The images in it are exposed to the rays of 
the sun and rain. The mostimportant of the images 
■dre of the Nine grahas, of Jumna and of many other 
Hindu Gods and Goddesses. 
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Sarnath Museum. 

Advancing a little towards the south thevisitor will 
come to the museum. In the middle chamber of it, he 
will find the images of most ancient date and other relics. 

The most conspicous of the finds is the lion* 
mounted capital of Asoka. On the left side of it 
there stands the image of Bodhisattwa made of red stone 
and belonging to the time of Kaniska. On the northern 
wall there is the statue of Mahavira having eight hands 
and on the eastern wall there is the image of the 
Buddha in the mode of setting the wheel of Law in 
motion. In the southern chamber may be seen the 
images of the Buddha, Bodhisattwa, Tara, Marichi and 
other deities all belonging to a»subsequent age. Inside the 
Southern wing further on may be seen sculptured tablets 
of stone, pillar tops, small stupas and other relics. On 
the slabs of stone scenes, from the life of the Buddha 
have been represented On the western Verandah of 
the Museum, the visitor will see a huge lintel of stone. 
In the northern chamber of the museum he will see 
earthen jars and other versels, bricks bearing inscriptions 
and household utensils used in those very early times, 
A detailed account of these finds has been furnished in 
the 7th chapter. 
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In closing this account, it may be remarked that the 
Sarnath Museum can not be fitly studied in an hour or 
two, such are the attractions of the antiquities to be 
viewed from the stand- point of art, archeology and 
ancient history. 



The Madras form a special subject in the Buddhist 
Iconography. ( Vide A. Foucher, Icomgaphie Bouddhique, 
Paris, 1900 P. 68 V.). 

Abhaya Mudra — or of ‘Blessing*. In this position the 
left hand remains open in the lap or holding the Samghati 
the right is raised in front of the chest with the fingres 
and thumb half-extended and with the palm facing 
forwards. The Mudra is particularly noticeable in the 
images of the Kushan Age. See B (a) figure. 

Varada Mudrd — The right hand hanging down 
over the knee, the palm of the hand turned outwards 
indicating charity. It is to be noticed only in the case 
of standing figures. 

Dhyctna Mudra — In this posture, both the hands 
are laid upon one another in the lap. Only in the seated 
figures, this can be seen. 

BhumhparSa Mudra —This attitude has special 
significance in the Buddhist mythology. When the 
Buddha was attacked by Mara, he called up the Earth 
Goddess to bear witness to his previous births. In this 
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posture, the Buddha’s hand touches the Earth, Vasuraati, 
the Goddess, rises up at the same time. Soon after the 
Mara is vanquished, the Buddha attains the Enlighten- 

'meat ’ Thus., the MudrB stands as a symbol of the 
S^mhdhu We find, the image in Buddha GayS is: 
represented in the same posture. Ci Sarnath B (6) 
175, B (c) S. Another name for the Mudra is Vajrasana^ 
The Suhtananda tarahgim prescribes the following 

’TitT sic?5rfg^|^ i 

J'lharmc&kkra Or ‘Teaching’ attitude, 

path the twds ef the figure rest on the chest. The 
index and die thumb figures, of the right hand being 
united ace touched by the middle finger of the left hand, 
in such MudrS, the figure is always to be found seated. 
This posture primarily symbolises the first preach of 
Buddhism at Sdrn&th. See fig. B (6) 181. At Sravasti, 
too, when the Buddha showed the miracles, he assumed 
•^Ihe'samd^-ipdstnre..::/ ■ ^ 
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Ideiiiifieaiioii of Three Moaumenis at Sarnath* 

Great diversity of opinion prevails among antiquari- 
ans with regard to three monuments discovered at 
Sarnath, viz. (1) The Asoka Pillar, (2) Jagat Sing stupa, 
and (3) the *^Main Shrine.” About these three we 
possess two ancient accounts of different ages. One is 
Hiuen-t-siang*s descriptions of Sarnath, another is the 
account in Mahipala’s Inscription. In Hiuen-t-siang’s 
travels these monuments are mentioned as intact, where- 
as the Mahipala inscription makes mention only of 
repairs. No endeavour has hitherto been made to 
establish a correspondence between Hiuen-t-siang’s 
account and that of the Mahipala^s inscription an^ 
between these two and the topography of the newly 
discovered monuments. 

Let us now examine the Chinese pilgrim’s account 
in so far as it concerns our discussion. He writes : — To 
the northeast of the river Varuna about 10 li or so, we 
come to the Sangharama of Lu-ye. Its precincts are 
divided into sight portions (sections) connected by a 
surrounding wall. In the great enclosure is a Vihara 



■about 200 ft. high ; above the roof is a golden-covered 
figure of the Amra fruit. The foundations of the 
building are of stone, and the stairs also, but the towers 
and niches are of brick. In the middle of the Vihara is 
a figure of Buddha made of (native copper) ; he is 
represented as turning the wheel of the law. To the 
south*west of the Vihara is a stone stupa built by Asoka- 
raja. Although the foundations have given way, there 
are still 100 ft. or more of the wall remaining. In front 
of the building is a stone pillar about 700 ft. high. The 
stone is altogether as bright as jade. It is glistening, 
and sparkles like light. ^ 

Next let us examine how far the present remains 
can be identified with the monuments mentioned in the 
above extract ; we piopose the following identifications 

A. “A Vihara 200 ft. high'’ = the Main Shrine 

and its original foundations. 

B. stone s:upa” = the Jagat Singh Stupa (ac- 
cording to Sir John Marshall). 

1 teaPs Buddhist Record of the Western World (Popular 
Edition), Bk. YII, pp. 45-46, Also, Watter^s ‘‘On Yuan 
Chwang's Trarels.” Vol. II, p. 50. BeaPs Life of Hiuen-t- 
siang, p. 99. The height of the Vihdr^ as given here, is 100 
ft. instead of 200 ft, as in other versions. 
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C. ** A stone pillar*' — the Asoka Pillar, 

Assuming these identifications to be correct, the 
actual progress of the pilgrims round the sacred precincts 
might have been somewhat as follows: — hntering the- 
site where the “Main Shrine*' now stands and where 
stood the old shrine facing the east and containing an 
image of the “Divine One,*’ the pilgrim would retire 
keeping the shrine on his right hand Pradak^insna and 
moving to the south ; he would, then come to the “Jagat 
Singh Stupa’* and moving round, keeping it also to 
the right, he would finally look on the Asoka Pillar to 
the true north and to the west of the “Main Shrine.” 

Anybody examining the present main shrine carefully 
will come to the conclusion that its erection is of more 
recent date than the otiginaL That the original site 
was a much larger one can be inferred from the pave- 
ment extending towards the east, which was undoubtedly 
the direction of its main gate.^ 

Sir John Marshall, upon close examination of the 
structure, has ascribed the Jagat Singh Stupa to the 

2 Hiuen-t-siang speaks of Sa^harams generally as haTing 
the “doors open towards the east.” Beal’s Becord of the 
Western World (Popular Edition), p. 74. 
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Asokan period.® This, therefore, was the stupa which 
the Chinese pilgrim noticed to the south-west of the 
main building. 

•The description left by Hiuen-t-siang of the pillar 
of *‘daz 2 ling brightness” exactly fits in with the Asoka 
pillar now standing to the west of the Main Shrine. Sir 
John Marshall has questioned this identity, but nearly 
.all his objections have been met by Dr. Vogel. We 
have, besides, V. A. Smith’s remark in his *‘Asoka” 
which points to the same identity, “only two of the ten 
inscribed pillars known, namely, those at Rummindei 
and Sarnath, can be identified certainly with the monu- 
ments noticed by Hiuen-t-siang,'*” 

Turning to the Mahipala inscriptions, we note that 
many years after Hiuen-t-siang’s visit to Sarnath, in 
1026 A. D., an inscription was issued in Mahipal’s reign 
to the effect that some repairs had been made to the 
ruins of Sarnath.^ Much light is thrown on the monu- 

B “Guide to the Buddhist Enins of Sarnath” by Ft. D, E. 
Sahni, p. 9* 

4 Asoka (Second Edition), p. 124, 

5 Indian Antiquary, Vol. XIY, p. 139f : J. A, S, B. 
(X. S.)> VoL II, 1906, pp. 445-7, Epi, Ind., Vol, IX (1907- 
^)i PP* 291-93. 
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merits under review by certain passages in this inscrip- 
' tion. : ' 

The couplet we quote below is the most important 
part of the record : — ^ 

(«) DhaymarSjikam Saritgain Dharmacakra 

‘Punar^avam’’ 

(b) ^’■Krtavantau ca navlnSmasta Mahasthana Saila 
Gandha Kutim*' 

Translation : — “they (Sthirapala and VasantapSla) 
repaired the Dharmarajika and the Dharmacakra 
(vihara?) including the accessories, as, well as the 
Gandhakuti, made of stone, beloging to eight great 
places.” 

We shall attempt, now, to examine these monu- 
ments and establish their identity, as for as we can, in the 
light of Hiuen-t-siang Travels, epigraphic finds and other 
documents. 

Dharmarajika. — Dr. Vogel tried to identify the 
present “Dhamekh Stupa” with the “Dharmarajika’ 
of the inscription. But since the publication of Dr. 
Venis’ view that the word "Dhamekh' was derived from 
Dharmeksa rather than from Dharmarajika, Dr. Vogel 
abandoned his identification. Archseologists, have 
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however, ascertained that the Dhamekh Stupa belongs 
to the Gupta period, and not to the Asokan period. The 
word Dharmarajikd again, was used to denote Asokan 
stupal'' generally. (6) It has already been pointed out 
that the Jagat Sing Stupa was of Asokan age. We may 
infer, therefore that the word Dharmarajikd refers to 
the original structure of the Jagat Singh’s Stupa. 
Moreover, we gather from the travels of Fahien that he 
saw a stupa where the Pancavag^iyas pmd reverence to 
the Buddha, and to the north of it was the famous site 
of the ‘‘Turning the wheel of the law.'X^) Judging from 
this, I am inclined to believe that the Dharmarajikd is 

the Jagat Singh stupa. 

— ^It has been mentioned in the 

Mahipal Hpi, as Sdngam Dharmacakram Dr, Vogel took 
the word sdngam to mean ‘complete’ and the late Dr. 
Venis seems to have accepted his interpretation. This 
rendering, in my opinion, is very doubtful. We meet 
with an expression like Sdhga Veda meaning ^adahga- 

6 84,000 Dharmarajikde built by Asoka DharmardjB, m 
stated by Divyavaddna (Ed. Cowell and ITeil, p, 879), quoted 
Foucher Ico. Bouddhiq^e, p. 554. 

7 The Pilgrimage of Fahien (translated by Laidlay)/ 
pp. S07*8. 
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Veda Likewise, we may take the expression sdngam 
Dharmacakrant to mean the present Dharmacakra toge- 
ther with its various acGessories. The meaning of 
Dharmacakra remains to be settled. From tlfe fact 
that the Buddha at Sarnath turned 'the wheel of the 
Law’ have originated in later times, the Dharmacakra 
symbol or the symbol of the wheel, the Dharmacakra^ 
mudra and even the name Dharmacakravih&r denoting 
the monastery of Sarnath (8) ; in a seal discovered in 

the course of excavation at Sarnath has been 
inscribed 

From this we may conclude that the whole monastery 
used to be called Saddharmaeakra and a chapel within its 
precincts was known as Mulagandha Kuti (Main shrine)^ 
From this we may deduce that the present monasteryj^ 
as a whole, together with its accesories has been meant 
by the expression Dharinacakrami Mr. 

A. K. Maitraj the founder of the Varendra Research 
Society, is of opinion that the Dharmacakra Symbab 
which formerly surmounted the lion capital of Asoka^ 
and of which fragments are now preserved in the 

8 In tke inscription of KnmaradeVi. we find that Sarnath 
has been called Saddharama^ahravihSir ; 

9 Hargrave’s Annual Progress Report for 1915 p. 4 
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Saraath Museum, (10) is the exact object which is 
denoted by the foregoing expression in the Mahipal 
Inscription. The practice of adorning the lion capital 
of Asofea with the Dharma cakkra symbol was not an 
uncommon feature in ancient days and we find the 
same thing on the Asoka pillar at Sanchi. Therefore 
nothing can be said with certainty as to which object 
was exactly repaired — the whole monastery or the 
Asoka Pillar. It is not unlikely that the whole monaste- 
ry was under repairs along with the repairs of the 
Dharmarajika inasmuch as the monastery, the Gandha- 
Kuti and the Dharmarajika were all in a ruinous 
condition. The Pala brothers, it may be supposed, 
undertook to repair all of them. It is also noteworthy 
in this connexion that no trace of repair can now be 
noticed on the surface of the Asoka Pillar. 

A?TAMAHASTHANA-gAttA-GANDHAKOTl— Dr.HultSZ, 

Dr. Vogel and Dr. Venis have offered various inter- 
pretations of this expression. Of these, Dr. Venis’ is 
the latest. After having shown the impossibility of 
expounding the compound as the Gandha Kuti erected 
of stone, brought from eight great places, on the ground 

10 Sir John Marshall’s Annual Report A. S., 1904-5 
p. 36. 
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of Sanskrit grammar, he suggested the following inter- 
pretation ; “Shrine is made of stone and in the shrine 
are or to it belong eight great places (positions).’’ (11) 
According to the rules of Sanskrit grammar,^ this 
compound can be noother than the 
Then, of course, the component parts would be : — 
«rHTi:r€3risH5«ir(or f?q-?ri ) (12) We shall 

consider now if this mterpretation suits the topography 
of Sarnath and holds good on other grounds. (13) It 
appears to me that the word ^^Saila Gandhaiutf* here 
doubtless refers to the Main Shrine of to-day, for 
architectural characteristics of the 12th century A. D. 
are traceable in the ruins and the style of this building. 
The word Gandhakuti has been discussed elsewhere. (14) 

11 A. a B. (H. S. vol II, 9, p. 447. 

12 Of. Dasakumara Carita. 

IS Mr. Hargreaves, the Superintendent, Archaeological 
Survey, in a letter to me expressed the view — ^Tts explanation, 
I am afraid, must always remain doubtful. ” 

14 Buddhist literature informs us that the room where the 
Buddha dwelt was usually made fragrant by burning incense 
and thus it received the name of Gandha Kuti. The word, in 
course of time, has been modified into Gandhola and came to be 
used in a similar sense in Tibetan books — ^‘Pag-Sam-Jon-Zang * 
by S, C, Das, p. 77. 
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Again the previously mentioned earthen Seal, bearing 
the legend furnishes 

ns with the information that “in the Mnla Gandhakuti 
which was situated in the Saddharmacakra Vihara.”etc. 
The age of this epigraph is much anterior to that of 
the Mahipal inscription; Round the chapel in which 
the Buddha dwelt an extensive monastery may have 
gradually come into being. That chapel used to be 
called “Gandhakuti” and the whole monastery passed 
by many different names. Our attention may be turned 
again to Hiuen*t-sfe.ng’s account for the sake of 
comparison. We find there that he also saw the whole 
monastery and a high building made of stone. (1) There 
was an image of Bnddha therein, represented in the 
Dharma cahramudrS. In the traveller’s account, one 
thing appears to be specially striking, and on this he 
seems to lay much stress : “The Sahiharam was divided 
into eight portions (Sections).” (15) I conjecture from 
this that these eight parts of the Sah^hSrSma developed 
in course of time into eight places or monasteries which 
constituted the whole establishment. And very probably 

15 Of. Walter’s Version — “This establishment, he says, 
was in ei^ht divisions all enclosedl within one wall” — Watters, 
Vol. 11, p. 50. 
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this SafighsrSma having distinct divisions received the 
true designation of A if a mahSsthSna, It may be noted 
that six distinct monasteries have already been exhumed 
by modern exploration. I have also been inforngiSd by 
a Superintendent of the Indian Archaeological Depart- 
ment that probable sites of more viharas still lie hidden 
on the east of the No excavation has been 

carried on in that direction (16). We may, nevertheless, 
arrive at these conclusions, that AifamakMhan was the 
name given to the whole Sangharama and Saila gandha^ 
iufi was the name which signified an old stone building 
situated probably in the middle of the SanghSrdma and 
therefore called at onetime Mala, meaning “ central ” 
or “ original," from the fact that the Buddha set up 
his first residence there, and at another time Saila,, as it 
was chiefly built of stone. 

16. Since Sie publication of this paper in J, A. 8. B. 
Uo. 5, 1919, anew mnestry has come ouli by the recent 
excavation of the Archaeolgical Depot. 



